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Abstract and keywords 1

Abstract and keywords

Abstract — English longsword manuscripts (MS Harley 5432, Cotton Titus, Additional
Manuscript 39564) are analysed as a preparatory work for creation of a training material for the
techniques and tactics of the English longsword. In detail, a critical edition of the transcriptions
and translations of the manuscripts is presented, resolving some of the contradictions and
incoherencies between various transcriptions. A methodology is presented for revealing the
meaning of terms and a complete synoptic terminology index is produced to facilitate the
understanding of the jargon of the manuscripts. An analysis of the structure of the manuscript
was prepared, and found terms is presented based on recent research, finding also similar
techniques in other longsword fencing traditions. A set of drills are selected that represent many

of the aspects of the manuscripts.

Keywords — English longsword, MS Harley 5432, Cotton Titus, Additional Manuscript 39564,

methodology for analysis of fencing books

All images used in this work is known to be in public domain by the author.
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Medieval English Longsword Manuscripts: An Analysis

Objectives

This paper is intended to provide (not necessarily in this order)

a brief description of the three manuscripts of the English Longsword Tradition (ELT),

including bibliographic details, provenance etc. and further sources
an overview of the historical framework of the age of ELT

the type of longsword supposedly used and summary of basic characteristics of the English

longsword tradition

the possible origin of English longsword teachings

a description of the methodology/methodologies applied during the analysis

the texts:

= complete original texts transcribed by various authors and eventual differences detected

* modernized versions from public sources with marking differences of various authors,
including critical comments whereas applicable

* atranslated and marked version to Hungarian

description of the terms (vocabulary / glossary) of ELT, with contextual analysis

selection of the drill(s) for the training(s) that most characteristically represent the

specificities of ELT and proposal of a verbal training method in the spirit of ELT.

The parts of this paper that are meant for support of later work are created in English and

Hungarian in parallel.
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II. The manuscripts of the English Longsword Tradition

Until today only three writings are discovered that describe the Medieval English longsword

tradition:

= MS Harley 3542 (primary source: MS Harley 3542, n.d.) compilation, common name: Man
yt wol, containing a fencing manual and a poem referred to in this document as MSHT and
MSHP ;

= Cotton Titus A xxv (primary source: Cotton MS Titus A XXV, 1450-1465) compilation,
often referred simply as the Cotton Titus or CT in this document, containing a brief fencing
text about longsword fencing and some additional teachings on staff

= The Additional MS 39564 (primary source: Additional MS 39564, 1535-1550?)
manuscript, usually called as Ledall Roll, a somewhat longer fencing manual; later referred to
as AMS?.

Later works, such as (Silver, 1599) and (Swetnam, 1617), containing only a few paragraphs

related to longsword, are not considered as part of the Medieval tradition.?

The following sections summarize the bibliographic data of the manuscripts.

II.1. MS Harley 3542: Man yt wol (One that will...)

Bibliographic data of the manuscript as presented below is based on (Brown, 2009) which
contains all the necessary bibliographic details. Further details are provided under (Nuvoloni,

2008) and (Voigts, 2008)

Physical properties.

The MS Harley 3542 is a compilation manuscript, stored recently in the British Library in
London. It is composed of 3 major units differing in format and provenance. The second unit
contains that texts related to longsword fencing. The written space of the longsword texts is
about 143 x 88 mm, with brown ink ruler lines (28-31 lines per page, resulting in a less than 5

mm line height). This unit was written most probably by two scribes or copyists.

! The common name Man yt woll may refer to the poem only and even may contain a transcription mistake.

2 The reference to any Ledall or Ledale as author, based on the line “Amen Quod I. Ledall” may not mean that the
original author was a certain Ledall or Ledale.

3 According to the ADVISE or AGISE methodology, later manuscripts and publications should be used as “last
chance” during interpretation. In this paper I would like to focus on Medieval English Longsword.
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The three units, according to (Nuvoloni, 2008, p. 3), “have been bound together at least since

the seventeenth century”.

Content.

The manuscript content can be split to about 37 parts, differing in their content and format; see in

detail in (British Library Catalogue: MS Harleian 3542, catalogue information).

Most of the content parts are related to alchemy and metallurgy (17 parts) and medicine (18

parts).

The two parts related to longsword fencing are:

82r-84v longsword treatise, (“The use of the two-hand Sworde”), MSHT

84v-85r longsword poem (“man pt wol pe tohond swerd lern...”), MSHP

The total number of lines is about 210 lines, from which 45 lines are in verse.

Language

The longsword texts are written in 15% century Middle English.

Provenance.

According to (British Library Catalogue: MS Harleian
3542, catalogue information), the known owners of the
texts are:

1. Thomas Byaed, vicar of Bockerill: Owned, 16th cent.

2. Robert Burscough, Archdeacon of Barnstaple:
Owned, late 17th-early 18th cent.

3. Samuel Knott, d 1687 Rector of Combe Raleigh,
county Devon: Owned and annotated

Considering the provenance and also the fact that the
text contains considerable portions related to a
Franciscan from Hereford, Ralph Hobey, the origin of
the fencing treatise can be also of West England
(Brown, 2009).
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Figure 1 Provenance of MS Harley 3542:
Hereford, Barnstaple and Combe Raleigh
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Dating.

Said text of Ralph Hobey is from 1437 (Nuvoloni, 2008). However, since Harley 3542 is a
compilation, this gives us a little clue if the longsword texts are earlier or later than this date.
Most authors, namely (Nuvoloni, 2008) and (Voigts, 2008) date it to 15% or 16™ century.
(Geldof, 2011) sets the date to the first half of 15" century, based on the authors of works bound
together in the collection. However, according to (Hester, 2005-2006, 2011), the longsword texts

can be dated as early as early 14" — early 15™ century.

I share the opinion of Hester regarding the date of the development of the teachings (not of the
manuscripts!); the recording of the text must definitely be earlier than the 16™ century, and the

teachings should then be a couple of decades older.

Facts supporting an early date

To further narrow the period, the following facts can be also considered:

= The terminology is as independent from the German and Imperial schools as the well-

researched German and Italian manuscripts;

= If the teachings were born after the mid-late 15" or even later, mid-late 16" century, there
should be some reference to foreign terminology, but no such terminology can found.
English mercenaries and commanders reached Iberia and Italy in the pauses of the Hundred
Years War, and later, Italian masters opened schools in England during the 16™ century,
(Rocco Bonetti, Vincentio Saviolo (Evangelista, 1995, p. 68 and 528)); references to foreign
masters can be found in renaissance works, both in fencing books or literature (Silver, 1599),

= The text does not contain any reference to a foreign style either; possibly because either
the teachings were used mostly for tournaments only, or in a period when there were more
civil wars than international affairs.

= The fencing manual of Silver (Silver, 1599) refers to the old teaching as ‘ancient’ — “There
is no manner of teaching comparable to the old ancient teaching” —it might mean that
techniques were used at least two-three generations before Silver’s age, so that fashionable
weapons, more recent techniques and principles would nearly completely replace a
seemingly spread* former fencing system

= The way of teaching is less analytic than newer and foreign methods (not showing

renaissance effects, such as those present in Italian works or the way of decompositions that

4 considering the geographical origin of the manuscripts
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are characteristic for the German works, not showing effect of renaissance® developments in
philosophy or other arts either (actually, the wording of MSHT is rather “dry”” and MSHP is

“professional”, definitely not as paper wasting as (Silver, 1599));

= There are only two named blocking parries (stop and pendant®) other parries in ELT seem of
deflecting nature; the drills and tactical advices present an agile style (unlike a stance-to-
stance, always safe giocca largo); videos of contemporary interpretations (Black Falcon
School of Arms, 2007), (Black Falcon School of Arms, 2011) either use the hilt for parrying,
or deflect the attacks; deflection techniques require more skill and training in comparison to
simple blocking; in other traditions, the later the treatise the more (named) blocking parries
and stances are presented, and, as a tendency, parries and stances move towards the

beginning of the treatises

Facts supporting a later date
= Considering MSHT describes unarmoured fencing (discussed later), MSHP refers to harness

on two places only;

= longsword as primary weapon was used by armoured knights before the mid-15th century,
latest early-16th century;

= unarmoured use on tournaments was more common in the 16% century.

The objective of the manuscript (discussed later), that is given in P181° as “To teach. or to play.

or else for to fight..” may resolve the contradiction between the above set of arguments: during

trainings and practicing even knights would not ware armour; unarmoured techniques learnt

515% to 17" centuries in England

¢ Interpretation of (Hester, 2005-2006, 2011) is not shared in the lights of Additional MS. See also the ADVISE,
Externalization step (Walczak, 2011).

7 Liechtenauer: Das Vier Legern verse 68 of 110 (Débringer & (Lichtenauer), 1389?) Meyer: Von den Legern oder
Huten. , Page VI from LXIV, Chap. 3 of 11 (Meyer, 1570) comments on this topic by (Heslop & Bradak, 2010) is
unclear though, :Dall’Agocchie “There are eight guards...”, 9recto of 34verso ) (dall'Agocchie di Bologna, 1572);
Fiore seems exceptional for his teaching is based on wrestling.

8 1 had another possible argument, that was not confirmed by Mr. J. Hester, based on chipped blades from the
period. I have considered the following: (1) the teaching aspect is important (MS Harley poem last lines) so the
training could/should have reached more than a few knights/soldiers (2) blocking parries are easier but require high
qualiy steel (not to break on blocking yet light enough for double rounds) (3) such good steel can be produced in
large quantities only in blast furnaces, the teachings should be developed before the mass production of good steel,
i.c. before the 14" century, when bloomeries were gradually replaced by blast furnaces, starting from 1250-1320
(https://en.wikipedia.org/wiki/Blast_furnace); Lichtenauer uses a number blocking stances and strong hits on the
sword (Krumphau); Fiore’s rebattare is rather demanding for the quality of the sword; many of the techniques
developed by Meyer definitely require very flexible swords/feders, these surely required swords of higher quality
steel, that could be produced sufficiently cheap with the appearance of the blasting furnaces in Germany since the
13™-15% century.

However, I have not found a metallurgical analysis of swords from the 13" to 16" century period.

% The lines of the manuscripts are identified in this paper; see in detail in the Transcription and modernization chaper.
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could be also used in local skirmishes or civil disputes (due to the low personal safety between

wars of the 14"-15" century).

Based on the above the manuscript must have been made before the 16™ century, and,
considering the stability in phraseology and techniques (with the other manuscripts), the jargon
must have been settled and spread through England by then; conclusively, the teaching could

have been developed the latest during the first half of the 15" century.'°.

I1.2. Cotton Titus A xxv

The following facts are collected from the information provided by the British Library, found
under (British Library Catalogue: Cotton Titus A XXV, 2015, 13th-15th cent.)

The fencing work is part of a larger collection, bound together into a compilation. The major
subject of the works is history (of Britain, of particular monasteries, etc.).

Physical properties

Parchment and paper, appr. 220 x 160 mm pages, in 3 major segments.

The segments of the compilation were created during the 13" to 15" century,

Content

The manuscript content can be split to 6 content parts.

The fencing works are in the second physical section, bound together with the “Prophecy of John

of Bridlington”, (that is, “a historical retrospect of English affairs beginning during the reign of

Edward I1”, according to (Curley, 1990).
1057 plays on longsword
105v plays of staff

Both original texts are short, only a few lines. It is unclear if they were part of a larger text or

just comments.

10 Linguistic analysis may provide further details, considering that there was only a single (suspected French word
found in the text (bovre, H112); unfortunately the rhymes of the poem do not help too much since there is only one
rhyme that shows tracks of vowel shift (say/eye. P154/P155).
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Language.

The fencing texts are written in Middle English. The rest of the text is in Medieval Latin and

French.
Provenance.
The recorded history starts from the early 17t century, e oniea \ | et o,
when Sir Robert Cotton (baronet of Connington, o o
originally from Huntingdonshire) placed this compilation BIRtrool Leads /5
into the Titus section. : Y S Ayl
The various parts that are bound together into Cotton Manohester < IO
Titus A XXV might have originated at different areas of poolo - @ 7 Sheffield
the British Islands (e.g. Boyle Abbey most probably in Chester eI
Ireland, Bridlington in East Yorkshire, Monmouth in MG | et~
Western England and Huntingdonshire in East of L
England near Peterborough.) VP
= o F'eterbgrough
o
15 | ) o

. The Cotswolds  Oxford
AONB il

Figure 2 Provenance of Cotton Titus A
XXV: unclear

Dating.
The fencing work can be dated to 14™-15™ century; however, the size, the language or the

binding with other works does not provide us more information.

I1.3. Additional MS 39564 : Ledall Roll

The following facts are collected from the information provided by the British Library, found
under (British Library Catalogue: Additional MS 39564, 2015, 16th cent.)

Physical properties.
Vellum (parchment), 622 x 152 mm roll.

Content.

The roll is a single part, “containing exercises in the use of the two-handed sword”. The part can
be divided to about 41 chapters (pair and solo drills) of various kind, either sequentially
numbered or named:

1 two named flourishes,

2 anamed flourish
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13 “chases”
Counters from 1 to 3
Counters 22 and 23

Two inserted, named flourishes

N o o b~ W

Counters 4 to 21

The 7™ content unit, indeed, should be inserted, instead, before unit 5.

Language.

The text is written in Early Modern English.

Provenance.

The text contains a signature of a certain J. Ledall (supposedly from a certain John Ledale).
According to (Wiktenauer: Ledall Roll (Additional MS 39564), n.d.) and (ed. Skaife, 1872, p.
224), this J. Ledall: “John Ledall/Ledale (ca.1515-1582), a British merchant born in York,
England, between 1513 and 1518 and awarded Freedom of the City of York in 1529 or 1530.”
According to (Hester, 2005-2006, 2011) the name Ledall was not that unique and this attribution

to Ledall of York may not be related to the manuscript.

It is, however, it is highly probable that the text was not authored by (any) Ledall, but confirmed
or proofed only according to (Wiktenauer: Ledall Roll (Additional MS 39564), n.d.), since the

sign was “Amen Quod I Ledall” — a formula for “confirmation” but not necessarily authorship.

Ledall was born and lived in York. district Nofhvark
The text, according to (British Library Catalogue: g Yorahire Mot
Additional MS 39564, 2015, 16th cent.) was not National Park -~ Scarborouan
mentioned of later (19th century) bibliographies or LA1(M) |
compilations in the field. YLk
The only subsequent known record is from 1917, when Roo! Leeds A
the Rev. A. Fuller "presented” the roll. Great Britain a2
Thereforg, we can just place York as the only place of Manchester DIl . IE3
the possible origin. o o Shegield
Ghiegter /| ek Distict
| M5 |
Nuttirégharn
M5t | Leicgster p
eterhgmug

Figure 3 Provenance of Ledall roll: York
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Dating.

The fencing work could be copied (or written) between 1535 and 1550 by (Wiktenauer: Ledall
Roll (Additional MS 39564), n.d.). According to the British Library catalogue the creation date
is the first half of the 16™ century. Assuming the “I Ledall” is the said John Ledale, he was born
around in 1515, the above date range could be deduced—thoughno documented arguments were

for this date, and the roll must have been written, copied and signed before his death in 1582.

However, all these dates are only speculations because there is no evidence that the text can be

attributed to that J. Ledale.
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The age of longsword in England: a brief overview

Swords, that can be considered as longswords (Oakeschott XII-XVa), were used in England

from the 12" until the 16-17"™ century when it was mostly used at tournaments only. The golden

era of longsword in England can be set to the early 14™ to mid-15" century. Major historical

events in parallel to development of technology of this period are listed below. (The historical

facts below are collected from various sources.)

early 14thc.

Wars against Scotland

1314

Battle of Bannockburn. The superiority of Scottish long spears defeated the English army,
composed of mostly heavy cavalry using strategies of the period

1333

Battle of Haldon Hill. Nearly the entire army of King Edward Ill was mounted (even archers).
The knights, armed with longswords and poleaxes, as well as men-at-arms using bills, were
arranged sparsely so that they had sufficient room to use their weapons, dismounted and
mounted quickly. This gave flexibility against the Scottish fighting in closed formation and
with minimal cavalry. The changed strategy encouraged King Edward Ill to attack France.

mid 14t-early
1 5th

Hundred Years War

Main weapons of knights (both English and French): short lances, longswords and poleaxe;
armours were improved but not yet sufficient against longswords. Knights fought mostly
dismounted, using cavalry for rapid relocation of the forces when necessary.

Cost of longsword training was high, and could be paid by knights only.

1346

Battle of Crécy
chivalric ideals of French knights lead to confusion and tragedy; use of gunpowder

mid-late 14t
century

In the pauses of the major battles, English nobles, knights and soldiers spread all over
Europe, served as mercenaries, military commanders or even claimed to be kings in various
countries: John Hawkwood in Venice and in papal forces (Anon., 2016) ; King Edward III's
third son, John of Gaunt claimed the throne of Castilia (Anon., 2016).

1356

Battle of Poitiers (King Edward Il against King Jean Il)

in this battle the armours of the French knights resisted the English longbows''; however,
cavalry attack was also followed by infantry attack of the French, but all those heroic efforts
and considerable losses were insufficient to defeat King Edward’s army

early 15t
century

The use of longsword is reduced as a primary weapon of knights, due to the development of
lighter yet more protective plate armours.

1415

Battle of Agincourt
the superiority of the English strategy and tactics was proven; the use of longbows was
decisive

1450

War of Roses started

The plate armours provided a level of protection for which longsword was less effective than
pole axes or pikes. The training of longsword was also more demanding than training
archers or men-at-arms using bills, pikes, halberds or other pole weapons.

As a consequence, the importance of longsword is gradually reducing.

late 15t
century

the role of knights is reduced; they were expensive and after campaigns they cannot be
released the same way as mercenaries.

Safety of travellers and smaller settiements were jeopardized by released mercenaries and
veteran soldiers after the War of Roses who became bandits

early-mid 16t
century

use of gunpowder became commonplace
longswords still presented status and appeared on tournaments

! This is double checked in Froissart, since this is a clear sign that the development of armours reached a maturation
where longswords could cause less harm as well. It is also surprising since at Agincourt longbows were successfully

used — however, bows are affected by weather conditions as well.
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larger two-handed swords replaced longswords in particular uses; the use of even these
greatswords, montantes, spadones in the field radically reduced all over Europe

1510 King Henry VIl and King Francis | of France: a documented tournament where the kings
themselves fought. King Henry was a famous jouster (Royal Armouries, 2016), “it was said
that he had ‘no respect or fear of anyone in the world’.”

1540 King Henry VIII gave the monopoly to The Company of the Masters of Defense of London to
teach the use of all kinds of weapons a gentleman should know.

The weapons taught yet included longsword (Sloane MS 2530, 1540-1590).

late 16t In Elizabethan era tournaments, play for prizes was still fashionable, even mentioned in

century literary works “...to play his Master's Prize against all Masters in their subtile mysterie at

these weapons, viz: longsword, sword and buckler, Morris pike...” (Johnson, 1601)

As part of the Sloane MS 2530 manuscript, the table of prizes is presented with the
weapons used (Sloane MS 2530, 1540-1590), part published in (Icewasel, 1998); in this
table, longsword, bastard sword and two-handed sword is used in roughly 30% of the
occurrences of weapon citations (49 from 170).
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I1V. The weapon and summary of basic characteristics
of the teachings

IV.1. The weapon

Assuming that the manuscripts were made in the period of the mid-15" and mid-16" century,
this age was already the declination of the field use of longswords; it preserved its importance

though as status symbol and as a tournament weapon.
It is not obvious if the three manuscripts use the same (length) weapon.

The weapon of MSH, according to (Heslop & Bradak, 2010, p. 24) and (Hester, 2005-2006,
2011, p. 9), was either usual size longsword or bastard sword, but not a real two-hander (two-

handers were developed later).

However, (Geldof, 2011, pp. 33, fn. 9) considers the weapon of AMS to be a two-hander as
well, though not mentioned explicitly in AMS.

IV.1.1. Facts for supporting the bastard sword.
Considering the numerous single-hand techniques, including even hews (examples: Cotton Titus
C005, but also Additional MS A 154, and especially A137), it is more convenient to use shorter

longswords, similar to that of Fiore.

Images of longsword used as single handed sword in 5
(Fiore de'i Liberi, 1409, pp. Pisani-Dossi 13-14) shows I
some of the longswords with shorter grip, and hand on

the grip. 7 W J
However, some of the techniques of Fiore are feasible  * _ E
only for longer grips, such as grabbing of the hilt (Fiore il

de'i Liberi, 1409, pp. Pisani-Dossi 20b-d) but a longer grip, allowing grabbing, is aléo.presented

Figure 4 Fiore: single-hand use of longsword
As a general rule, (Silver, 1599, p. E3) says: "The perfect length of your two hand fword is, the
blade to be the blade of your fingle fword.” that is, as described in the previous paragraph, “you
shall stand with your sword and dagger drawn, as you see this picture, keeping out straight your
dagger arm, drawing back your sword as far as conveniently you can, not opening the elbow
joint of your sword arm, and look what you can draw within your dagger, that is the just length

of your sword, to be made according to your own stature.” This describes a bastard sword.
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The Froissart’s Chronicles (Froissart, late 14th
century), that are a prose chronicle of the Hundred
Years’ War, contains several images drawn by
Loyset Liédet depicting knights fighting mounted as
well as dismounted.

Most pictures contain single swords, some have,
however, somewhat longer grips, in combat
situation (and some during decapitation, these are
most probably not two-handed swords but large
beheading falchions). See the left hand on the
pommel (same as that of presented by Fiore or
described by Vadi.)

Figure 5 Froissart:longsword image

Book I, CCCLVII

IV.1.2. Facts supporting longsword or larger two-handed sword

In some other traditions, legs, i.e. lower, distant targets, are usually accessed by longer swords
(such as spadone, see (Marozzo, 1536), for example fourth part: “In fear of the thrust he will
uncover the area below and you will give a mandritto tondo to his legs going into the guardia
di intrare in largo passo.”). A principle of Lichtenauer’s tradition is “...better aim for the high
openings than the low” (Andres Juden, 1389, p. 52v), explicitly warns that attacking lower
openings is dangerous. Although the teachings of Lichtenauer do contain attacks on legs, at
another place, cutting lower openings is referred to with a somewhat critical term, as cutting
cabbage (Krauthacke). It may be surprising then, how lower openings can be safely attacked by

a sword that is even shorter than Lichtenauer’s using regular size longsword.

There are contemporary experiments and interpretations to execute flourishes with larger two-

handed swords (with montante, as presented by (Casucci, 2015) using a two handed-sword).

As far as single-handed techniques are concerned, Talhoffer is referred to as using single-handed

techniques with longsword, nevertheless I have found a single image only.'?

Contemporary sport fencers also use several single handed techniques with feders.

12 MS Thott 290.2 (Talhoffer & Hull, 1459) on pages 175 and 176: not longswords, because of the short scabbard,
on pages 192 to 204: half sword, Mortschlag techniques

The Konigsegg manuscript, does not contain longsword texts

MS Chart.A.558 4r contains a single-hand “taking-up” but not a real technique

The Wiirttemberg manuscript, or Cod. icon 394a, 6v contains “the wipping”, 7r “grasping elbow”, but practicly no
more single handed techniques.
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The image on the cover of Swetnam’s treatise
(Swetnam, 1617) shows a much larger sword;
however, since that treatise was written significantly
later and anyway the drawing looks somewhat
parodic anyway.

Figure 6 Cover page of Swetnam’s
The Schoole of the Noble and Worthy Science of Defence (1617)

IV.1.3. Conclusion
This, somewhat bookish, contradiction, if bastard swords, longswords or two-handed-swords are
to be used as the most appropriate tool for training and reviving ELT, can be resolved only by

testing the ELT techniques with different weapons.

However, it seems that normal size longswords should be good enough for training

purposes, though bastard swords could be more appropriate.

IV.2. Unarmoured or in harness?

IV.2.1. Facts for supporting armoured fight.

MSHP refers to harness in P149 and P153 (both cases may show wrestling type movements,

“Fall upon his harness if he wishes to abide” and “{bear|thrust|lift} up his harness and get the

{girth|preparation|initiative}”.

Though the imagined style is rather agile, only a few references to quick foot and bodywork can

be found (running or jumping'?).

IV.2.2. Facts for supporting unarmoured fight.

Many of the attacks may cause small or no harm on an armoured adversary, for example
snatching (H079, H115, double snatch H105, hauke snatch HOO7 and snatch with left hand
A130) also, light thrusts (A121) and light springs'*(A083, A094 and 2 more), light rake cleaving
the elbows (A003).

No halfsword techniques found, even though these were already developed in Italy at the

beginning of the 15" century in (Fiore de'i Liberi, 1409).

13 however, interpretation of “spring” is not free of doubts
14 “spring” is a dubious term accepted by various researchers as a kind of thrust; to be discussed later
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The style is, indeed, agile; as (Wagner, 1999-2009) states, the English style is “in-out” type, that
means, between two actions the fencer cannot or does not thrust in a protective gear.

According to (Hester, 2005-2006, 2011), the argument for mentioning “harness”">

at two places
in MSHP does not necessarily suggest mean armoured fight, since, as can be seen in MMED,

harness might mean any equipment including sword or other weapon.

Finally, though “death wound” appears in P183, the primary objectives (given in P180) of

MSHP do not cover battlefield use, where armour could have been mandatory in the period.

IV.2.3. Conclusion
Though longswords were the primary arms of heavy cavalry knights until the mid-15" century
wearing armours, and the three manuscripts may be different from this particular aspect, the

arguments for unarmoured fight seem more sound than those for armoured fight.

IV.3. Who were taught?
It is a basic characteristic of other traditions, who were the apprentices of the masters.

Considering the masters of the period in Europe,

the disciples of Lichtenauer and his followers were knights or nobles, already having a basic

training of fencing,

= Fiore explicitly warns not to teach civilians'®, though his trainings methodology does not
require former practice ,

= Talhoffer prepared both soldiers and civilians, even women, for judicial fights (Talhoffer &
Hull, 1459),

= masters of the Bolognese school taught both citizens and soldiers, they have trained all those
who could pay their services (Battistini & Corradetti, 2016)

= Meyer actually taught Schulfechten, wrote books for the public, his book is clearly for

training and, his style being visually appealing, for shows (also as marketing tool for his

school), though he dedicated more of his publications to princes, actually, his sponsors, and

13 http://quod.lib.umich.edu/cgi/m/mec/med-idx?type=id&id=MED20017 , meaning 1.(a) “...also armor and
weapons”’

16 (Fiore de'i Liberi, 1409, p. Pisani Dossi preface) “Every man of generous soul loves and conceals this work of
ours as though it were a treasure, and therefore does not divulge it in any way among the country folk (which, in
fact, Heaven created of obtuse sense and inadequate of agility, to carry loads like beasts of burden). Therefore, 1
decree that they should reject those for this precious arcana, and on the contrary they should invite kings, dukes,
princes, and barons, and also men of court and others of high ability in the duel...”
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titled his books as “Kinghtly and Noble Art of Fencing” (Meyer, 1570), the “customary

weapons” include even the dusack, not quite a knightly weapon.
and in England:
= In 1545, (Ascham, 1545 (1869), p. p. 97) wrote, "For of fence all mooste in euerue towne,

there is not onely Matters to teach it, wyth his Provostes Ushers(?) Scholers and other names
of arte and Schole, there there hath not fayld also, whiche hathe diligently and well
favouredly written it and is set out in Printe that every man maye rede it”, though it is

unclear which publication he wrote about,

=  “His True Arte of Defence”, the book of di Grassi (di Grassi, 1594) was translated and

printed in England for public use

As a trend, we can find that the later the teaching, the wider the coverage of the society taught.
Considering, that the manuscripts are dated to 15"-early 16" centuries, and not published, the
audience could be a closed community. On the other hand, since the English longsword
manuscripts (as written above) are considered describing unarmoured trainings, the
apprentices at English longsword trainings could, besides knights and nobles, also cover squires

or even yeomen: men-at-arms or other foot soldiers.!”

IV.3.1. A hypothesis: the teachings are meant for squires

The only reference found in the manuscripts, that the players are addressed as bokelers
(‘bucklers’) (H032-H035), though the etymology and meaning is unclear, it is related to
‘defense’!®

However, this word has various meanings, between them the well-known round shape shield'
and, the “buckle” as a “spiked metal ring for holding a belt”?°. Taking in consideration that the

word “squire” is originated in “shield carrier?!

, and also one of the tasks of a “squire” to fasten
belts (of saddle or armour), or “cheek strap of a helmet™?’, I suppose that the trainings are meant

to teach squires.

171 had another hypothesis, considering the unique drills with three participants as presented by (Heslop & Bradak,
2010); considering the turbulences during the War of Roses and the men-at-arms freed between pauses of war,
civilians might require some trainings from protecting themselves; in this case, shortish longswords are practical,
the fight is unarmoured, and against bastards©

18 http://www.dictionary.com/browse/buckler, MMED bokeler 2. A means of defense, a defense; the origin of the
word comes from the “boss” of the shield, Old French (escu) bocler, literally '(shield) with a boss'
(http://www.oxforddictionaries.com/definition/english/buckler), however the Old French bocle means also “cheek
strap of helmet” (http://www.oxforddictionaries.com/definition/english/buckle)

19 http://www.etymonline.com/index.php?term=buckler

20 http.//www.etymonline.com/index.php?term=buckle

2! http://www.etymonline.com/index.php?term=squire Oxford Dictionary and Merriam Webster does not provide
more details
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IV.4. Purpose of the manuscripts and teachings
The followings can be deduced from the structure of MSHT and AMS:

= starting from solo drills, even teaching basics (e.g. how to measure distance before encounter
(HO33, “first take a sign of the ground there you play between 2 bucklers”),

= systematic, stepwise structure,

= not mentioning killing, just cleaving or smiting (unlike Harleian MS poem, see below),

= the AMS addresses the fencers, “you/your” (e.g. your left hand etc) and “his” (at his face);
MSHT uses “you/your” significantly fewer times %2,

Therefore, AMS was written, most probably as training manual, while MSHT, could be

personal notes.

However, MSHP may be used as a mnemonic tool as well, similar to the Merkverse, as

discussed in (Geldof, 2011, p. 46).

For the purpose of the teachings, MSHT and AMS are most probably for wounding, and less for
killing: about 50% of the mentioned targets are non-deadly targets, limbs (elbow, legs, feet:

about 10 places, face, head, crown, belly: 11-12 places).

MSHP however, clearly lists the objectives, P181-P184, least in the sequence the “death

wound”:

To teach or to play or else for to fight
These are the strokes of your whole ground
For hurt or for dint or else for death

wound

22 My first impression was, based on my own personal notes after trainings, that HMST is a personal note after
training; this hypothesis is analyzed in detail by (Geldof, 2011)
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V. The possible origin of the teachings of English
longsword
There are two competing theories for the teachings of the English Longsword Tradition: the

pan-Europanist and the national development theories.

It was common at other places of Europe, that fencing schools with characteristically different
style and objectives started relatively independently even in a geographically limited area (as is
shown by the non-Lichtenauerian schools represented by, for example, the Cologne Fechtbuch
(Bachmann, 2014), and (Meyer, 1570), yet using terms borrowed from Lichtenauer; the
Bolognese school, yet quite different from Fiore, use a similar terminology, maybe with different

positions for the same named stances).

It is therefore surprising that the terminology and training methods of the three manuscripts,
from various possible areas of England and most probably spanning over at least 100 years, are
so similar, and at the same time so different from all others. However, even if ELT could be
influenced by other traditions, it is not a requirement a later, affected school should use similar
terminology: a fencing school could be also a fresh start, such as Codex Guelf from 1591 (Kite,
2013); though it is very late, seems an original work (though the grappling techniques look very
similar to Fiore), avoiding the use of terminology either of Lichtenauer, Fiore or of other

renaisance authors.

In the discussion below only the medieval, pre-Guttenberg situation is considered, merely

focusing on the possible origins of English Longsword.

V.1. The pan-Europanist theory

The pan-Europanist theory is presented in detail (Heslop & Bradak, 2010, pp. 4-6). It claims

that fencing systems using the same weapon cannot be fundamentally different from each other:

“To an extent, a style is nothing more than a lack of certain elements, and to a lesser
extent, a focus on others. The German, Italian and English ‘styles’ lack nothing
essential, respectively, their foci do not differ. ... A weapon’s design dictates how it is
used.”. It is also added: “Together with the biomechanical limitations inherent to all
human beings that must be adhered to in any form of hand-to-hand combat, an outside
factor, such as the design of a weapon, imposes further restrictions ... and opens a

limited array of options that will be taken advantage of by all users.”
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The authors did not add more here, but further arguments may be found that strengthen this
theory: Europe could not be considered as a set of independent research centers where various
countries/nations could develop their teachings without meeting, comparing or even studying
other nations’ fighting systems. In former ages, crusaders were fighting together; later
mercenaries of various nations were serving in the same army; released soldiers between
campaigns went as mercenaries to foreign countries (as mentioned above, see (Anon., 2016)).
Even if some of the teachings could have been “closed” or “secret” ones, the styles competed

and completed each other on the battlefield or in tournaments.

V.2. The national development theory

The national development theory considers a nearly independent, isolated, “national”
development of fighting systems, including the English Longsword. The styles and teachings

could be developed also as “answers” on techniques of other “styles”.

The two theories are briefly compared in (Marsden, 2010), who also adds the argument that
masters (as like as Fiore) were known to travel from country to country, well before the

renaissance.

V.3. Synthesis and application for English longsword

Historical background, wars and enemies of various countries (nations, kings) could be quite
different; the tactics, style and weaponry of these enemies are all different — this might lead to
development of particular techniques in a certain fighting system. For example, English
longsword could have been tested and developed against the Scottish closed pike formations, the
sheltrons, in the 14 century, while Germans could only meet Gewalthaufen, the similar pike

square formations of Swiss, one hundred years later, if at all.

It may be also important that the apprentices could have come from different social background.
While Fiore explicitly prohibits teaching the knowledge all except knights, and Lichtenauer’s
system is also too advanced to train to absolute novices, training systems of Talhoffer, Marozzo
and Meyer, for example, were developed to train citizens. Talhoffer was even proud to prepare
people within a couple of weeks for judicial duel (Talhoffer & Hull, 1459, p. 8v). Even within a
single school, Marozzo, there could be different techniques used by people with different
“personality” or level of development in the art: giocca stretto is highly advised only for those

already skilled in the art.
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Therefore, the target audience and objectives of longsword fencing teachings are
sufficiently different in various schools so that they affect both the way of teaching and

style of the fighting system.

However, the most efficient attacks could be the same: Zornhau, squalimbro, downright stroke
or quarter are the safest and most powerful attacks. Considering the development of various
fencing styles, they are optimized through simple and rude Darwinism: the most important
movements must be those mentioned and executed in most of the drills. This can be verified by
mere counting of the occurrences and compared by paleoanthropological statistics - the
superiority of teachings is proven on the battlefield. Though knights (i.e. heavy cavalry also
fighting unmounted) were not the only unit in battles, their leading role was unquestionable until
the mid-late 15" century, and their primary weapon was, undoubtedly, the longsword. If one of
the styles would be absolutely inferior to the others, this would have been soon diminished — and

in actuality, this was not the case.

Therefore, the various systems should use similar offensive and defensive (counter)

techniques, and must be comparably efficient.

Furthermore, linguistic?® or visual proofs can be researched to verify these international

connections.

In conclusion, although the development of various longsword fencing teachings could go on
different tracks, in the end the basic techniques in one-to-one fights of various styles of the
same age must be equally efficient or at least comparable, obviously learning from,

borrowing and reacting to other nation’s styles.

23 Between the German and Imperial traditions, there are obvious terminology overlaps (porta di ferro/Eisenport,
posta di finestra/Sprechfenster). Since historical facts support the existence of international connections between
Italian and English fencers, I can imagine some linguistic connections yet to be researched. For example, Vadi
added posta di falcon to Fiore’s art, may be, by learning from Englishmen, as a mere and simple misunderstanding
and false translation of “hauke”, i.e. hawks. A comparison of role of haukes to Vadi’s tactical advice might give
further arguments to support or falsify this hypothesis. (“I am the guard of the falcon, high up above, To make
defences in all sorts of ways.” (Vadi, 1470). Verification of the contrary: if English fencers would have learnt posta
di falcon in Italy, they would use the word “falcon” (and not hauke), since the word “falcon” was as in use England
since the 12 century (http://www.etymonline.com/index.php?term=falcon).
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VI. Methodology of analysis of the ELT manuscripts
The set of methodologies followed during the research:

1. Methodology for selection and analysis of existing transcriptions and creating credible

modernization.

2. AGISE/ADVISE: an analytical methodology for primary source materials, a “framework for
working with such sources is proposed to facilitate their optimal interpretation and practical

application, and finally to create a curriculum for their further teaching” (Walczak, 2011).
3. Vocabulary?* —term index —building methodology for fencing texts

4. A proposed methodology for verification of interpretation of sequences of elementary actions

(as described in ADVISE).

VI.1. The workflow

In this paper, the following steps are performed in sequence, returning back to previous step only
where unavoidable as the understanding of the manuscripts is growing. All modifications of
results of former steps is to be documented, this way a kind of journal is proposed to give
sufficient ground for the reader thus reducing ambiguities or leaving the freedom to the reader to

choose from the options.

Subsequent steps rely on former step’s accuracy; each step is to be performed sequentially and
stepping back or restarting should not be excluded but there must be sufficient ground given.
However, the comments of transcription should be restricted only to transcription, free of
comments of efforts of modernization (and further steps) whereas avoidable. Comments of
modifications as a result of stepping back to a former step must be explicit, visible and show the
way the conclusion was born.

1 Collecting and reading primary sources

2 Collecting and reading secondary sources, to get a big picture
3 Transcription

4 Modernization
5

Marking actions coded in the text

24 elementary actions of ADVISE
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6 Interpretation, using ADVISE methodology of (Walczak, 2011) see below

7 Preparation of the short training material.

Each step is briefly described below.

VI.2. Primary sources
Primary sources considered:

1 the manuscripts (their transcription),
2 images of various chronicles,

3 sources of later, renaisance works (English and European)
After reading secondary sources:

4 Superficial verification of references to longsword fencing in literary works of the period.

VI.3. Secondary sources

A number of articles in periodicals, theses, a few books and conference proceedings are available

discussing the complete manuscripts or particular details.

During the course of the research, the sources are to be read recurrently, considering, that an
early deep internalization of certain principles at various stages of the research may shadow or
even hide certain details whose analysis should not be spared. For example, modernization or

even transcription could have been affected by the interpretation steps.

Secondary sources also cover web pages, articles or books about the period of longsword for
understanding the historical background of the age.

Terminilogy was checked against the Michigan Medieval Dictionary (Regents of the University
of Michigan, 2001-2014) and Online Etymology Dictionary (Harper, 2001-2016), as well as in

online version of (Merriam-Webster, 2011).

VI.4. Transcription and modernization

VI.4.1. Transcription
During transcription the original manuscripts are digitized by researchers familiar both with

handwriting of the period and terminology of fencing.
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I had no access to the originals, neither the practice of reading English handwriting of the 14-
16™ century, therefore my work is based on the available transcriptions. Later, during the
writing of this paper, I got a complete transcription of AMS from Mr. Ben Roberts, in
manuscript (Roberts, 2015). The following steps are performed to achieve a reasonably stable

transcribed text.

1 Transcriptions are to be sorted in chronological order and verified for editorial comments?®
considering systematic mistakes of other transcriptions. Only those comments are to be

considered that are related to transcription.

2 Differences between transcriptions of various authors are to be all considered and verified.

Critical comments are revised.

3 Considering a different transcription of a word in two transcriptions, an imagined picture of
the original is to be created, in which the sequence of minims could be differently decoded.
Such cases are marked with footnotes and a case-by-case decision is made, based on (1) date

of the transcription (2) “non-obviousness?’ (3) yet fitting into the context.

Graphical image Alternatives Example
r fit,s fool, seell
c €,0,C fool, seell

stop, step(?)

1 n,u menyd, meuyd
1l (artificial) il,d
11 (artificial) li,h
1) (artificial) 1,y

25 However, 1 have considerable practice in correction of errors of machine optical character recognition, whereas
the type of failures are of the same nature: ligature merging, splitting of letters to hardly decodable minims, errors in
originals falsely misinterpreted by the “smart” OCR program guessing words from the context.

26 The simple principle, “the newer should be the best”, must not veil over the eyes.

27 This principle is clearly counter-intuitive. Two reasons: (1) wishful thinking of the transcriptor, understanding
partially yet not in its complete depth the text, gives an immediate interpretation during transcription, and even after
several verifications the early but-so-good idea is not revised; (2) the less obvious the proposal may show that the
transcriptor, after careful consideration, have chosen and particular transcription and ready to defend his/her
opinion.
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J1 (artificial) JLp

ulu (artificial) idu,idn,idv

uhi,ubi,nhi,nbi,vhi,vbi

ulu,nlu,uln,nln

11y (artificial) hy,hij,luj,1vj,Inj

Table 1 Expected problematic minims or sequences

4 Each row of the original manuscript is identified with a single letter prefix and a sequential

number; the page number appears in the identifier of the first row of text.

Prefix _ Range Page Manuscript Comment

H H001-H137 82r-84v MS Harley treatise head lines (titles), “written with another
hand”’ (Geldof, 2011) are usually not
counted by the selected transcription;
header lines are denoted with a ‘h’
extension of the subsequent line

P P138-P184 84v-85r MS Harley poem as usual?®, consecutively numbered, but
with a different prefix

C C001-C021 125r Cotton Titus again, titles are not numbered in
transcriptions

A A000-A190 face/dorse Additional MS headers are numbered with ‘h’ extension

Table 2 Identifiers of texts

VI1.4.2. Modernization

I have decided not to (blindly) accept, as are, any of the available modernized versions from the

following reasons:

1 Thave considered punctuation of originals as non-systematic and I wanted to have a

modernization without punctuation.

2 I wanted to have the straightest and most faithful modernization?’.

3 Alternatives are not presented in available modernizations, just the best possible translation,

that may not cover the semantic domain of the original.

4 Explanations in modernization are, instead, usually given in the transcriptions; i.e. regarding

the workflow, in an wrong or at least inappropriate place.

28 (Geldof, 2011), (Hester, 2005-2006, 2011)

21 could hardly imagine that current modernizations are free of interpretation; interpretation is, though, fair because
the modernization wanted to give (benevolently) as much to the reader as possible
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In order to come to a faithful modernization, I have used the following techniques:

= [ worked on text-by-text basis, separately working on MSH, CT and AMS

= [ have removed all punctuations (except &, that was considered just as an abbreviation)

= [ have marked the complete text, e.g., red, and whenever a safe replacement of a word found,

it was painted black.

= [ worked on word by word basis

= split words (with or without hyphen) are extended at the end of the line and the end of the

word is removed from the subsequent line

The following steps were performed in sequence, each time scanning the text from the beginning,

finding “red” words of a certain kind, finding their contemporary version(s) and replacing all

occurrences of that very word (eventually its plural or progressive form) to the found modernized

version. The conditions of the “red” words and the replacement is given below, at each

modernization (except obvious ones) verification in (Unversity of Michigan, 2001)

Step Condition for non-modernized =~ Way of modernization Example
word
1 original spelling is exactly as keep the same word ‘in”, “of”, “lesson”, “an”, “a”,
modern spelling and meaning is “t0”
about the same
2 roman numbers Arabic or ordinal according iiij => 4th
to the context
3 finding words with possible only if the modern spelling  pe => the,
(more) obvious letter that fits into the contextor ~ makyng => making
transcriptions or deletion (e.g. means the same, the grownde => ground
y=>i, p => th, w=>u, e=>ea, € at
end of word ) where replacement
results in a single obvious
contemporary word
4 finding words with possible letter  variants are givenin{|}in  meuyd => {moved|meant}
transcriptions or deletion where decreasing probability
replacement results in a more
contemporary variants
5 checking obviously Middle- finding the contemporary wath => {peril|hunt}
English words equivalents in etymology
and medieval English
dictionaries;
if there are more, the
alternatives are to be
presented in {}-s,
separated by | -s
6 Remainder Checking current bover => hew

modernizations
Finding in other
dictionaries

Table 3 Steps of modernization

ARS ENSIS / Free Scholler thesis



VI Methodology of analysis of the ELT manuscripts 27

VI.4.3. Example of transcription and modernization

Place Sources Transcription  Possible Chosen Modernization
image transcription
A139  more sources fool e I seell seel®0
(Geldof, 2011) seell
HO19  (Hutton, 1901) menyd
(Geldof, 2011) meuyd
mec-iyd  meuyd {moved|meant}

mevyd, movyd

Table 4 Examples of transcription

VI.5. Marking actions

The following principles will be used during building of the terminology index.

VI.5.1. Recognition of terms: simple to complex
Elementary actions are to be recognized from the simplest to the more complex elementary
actions. For example, first “leg” and “foot”, then “right leg” then “bearing in the right leg” is to

be marked.

The order will be described in the analysis part.

VI.5.2. Categorization of terms

The following categories are defined:

= footwork

* handwork®!

= title, containing numbering and type as well as topic of drills

= closure of drills

= tactical advices

= enemy actions

= dubious, for marking cases which may fall in more categories or requires further work.

At the beginning, the complete text is set to “non-marked” and, technically, non-marked text is

to be scanned and modified repeatedly.

30 See https://en.wiktionary.org/wiki/seel , but more in detail at the footnote of A139 with a complete description of
the case; final conclusion was “seal”, by (Roberts, 2015)

31 during carrying out the vocabulary building, the need appeared for complex handwork (with combined bodywork
or footwork) and complex footwork (with combined body work and handwork)
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Categorization requires understanding and some interpretation. All actions that seem
dubious must be marked so.

During the procedure some terms may be recategorized.

The text is to be marked with Microsoft Word styles with some colour coding; both the

modernized and the transcribed version is to be marked.

VI.5.3. Connection and separation

Certain actions are bound to the subsequent action; some actions are separated.

For example, two consecutive footwork are separated, two consecutive handworks are also

separated, but a handwork may be bound to the following (or preceding) footwork.

Connectors and separators are to be marked with styles as well (often spaces, but also the “&”

that is considered a separator).

Connectors and separators require a certain level of interpretation; they should be

preferably set after the terminology index is somewhat stabilized.

VI1.5.4. Extension of the text
Certain sentences use references like “it”, “same”, “the previous”, instead of specifying the exact

limb, for example.
In such cases, the referred word is inserted, in double braces.

Example: H004
three feet outward & as many homeward =>

three feet outward & as many {{three feet}} homeward

VI.6. Interpretation and preparation for the
interpretation

Though interpretation of the manuscripts (for which the first subchapter provides the theoretical
background) fall beyond the scope of this paper, the preparatory work (described in later

subchapters of this chapter) which I keep in focus must support the interpretation steps.

VI.6.1. AGISE/ADVISE
The AGISE and its younger cousin, the ADVISE methodology was developed by Bart Walczak
(Walczak, 2011). A brief summary is given below.
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The methodology is composed of the following six steps; each border will give new level of
understanding and necessarily discrediting some former thoughts, that must be considered as
regular consequence of the development of knowledge and a certain detachment is needed to get
rid of ideas which seemed so nice before; this way, sometimes the results of former steps is to be
revisited (“It is highly probable that during this phase certain rules of confrontation that promote

described techniques will emerge, and better simulators and protection will be developed.”).

= Analysis: estimation of the way a technique is performed and describing it as a sequence of
elementary actions (EAs); the list of EAs provides the building blocks of the system

= Division into groups/Grouping: EAs are grouped (multidimensionally) by their
characteristics, such as point of attack, role of technique (e.g. defensive, etc.) or by Decision
Point (DP); DPs provide clues when and why certain techniques are selected, decision points
are to be enriched with tactical advices that are often based on external constraints (judicial
duel, characteristics of the weapon etc.); an optimization of the execution of techniques is
starting during this phase

* Verification: testing of the techniques in practice, with cooperating and non-cooperating
partners; verification of usefulness (damage, speed), following and counter techniques; the
biomechanical optimization of the EAs is finalized; some as getting more insight, some
techniques will be considered questionable, usefulness, benefits and limits of techniques is
more understood, and execution of EAs will reach a proficient level; the rules of

competitions (i.e. the objectives for simulating fight within the given system) are to be set

= Interpolation: mining and understanding and internalizing the Underlying Principles (UPs),
and altering various characteristics of EAs (geometry®?); during this point, EAs are merged

into fluid sequences, and practiced so that they could be performed automatically

= Synthesis: on the basis of understanding of the teachings, during the synthesis the robust
interpretation is built: gaps are filled, doubts about advices and executions and contradictions
are to be identified and resolved as far as possible; the system must be ready for passing to
students

= Externalization: unresolved issues should be verified in related material (be it from the
same or different period, from another author or even for another weapon); as in case of all
previous phases, it may be unavoidable to revisit certain knowledge gained during a former

phase.

32 I would also add: speed, purpose
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VI.6.2. Normalization
The terminology index shows the categorized, normalized terms of the manuscripts with

reference to the lines where they appear, and some contextual information.

The same elementary actions may be coded differently in the manuscripts; moreover, in certain
cases the same terms may be used for different elementary actions. For example, “followed with

the right foot” (A068) can be a step forward or a step backward, depending from the context.

The order of adjective and noun, as the usual order in Modern English, is the same (adjective in

front of the noun) in the manuscripts (except a few cases, like HO77, a double hauke about the

head broken). However, in such cases it is worth to associate the post-position adjective to the

noun.

In case the normalization requires non-obvious interpretation, normalization must not be

performed and the term should be marked either as complex or as dubious.

Therefore, to each expression in the modernized version of the manuscript will have a

normalized version that is further transformed for index terms.

VI.6.3. Terminology index33

a. Categories

The category of original term occurrences is marked in a previous step; a single term occurrence
appears only in one category (but its homonym as another occurrence may appear in more
categories, for example, “spring” may be a thrust, that is a handwork, but elsewhere as a jump,
as a footwork). It is subject of interpretation in a given context which category a term is

associated and, in case of doubt, the term should be marked as dubious.

b. Multi-level index terms
Since there are variations of the same term, like “double round forward” and “double round
backward”; it is obviously good to see, under round (or double round) that it can be done both

forward and backward.

c. More index terms for the same original term
A term of the manuscripts should be found under more of its composing words; for example:

broken thrust should appear under thrust, but also under broken.

33 The strange jargon used below may be due to the profession of the author.
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d. Nouns precede adjectives
Despite of the usual syntax of the English language, nouns should precede adjectives; adjectives

provide the way or the direction an action is carried out.

e. Multiplicity
It is also important but least relevant, if the same action is repeated, and even may be relevant,

how many times (2,3, as many).

f. Index term syntax

Syntactically, the index terms will provided as a sequence of elementary index terms, separated
by colons, versions separated by semicolon; e.g. for “long double rake”, the index term
“rake:double:long;double rake:long” allows the reference appearing under rake and double rake

as well, with specifying “long” as a speciality of the occurrence.

The multiplicity information is to be provided as the last in the index terms, in the following

form “...:repeated:2x”.

In case a main expression is to be repeated in a deeper level to form an understandable sentence,
~ (tilde) placeholder will be used; for example “set left hand upon the sword” will be indexed as

“left hand:set ~ upin the sword”

g. Merging single levels

If a level is composed of a single term, the term should be merged with the level above, to
reduce the size of the term index. For example: “chase thrust contrary smitten” will result in the
index term: contrary:thrust:chase however, no other contrary thrusts were found, so finally,

under contrary, under thrust, there should not be a new level for chase.

h. References
The reference will contain the identifier of the line of the manuscript, with an sequential

identifier of the term within the line. This allows an automated reconstruction of sequences.

VI.6.4. Decoding elementary actions

The terminology of English Longsword manuscripts is coherent and unique.

During former steps, the term marking and indexing highlight the terms that require research and

explanation.
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Category by category, each concept (types of drills, handworks, footworks, closures etc.) is to be
described, considering the interpretations found in secondary literature, etymology and Medieval

English dictionaries.

| Tactical advices including adversary actions are to be analysed at a later point.

VI.6.5. Sequences of elementary actions
The English longsword manuscripts are considered, based on the work of (Geldof, 2011), as a

particular linear command language3*, the fencer carrying out the commands.

In these sequences, the fencer’s actions can be further decomposed to handworks and footworks,

optimally—in accord—moving at the same time.
The following principles are used:

= two differently named techniques should be, indeed, different (if not in the physical
characteristics, then in the tactical role)

= elementary actions are imagined as movement between two stable points (even if not a
custom to name them in English Longsword)

= asubsequent action starts from a position (of the leg, feet, body, hand, sword) where the last
action was finished (even if this “finish” could be just a little moment).

= at the same three-dimensional position, there may not be two limbs (leg or hand with sword)
at the same time, and even more, there should be sufficient space for the body and sword for
the fencer to provide freedom of movement

= whereas a step or handwork is missing, interpretation should be reconsidered and only after
several trials can be additional, non-recorded footwork or handwork added to the description
of the interpretation.

One additional principle was added during the interpretation (and reading secondary sources

from (Black Falcon School of Arms, 2011):

= cross-overs of leg or hands should be preferably avoided if not explicitly written (considering

EL as agile style).

The author was planning a verification system for the drills, with a description of the
positions in a formal way and using logic programming languages,; however, this would
require considerable time. In such a system even questions “in this drill, at this position,
should this rake be a right or a left one?” could be potentially answered.

34 Few or nearly no adversary actions are found in EL manuscripts providing conditional branches, such as in
(dall'Agocchie di Bologna, 1572)
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VI.6.6. Pair drills

Though there are not too many pair drills, the extension of the above principles should be used
for the positions of the two fencers, considering that there is no fencing if the fencers do not
meet, or, there is no drill continuation if the fencer’s or adversary’s action leads to death or

wound.

VI.6.7. (Tactical) advices and adversary actions
English longsword manuscripts contain, especially in MS Harley Poem, certain tactical advices.

Some of them are:

= Jocal: such as a feint, or moving suddenly
= global: such as the purpose of a certain attack or defense.

The advices must be one by one analyzed and verified.
Adversary actions and fencer’s reactions (mostly in MSHP) are to be described in that chapter

well.

VI.7. Selection of drills for the training

I have found about 80 drills described in the manuscripts, from around 5 should be selected, for a

90 minutes training.

VI1.7.1. Dirills, not stances
The way of teaching should follow the principles of EL, presenting briefly and not in an

emphasized way the stances, and concentrating more on the fluid execution of the drills.

VI.7.2. Selection of drills

Only drills with finished interpretation must be considered.

Drills presenting unique principles should take precedence, e.g. the drills at the end of AMS,
show a typical framework of “a proffer, a rake ... a void and be at your stop” — this is to be

presented.

VI.7.3. Sequence of drills
The training concepts reflected in the manuscripts must be respected, e.g. MSHT solo

drills/footwork-greeting-pair drills.
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VI1.7.4. Additional time required
Necessary time for warming up and stretching is to be considered, leaving about 60-70 minutes

for the training.
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VII. On transcriptions, modernizations and
interpretations

The transcriptions and modernizations are in the Annex.

VII.1. Transcription and modernizations as implicit
interpretations
There are several transcriptions and modernizations available since the first referred

transcription of (Hutton, 1901).

Most of the secondary sources detailed under Interpretations below contain transcriptions;
without taking examples, I found that the newer the secondary source, the most reliable the
transcription can be. The transcription, has surely a major effect on understanding: a scribal error
later transcribed with minor failures, then translated with further errors may be even result in

conclusions in theoretical aspects that may not be sufficiently grounded.

However, modernization efforts are often mixed with interpretation: once a term is modernized
with new spelling will pull in recent connotations, or, even worse, when the modernized text
would contain punctuation not available in the original, this would already provide a level of

interpretation that has an overwhelming effect on practical tests.

From these modernizations one of the most outstanding is that of the Black Falcon School of

Arms>>.

Modernization of the manuscripts in (Heslop & Bradak, 2010) is based on an earlier
transcription. However, the latter modernization is accompanied with a complete interpretation

that provides a deeper understanding of the modernization as well.

The modernizations available on Wiktenauer are fair but also not free of interpretation.

VII.2. Interpretations (complete and partial)

There are more recent attempts to complete or partial interpretation of the longsword
manuscripts. Below we provide, from known newest to oldest, the list of secondary literature

considered in this paper.

35 However, this translation is not available online anymore.
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The only complete (written) interpretation is the Lessons on English longsword (Heslop &

Bradak, 2010), summarizing long years’ research.

Thusrston provided an excellent description of the footwork of the Additional Manuscript

(Thurston, 2013).

Geldof, in his master’s thesis, “Pe herte pe fote pe eye to accorde: Procedural Writing and Three
Middle English Manuscripts of Martial Instruction”, (Geldof, 2011), besides its major analysis of
way language is used in the manuscripts, provided a thorough transcription of all three
manuscripts, and a considerably new theory to support the interpretation of the footwork,

considering medieval dancing manuscripts as sources to understand footwork.

The dissertation of Hester (Hester, 2005-2006, 2011), updated in 2011, and later published in
complete in (Hester, 2014) besides a better transcription of the MSH, highlights a number of
former misunderstandings, even such important ones as those concerning fight in harness or

unarmoured.

The article of Paul Wagner (Wagner, 1999-2009) contains “an analysis of English longsword
terminology”, however, though the handwork is detailed sufficiently and footwork is fairly
discussed, tactical advices are not even mentioned and most painfully, the drills, that are the core

method of teaching, are not assembled.

Terry Brown published a longer article on-line, (Brown, 2009), containing a detailed analysis of

the terminology of the poem of MS Harley.

Since the HEMA movements started, several organizations, fencing clubs and independent
researchers started to develop their own complete interpretations, often appearing in form of
youtube videos. ARMA has run a project dedicated to MS Harley (ARMA, 2000) and MSHP
(Clements, 1999). The interpretations of Black Falcon School of Arms is most probably
complete, there are several videos published, and they offer trainings in English longsword.
They have formerly published the modernized versions of the manuscripts that are,

unfortunately, not accessible nowadays.
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Explanations, glossary of terms and advices

Magyarazatok, kifejezések és tanacsok

The introductions provide some insights into
the difficulties of understanding or decoding
the jargon, and to the general structure and

teaching method of the treaties.

Latter in this part the usual terms and
expressions of the jargon of English

Longsword are detailed and analyzed.

Some of the tactical advices and wisdoms of

MS Harley are collected in the last chapter.

A bevezetd fejezetek némi betekintést
nyUjtanak a megértés és dekodolas
nehézségeibe, valamint az értekezések

szerkezetébe és tanitasi modszerébe.

A rakovetkezd fejezetek az angol hossztkard
leggyakoribb szavait ¢s kifejezéseit

tartalmazza, sziikséges magyarazatokkal.

Az utolso fejezetben 0sszegyljtottem az MS
Harley-ben talalhaté néhany fontosabb

tanacsot és “bolcsességet”.

VIII.1. Farewell to animal symbology

Bucsu az allati szimbolumoktol

The following animal names, i.e. animal
symbols were found by various researchers®®
in the 3 manuscripts:

* hauke~hawk

= rabet, rabetys, rabette

= roebuck

= bor~boar

= dragon’s tail

In the followings each will be discussed and,

based on the discussion, it will be shown that

most of the above animal names, unlike those

36 references to the secondary literature is consciously
ommitted
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A kutatok>® a kovetkezd allatneveket, t.i.
allat-szimbodlumokat talaltak a harom

kéziratban:

= soOlyom

= (liregi) nyul

= 0z

= vaddiszn6

= sarkanyfarok

A kovetkezOkben targyalom ezt az 6t

kifejezést, és az elemzés alapjan

megmutatom, hogy a fenti allatnevek

a masodlagos irodalomra vonatkoz6 referenciakat
tudatosan hagyom el
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in the German and Imperial traditions, does
not bring any valuable connotations of the

particular animal.

legtdbbje, a német és olasz tradicioktol
eltéréen, nem hordoz semmilyen értékelhetd

jelentést.

VIII.1.1. Hauke~hawk: instead, “hauke”

Solyom helyett , iités”

Hauke, according to the sources of the period
(except MS Harley), is proper spelling for the

following contemporary words:

=  hawk’’

= tray on which mortar is placed or mixed*®

However, it is related either in meaning or in
pronunciation to the following words of the
period:

= hakken*’~hack: to cut with chopping

blows

= heuen*’~hew: etymological relative of the

German word Hau, hew with a weapon

Since the word “hauke” is used almost
exclusively in the first semantic domain in
other sources, it seems valid to consider
“hauke” with the contemporary spelling
“hawk”, bringing its connotation.

However, posta di falcon appears in Imperial
Tradition (Vadi, 1470, pp. 16v-b); it may be
related to the word “hauke”. It is though

unlikely that this, one time used expression of

the imperial tradition would be imported into

the English longsword tradition, since on the

A “hauke” sz6 a kovetkezé mai szavaknak
felel meg a korabeli forrasokban (a Harleian

kéziraton kiviil):

= soOlyom
* mozsarallvany

Jelentés vagy kiejtés szerint rokon szavak a

korszakbol:

= felvagni

= darabolni, iitni, a Hau német sz6
etimologiai rokona; iités fegyverrel
Mivel a “hauke” sz6t a forrasok tilnyomd
tobbségében az elsé fenti szemantikus
tartomanyaban hasznaljak, a “hauke” szonak
érvényes atirdsa a “hawk” ennek megfelelden
a “solyom” sz0.
A posta di falcon megjelik az olasz
tradicidban (Vadi, 1470, pp. 16v-b); ez
kapcsolatban lehet a “hauke” szoval. Az
viszont valdsziniitlen, hogy ez az egyetlen
egyszer hasznalt olasz kifejezést emelték

volna be az angol kard tradicioba, mert akkor

37 http://quod.lib.umich.edu/cgi/m/mec/med-idx?type=id&id=MED20132

38 http://quod.lib.umich.edu/cgi/m/mec/med-idx?type=id&id=MED20133

39 http://quod.lib.umich.edu/cgi/m/mec/med-idx?type=id&id=MED1981 1

40 http://quod.lib.umich.edu/cgi/m/mec/med-idx?type=id&id=MED20684
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»4 would

one hand the common word “falcon
be used, on the other hand this word wouldn’t
be used for all kinds of hews, since it was just
a stance at Vadi.

Assuming the writer wanted to use the hawk
as symbol, it would have been surely
mentioned in relation to “good eye” that is a

known requested quality in Harleian and even

in Cotton Titus.

Therefore, neither word seems not imported
with its connotations, nor used explicitly as a
symbol in MS Harley, even if kept in mind or

the sound would bring in the connotations (as

in NLP*?).

Since present day readers are not familiar
with falconery neither with the behavior of
falcons, I have used simply the word “hauke”

during the translation.

egyrészrol a “falcon” szot hasznalnak,
masrészt nem hasznalnak 1épten nyomon
minden {itésre, hiszen Vadinal ez egy allas
volt csupan.

Feltételezve, hogy a MS Harley ir6ja a
solymot, mint szimbolumot hasznalta volna,
nem hagyta volna ki a lehetdséget a solyom
megemlitésére a vivd egy fontos és
megkovetelt tulajdonsaganak, a “j6 szemnek”
emlitésénél.

E fentiek alapjan, a sz6 se nem tlinik
importaltnak (annak 6sszes
mellékjelentésével), sem szimbolumként sem
hasznaltatik az MS Harley-ban, még ha
esetleg a mellékjelentéseket a hangalak be is
hozn4 (mint egy esetleges NLP technika*?).
Mivel a mai olvasok nem mozognak
otthonosan a solymaszatban, sem a s6lymok
viselkedését nem ismerik, egyszeriien a
“hauke”, magyarul pedig az “lités” szot

hasznaltam a forditas soran.

VIII.1.2. Rabetis, Rabett~rabit: instead, “rabette”

Nyl helyett: , visszaiités'3

It seems a nice couple: a hawk and a rabbit,

considering one as a strike, the other maybe a

Elsére szép parnak tiinik a s6lyom és a nytl,

az egyik lités, a masik visszaiités. De mégis

41 http://quod.lib.umich.edu/cgi/m/mec/med-idx?type=id&id=MED15358

42 NLP stands for neuro linguistic programming,
https://en.wikipedia.org/wiki/Neuro-

linguistic programming

NLP's creators claim a connection between the
neurological processes (neuro-), language (linguistic)
and behavioral patterns learned through experience
(programming), and that these can be changed to
achieve specific goals...

43 This chapter and associated research was insipred by
Mr. Maciej Zajac, winner of longsword competition of
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NLP: neuro-lingvisztikus programozas,
https://hu.wikipedia.org/wiki/Neuro-

lingvisztikus programoz%C3%A1s

,---Ha valamit mondani szeretnénk, a fejiinkben 1évo
képet/hangot/érzést szavakba ontjiik. A hallgaté ezeket
a szavakat alakitja vissza sajat maga szamara hangga,
képpé vagy érzéssé...”

A fejezetet és a kapcsolddo kutatast Maciej Zajac Ur, az
els6é Nemzetkozi IFHEMA Kupa 2015 hosszikard
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reverse. But why should a two-handed sword

strike be named after rabbits?

It may worth to note that hare and rabbit are
two different species; the f ormer, Lepus
europeus* is native in the British isles, while

the latter, Oryctolagus cuniculus®, is not*.

Recent research (2005) pointed out though
that rabbits were introduced into Britain by
Romans, so earlier than the Normans, earlier

than the age of longsword.*®

What’s more, rabbits even appeared in two
cookery books in the 15" century, as
(Wagner, 1999-2009) pointed out®.

As a surprise though, the word “rabbit” did
not mean the adult animal, as today. The
original word for the adult rabbit was
“coney”, while “rabbit” was the bunny. The
word “coney” was gradually replaced during
the 16™-17" century by “rabbit” to replace the
former due to the frivolous connotations and

jokes it invoked. *°

the first International IFHEMA Cup in 2015, who
corrected me saying: “I was fast like a hare, not like a
rabbit”

44 https://en.wikipedia.org/wiki/Hare

45 https://en.wikipedia.org/wiki/Rabbit

miért kellene egy kétkezes kard {itését a

nyulrol elnevezni?

Erdemes megemliteni, hogy a mezei és iiregi
nyal*’ valoban két kiilonbozé faj, s mig az
elébbi, Lepus europeus, 6shonos, addig az
utobbi, Oryctolagus cuniculus nem dshonos

brit f61don.

Egy modern kutatas kimutatta, hogy mar a
rémaiak behurcoltak az tiregi nyulakat
Britanniaba, joval a normannok elétt, joval a

hosszukard korszaka elott.

Az liregi nyul szerepel is két XV. szazadi
receptgytijteményben is, ahogy ezt (Wagner,
1999-2009, p. 73) emliti.

Azonban a “rabbit” sz6 nem a felndétt allatot,
hanem a kisnyuszit jelentette, a felndtt nyulra
a “coney” szoOt hasznaltak, melyet a XVI-
XVII. szazadtol kiszoritotta a “rabbit” szo.
mivel az el6bbit, hangzasa miatt, frivol

tréfakban hasznaltak.

fegyvernemének gy6ztese inspiralta, hangstlyozva,
“Gyors voltam, mint egy mezei nyal”.

46 https://en.wikipedia.org/wiki/Introduced_species_of the British_Isles

47 https://hu.wikipedia.org/wiki/Nyulfélék

48 http://www.telegraph.co.uk/news/uknews/1487787/Romans-introduced-the-rabbit.html

4 Two fifteen century cookery-books, HARLEIAN MS. 279 (ab. 1430), & HARL. MS. 4016 (ab. 1450) Ed.
Thomas Austin https://ia800306.us.archive.org/20/items/twofifteenthcentOOaust/twofifteenthcent00aust_bw.pdf

30 See in detail: http://english.stackexchange.com/questions/8 1085/coney-and-rabbit-what-s-the-difference, “1622

Massinger Virg. Mart. 11. i —A pox on your Christian cockatrices! They cry, like poulterers’ wives, ‘No money, no

5 9

coney’.
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Conclusively, in the period of longsword
“rabbit” was today’s “bunny”. Despite of the
fact, that running hares defend themselves
with kicking®!, the use of a “bunny” as an
animal symbol for a reverse blow seems

ungrounded.

According to the Online Etymology™?
dictionary, “rebate: late 14c., "to reduce;"”
early 15c., "to deduct, subtract," from Old
French rabattre "beat down, drive back," also
"deduct," from re- "repeatedly” (see re-) +
abattre "beat down" (see abate).)”, whereas
abate is from Latin “ad-+battuere” (beat).
Vulgar etymology could simply identify with

“re-beat”.

Another meaning of the word “rebate” is
related to falconry™, in the field of falconry
“to bring a hawk back to the hand”. This
meaning fits into the animal symbols but
does not fit to the use in fencing context,
moreover, it would further ambiguite the
meaning; therefore during translation I did not

consider this meaning.

Considering this etymology fact as well that
connects “rabette” to the usual Fiore sword

technique “rebattare”, and also that present

Ebbdl kovetkezdleg a hossziukard
virdgzasanak idején a “rabbit” sz6 kisnyuszit
jelentett. Annak ellenére, hogy bizonyos
mezei nyulak a hatso labuk ragasaval
védekeznek®!, a “nyuszit” mint 4llati
szimbolumot a visszaiitésre nem latom

megalapozottnak.

Az online etimoldgiai szotar szerint>?
“rebate: keso XIV. sz. “csokkenteni”, kora
XV. sz. “kivonni”, ofancia “visszaiitni,

’

elvezetni” és “kivonni”, a “re-" (ismételten)
eés “abattre” (lat. Battuere: iitni)”
Osszevonasbol.

Népi etimologizalassal egyszeriien “re-* =

vissza, “beat” - litni.

A “rebate” sz6 egy masik jelentése viszont a
solymaészathoz>® kapcsolodik, magyar
terminologiaval, a s6lyom kézrehivasa. Bar
ez a jelentés illeszkedik az allati
szimbolumok hasznalataba, vivas
kontextusban nem értelmezheto, sot,
félrevinné az olvaso értelmezését, a
forditasnal ezért eltekintettem a ,.kézrehivas”

jelentéstol.

Mivel a “rabette” sz6 etimologialag is
kapcsolodik Fiore jol ismert “rebattare”

iités¢hez, és mivel a mai olvasé nem jaratos a

31 http://www.thomsonsafaris.com/blog/top-5-bizarre-animal-defense-tactics/

32 http://www.etymonline.com/index.php?term=rebate&allowed in_frame=0

33 http://quod.lib.umich.edu/cgi/m/mec/med-

idx?type=byte&byte=155780453 &egdisplay=compact&egs=155789374
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day readers are not familiar with falconry
terminology, I have chosen simply “rabette”,

the most common word, for this blow.

Though this word may show some connection

to the Imperial tradition, the word itself is not

specialized sufficiently to consider this as a

fingerprint of the Italian influence.

VIII.1.3. Roebuck: spelling

This animal name appears in Cotton Titus
C007, and most probably it is a scribal error

of “rabette”, anyway appearing in C009.

VIII.1.4. Boar: spelling

This animal name may appear anywhere in

MS Harley, where the word “born” appears in

various forms, including, as scribal error,

‘Gbor,,.

VIII.1.5. Dragon’s tail

This technique is referred in A014 and
defined in the drill A105-A111, in the
Additional Manuscript. The handwork is a
thrust, (as a “lightly” performed fore thrust
targeted to the face) with an associated step

with the right foot.

Dragon (actually, serpent) appears in
longsword context at (Vadi, 1470),
considering the right hand as the serpent.

4 K6szonet Horvath Gabor Kalmannak a pontositésért.
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solymaszati kifejezésekben, a
modernizalasnal a “rabette” szot hasznaltam,

magyarra visszaiitésnek forditottam.

Bér ez a sz6 az olasz tradicidval kapcsolatot
jelezhetné, a sz6 maga nem annyira
specializalt, hogy az olasz hatés

ujjlenyomatéanak tekinthetnénk.

Oz: elirds
Ez az allatnév a Cotton Titus C007-es soraban

szerepel, valosziniileg eliras, mert a CO09 ben

mar ,,rabette” szerepel.

Vaddiszno: eliras
Ez az allatnév az MS Harleyban
mindannyiszor eléfordul, amikor a “born”

(kb. indul valahonnan) szovégi “n”-jét az

irnok lefelejtette, igy “bor”~"boar” lett beldle.

Sarkanyfarok

Ezt a technikat az Additional Manuscript
A104-es sora hasznalja, é¢s az A105-A111
gyakorlat definialja, melybdl kovetkeztethetd,
hogy a sarkanyfarok egy szlras (,,konnyedén”
végrehajtott arcsziras), egy jobb labbal valo

elérelépéssel.

A séarkany (sarkanykigy6®*) kardvivasi
kontextusban szerepel (Vadi, 1470)-ban, de
ott a jobb kezet jelenti.
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Since dragons appear in numerous contexts in
mythology and in literary works of the British
Isles, the connotations could be all descriptive

and the technique can be native.

The name of the thrust is descriptive, a

sudden thrust with long reach.

VIII.1.6. Conclusion

Of the above five cases two (hauke and
dragon’s tail) remains, where the actual
elementary action could be connected to some
additional meaning of the used expression,
and even though in the case of “hauke” the

connection is somewhat artificial.

Based on all the above, we can state, that
animal names are not used in ELT in such a
symbolic or direct way like at Fiore or in the

Lichtenauer traditions.

This argumentation also strengthens the
positions of the “national development”

theory.

Mivel a sarkanyok szdmtalan kontextusban
szerepelnek a Brit-szigetek mondavilagaban
¢s irodalmaban, a kifejezés mellékjelentései

értelmezhetok és a technika eredeti lehet.

A technika neve ennek megfelelden leiro,

gyors, nagy hatotavolsagl szardé mozdulat.

Kovetkeztetés

A fenti 6t esetbdl kettében (hauke~sélyom és
sarkanyfarok) talalhato 6sszefliggés az elemi
akcid €s a hasznalt sz6 jelentése kozt, és még
a solyom esetében is ez a kapcsolat némileg

erbltetettnek tinik.

A fentiek alapjan allithato, hogy az
allatneveket az angol kard tradiciéo nem
hasznalja sem szimbolikus, sem direkt
értelemben olyan modon, ahogy ezt Fiore

vagy a lictehnaueri tradici6 teszi.

Ez az érvelés erdsiti az angol hosszukard

“belso keletkezési” elméletet.

VIII.2. Syntactic structures found in MSHT and AMS

Szintaktikai strukturak az MS Harley
értekezésben és az Additional Manuscript-ban

VIII.2.1. Chapters of the
manuscripts

a. MS Harley Treaty
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A kézirat fejezetei

MS Harley értekezés



44 Medieval English Longsword Manuscripts: An Analysis

This manuscript is split to the following

chapters by Knot:

The use of the two hand sword:
8 lessons,
flourishes, a footwork drill and solo drills,

“to make his hand and foot accord”

The plays between two players:

Ezt a kéziratot Knot utdlag a kovetlezd

fejezetekre osztotta:

A kétkezes kard hasznalata:

8 lecke,

florisok, labmunka-gyakorlat és sz616
gyakorlatok a kéz és a lab

Osszehangolasara

Két vivo altal végrehajtandd gyakorlatok

= ritual, 1 lesson = ritualé, 1 lecke
= chase-type lessons, 4 lessons » hajsza tipusu leckek, 4 lecke
* Jaying down and taking up (combined = leckék a kard felvételére és letételére

or separately) (egyszerre vagy kiilon)

6 lessons 6 lecke
= Counters (countenances>): = Osszecsapasok (szembesiilés v.
8 lessons szembenézés az ellenféllel)

8 lecke

b. Additional Manuscript Additional Manuscript

This manuscript can be split, according to the  Ezt kéziratot a gyakorlatok cime alapjan a

title of the drills, to the following chapters: kovetkezo fejezetekre oszthatjuk:

= solo flourishes, 2 lessons: sz016 florisok, 2 lecke

2956

most probably “part of the show”® on a valoszintileg a ,,show része””® egy tornan

tournament

kardletétel ritualé

= ritual for laying down

hajsza-tipusu leckék, 13 lecke

= chase-type lessons, 13 lessons

33 http://quod.lib.umich.edu/cgi/m/mec/med-idx?type=id&id=MED9500
http://www.etymonline.com/index.php?allowed_in_frame=0&search=countenance
http://www.merriam-webster.com/dictionary/countenance
»contenaunce” Meaning 2: controlled behavior,
meaining 4: any indicative or expressive movement
such as salute,...; gesture
the word also means “face expressing mood” in
modern English
%6 finding of (Roberts, 2015)

,contenaunce” 2. jelentése: kontrollalt viselkedés, 4.
jelentése: jelzd vagy kifejez6 mozdulat, pl. tidvozlés,
... gesztus

modern angolban arckifejezést jelent

(Roberts, 2015) alapjan
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= counters, 23 lessons:

from 1 to 3 on the face

from 4 to 21 on the dorse

from 22 to 23 at the bottom of the face
= gspecial techniques:

2 drills on the top of the dorse of the roll

¢. Common order and its supposed
reasons

Both manuscripts have nearly the same
order according to the type of drill.
This order, in my opinion, either reflects
the order of training or the order how

tournaments or contests are held.

VIII.2.2. Internal structure of drills

The description of the drills (in all
manuscripts except the poem part of MS

Harley) follow the general structure below:

= title
composed of type of drill and number
and an optional short expression of the

teaching subject of the drill

= sequence of description of combined
handwork and footwork
optionally inserted advices (how to
carry out a given technique or tactical

explanations)

= closure
optionally summarizing the teaching of

the drill.
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= Osszecsapasok, 23 lecke,

1-3 a tekercs els6 oldalan

4-21 a tekercs hatoldalan

22-23 a tekercs els6 oldalanak aljan
= gspecidlis technikak

2 gyakorlat a tekercs hatoldalanak tetején

A kozos szerkezet és feltételezett okai

Mindkét kéziratban a gyakorlatok sorrendje
tipusuk szerint majdnem egyforma.
Véleményem szerint ez a sorrend vagy a
tanitas, vagy a tornak-megmérettetések

levezetését tiikkrozi.

Az egyes gyakorlatok belsé
szerkezete

A drillek leirdsa (MS Harley verses részét
kivéve) a kovetkezo altalanos szerkezetet

koveti:

" cim
mely a drill tipusabol, szamabdl és egy
esetleges rovid értelmezd cimbdl all,
ami az oktatott technika nevét

tartalmazza

= kéz- és labmunka sorozatok, esetleges
beszurasokkal, melyek a kivitelezésre

vagy taktikai célra vonatkoznak

= lezaras
esetlegesen a drill tanitdsanak

Osszefoglalasara
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The sequence descriptions of encounters in
Additional MS are even more strict, almost
ritual: the drills start with standard opening
(a proffer, a rake...) and standard closing
procedure (/another] [a] void)

In the followings the terminology is
discussed according to this general

structure.

VIII.2.3. Structure of counters in
AMS

The sequences of EAs in various counters
have a common structure. It is given as

follows:

= aproffer’

* arake

® aquarter

= ...then the part named in the title...
® aquarter

= [another] [a] void

= be at your stop

Seemingly missing footwork can be filled

by analysis of the first few counters.

A sorozatok leirasa az Additional
Manuscript dsszecsapasainal egy ennél is
szigorubb, szinte ritudlis szerkezetet kovet:
egy szabvanyos nyitast (egy ajanlat, egy
harant, ...) és kivonulast (egy masik,

kivonulaskent).

A kovetkezOkben a terminoldgiat a fenti

szerkezetnek megfelelden targyalom.

Az O0sszecsapasok szerkezete az
AMSben

Az elemi akcidk sorozatanak a kiilonbozo
Osszecsapasokban nagyon hasonl6 a

szerkezete, mely a kovetkezo:

= egy ajanlat®’

= egy harant™®

= egy negyed

= ...acimnek megfeleld technikdk...

= egy negyed

= [egy masik] kivonulas[ként]>

= Kkeriilj allasba

A réseket, a latszolagosan hianyzo
labmunkat, az elsé néhany 6sszecsapasbol

tolthetjiik ki.

57 http://www.etymonline.com/index.php?allowed_in_frame=0&search=proffer

http://www.merriam-webster.com/dictionary/proffer
how a proffer is executed, is subject of interpretation
but the tactical intent is “provocation”, as is taught at taktikai szerepe ,,provokaci¢”, ahogy ezt az Ars
Ars Ensis Marozzo lessons. Ensisben pl. Marozzo-nal tanitjak.

38 Veszélyesen tulterhelt sz6, de a ,,gereblye” érthetetlen lenne; Isd. részletesen az iitések leirasanal

% Valosziniileg talértelmezett forditas

az ,,ajanlat” pontos végrehajtasa interpretalando, de
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= A proffer at his face standing still®

= then set in the right leg with a rake

= a quarter voiding back the same leg

= [lanother}} a quarter voiding back the
left leg
= stand at your stop

The later counters use these, already
practices, movements to embedd the

interesting part of the particular counter.

VIII.2.4. Structure of sequences
of elementary actions

The sequences of EAs can be split at
”separators” (such as at “&” in MSHT), or
the combined handwork (H) and footwork
(F) is connected by a recognizable word or
grammatical structure (such as “with”, a
verb in progressive form or in past

participle form).

This way a general EA can be decoded as
(H with F) or (F with H). In a few cases,
there are complex motions requiring

bodywork as well.

In a few cases a clear target (T, e.g. face) is

defined for the handwork, refining the

60 Left foot before right
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= Az ajanlat az arcdra menjen, dllo

helyzetben

= majd tedd be a jobb labad egy

haranttal

= egy negyed, visszahuzva ugyanazt a

labat

= egy {{masik}} negyed visszahuzva a bal
labat

= allj meg allasban
A tovabbi Osszecsapasok a mar

begyakorlott keretet hasznaljak az aktualis

gyakorlat ,,érdekes” részét korbevéve.

Az elemi akcio szekvenciainak
szerkezete

Az egyes EA-k a szovegben konnyen
szeparalhatéak (,,&” az MSHT-ban) vagy
az egyszerre végzendo labmunka (L)-
kézmunka (K) kothetd Ossze egy
felismerhetd szoval vagy nyelvtani
formaval (,,with”, folyamatos vagy

befejezett melléknévi igenév)

Ezen a mddon egy tiszta elemi akcid (K L-
lel) vagy (L K-val) formaban jelenik meg.
Néhany esetben, komplex mozdulatnal, a

test mozgasara vonatkozo leirast is talalunk.

Néhany esetben a kézmozdulathoz egy célt

(C, pl. arc) is hozzarendel a kézirat, igy a

bal labbal a jobb eldtt
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above rule as (H T? with F) or (F with H
T?)

However, in a number of cases, handwork
may appear on its own. In such cases,
footwork may be associated by default, or,
another drill may serve the footwork (see
encounter structures below). Likewise, a
footwork appearing on its own may be

associated with the handwork.

In cases where a homonym is used (that
may be either a footwork, or a handwork, or
both, such as void, rake, spring), the above
structure may provide a clue for the

interpretation.

In a few cases, there are advices or
explanations inserted between the
elementary actions, such as explanations of
the stroke aventures (H124) or
encouragements (H131) turning attention

on potential danger.

These advices should not be mixed,
however, with prescribed modifying
attributes of a motion (such as “suddenly”)

as described in the next point.

ARS ENSIS / Free Scholler thesis

fenti szabaly finomitando: (K (C-re)? F-fel)
vagy (F with H (C-re)?).

Sok esetben a kéz munkdja 6nmagaban
jelenik meg. Ezekben az esetekben a
labmunka vagy alapértelmezés szerint
kotott, vagy egy masik gyakorlat szolgal
mintaul (lasd az 6sszecsapasok
szerkezetét). Hasonld médon az 6nalldan
megjelend ldbmunkéhoz is hozzarendelhetd

a kéz munkdja.

Azokban az esetekben, amikor egy
homonimat haszndl a széveg (mint a void:
kivonulds/iires iités, rake: harant 1€pés vagy
lités, spring: ugras/rugo6 szaras) a fenti
struktara hasznalata adhat megoldast az

interpretacidhoz.

Néhany esetben a szekvencidkat
magyarazatok szakitjak meg, mint pl. a
stroke aventure (H124) vagy batoritas
(H131) a kivitelezés valamilyen potencialis

veszélyére valo figyelmeztetésként.

Ezek a tanacsok nem Osszetévesztendok a
mozdulatokhoz rendelt mddositd
attributumokkal, mint pl. a ,,hirtelen”.

Ezeket a kdvetkezd pontban targyalom.
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VIII.2.5. Structure of the
description of a single
motion; modifiers

The description of motions usually have a
central word, such as “quarter”, “thrust” or

“step”.6!

There are, however, further attributes that
modify how the motion is to be performed
or provide us a physical target or a possible
tactical reason; this way, some of these are
of physical nature (geometry, strength,
repetition, body part to attack), while some
are though seemingly tactical (suddenly,

lithely/lightly).

While researchers spent considerable effort
for analyzing the physical attributes
(without consent), the tactical modifiers are

discussed just superficially.

In the following, these physical and tactical

modifiers are discussed.

a. Double, single, half (and quarter)
These modifiers may modify the movement

in the following dimensions:

= strength ( (Hester, 2014)

= speed
" tempo
= distance

Egy mozdulat leirasanak
struktaraja; a médhatarozok

Az mozdulatok leirdsdban altalaban van
egy kozponti szo, pl. ,,negyed”, ,,szras”

Lo 61

vagy ,,1épés”.

Vannak azonban tovabbi attribatumok,
amik a mozdulat kivitelezését befolyasoljak
vagy a mozdulat fizikai vagy taktikai céljat
adjak meg; ennek megfeleléen vannak
fizikai természetli attributumok (geometria,
erd, ismétlés, tamadott teriilet) mig masok
vélhetdleg taktikai természetiiek (hirtelen,

konnyedén/gyorsan).

A kutatok a fizikai médositok analizisére
jelentds erdfeszitéseket tettek (teljes
megegyezes még nem sziiletett), a taktikai

modositokat feliileteseben targyaljak.

A kovetkezOkben targyalom ezeket a

moddosito attributumokat.

Dupla, egyszeres, fél (és negyed)
Ezek a modositok a kovetkezo

dimenziokban valtoztathatjadk a mozgést:

= er0 (Hester, 2014)
= sebesség
= tempod

= tavolsag

%1 In a few cases the central word is ommitted:
considered as default (like “in with the foot walking”,
HO086 should mean “[step] in with a...”)

Néhany esetben a kdzponti sz6 elmarad, ilyenkor vagy
alapértelemzés (pl. ,,be egy a labbal sétalva” helyett
Hllépjlbea...)

ARS ENSIS / Free Scholler thesis
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= joint of arm

There is no consent which of the above
dimensions is meant, and even seemingly
there is no general rule for the various

motions (and it may not even be expected).

It is therefore to be defined at the particular

motion which dimension are meant.

b. As many times, X times, double,
single,

Repetitive actions can be performed many
times, exactly 2-3 times, just twice or a
single time.

Unfortunately there may be more
interpretations to the words “double” and
“single”, so for these two terms the possible
interpretation as “number of repetitions”
must be also considered, in addition to

those discussed in the previous point.

c. Full, short, large, great, lusty

Most probably these are simple physical
dimensions reflecting size and direction of
movement, or, “lusty” may mean both

reach and speed.

d. In, out, back (movement)

Back is definitely a reverse movement.
However, in and out may mean either
movement relative to the fencing distance
(decreasing and increasing the distance), or
movement to left (in) or right (out) (Brown,
2009, pp. 12-13), that is further referring to
(Godfrey, 1747).

ARS ENSIS / Free Scholler thesis

= kar iziilete

Nincs altaldnos megegyezés a kutatok kozt,
hogy melyik dimenzidban kell értelmezni a
modositokat, lehet hogy nincs is altalanos
szabaly (de lehet, hogy ezt nem is lehet
elvarni).

Ennek megfelelden a fentieket minden

mozdulatndl egyenként kell megvizsgalni.

Ahanyszor tetszik, X-szer, duplan,
egyszer

Ismétl6dé mozdulatokra egy gyakorlat
el6irhat tobbszori, eldirt szamu, kétszeri,
vagy egyszeri végrehajtast.

Sajnos a “dupla” vagy “duplan”,
“egyszeres” vagy “egyszer”’ mast
jelentenek, ezért a “double” és “single”
modositoknal az ismétlésszamot, mint
dimenziot, is tekintetbe kell venni az el6z6

pontbelieken tul.

Teljes, rovid, széles, nagy, erés
Valészintileg ezek egyszert fizika
dimenzidk a méretre vagy iranyra
vonatkozolag, vagy, az “erds” esetében a

tavolsagot és sebességet egyszerre értve.

Ki, be, vissza (mozgas)

A vissza mindenképp egy hatrafelé vagy
visszafelé torténd mozgas. A ki és be
viszont vagy vivotavolsagon beliilre, vagy
kiviilre keriilést jelenheti (csokkentés v.
novelés), de jelentheti a bal (belsd) és jobb

(kiils6) oldalra valé mozgést is, (Brown,
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e. Back, contrary (direction or edge)
“Back” and “contrary” may mean the
direction of thrusts and strikes, but the latter
may mean that the strike should be

performed with the false edge.

f. In, out (position)

As above, this two may mean left (inner),
right (outer) positions. It is most probably
related to the fencer (and not to the

adversary).

g. Right, left, both
These terms are related to limbs, legs (feet)

or hands or side of adversary.

h. Suddenly

Used 5 times in AMS, always related to
handwork; probably for the purpose of
executing an unexpected motion (after a

feint).

i. Light, lightly - lithely - littly(?)

(Roberts, 2015) provides an analysis of the
Medieval and Tudor use of this (or these?
words, different in spelling) terms; in
summary, either may mean “agile” or even
“jointed”. During translation I gave

optionally {lightly|fast}.
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2009, pp. 12-13) szerint, tovabb hivatkozva
(Godfrey, 1747)-re.

Vissza, elleniranyban (irany vagy él)
A ,vissza” vagy ,.ellenkezd irdny”
jelentheti a szurés vagy lités iranyat, de
jelentheti, hogy az {itést hamis ¢llel kell

kivitelezni.

Kiviil, belll (pozicid)

Mint el6bbi pontban, e kettd jelethet bal
(belsd) és jobb (kiilsd) pozicidt. Ezt
valoszintlileg a vivohoz viszonyitva kell

érteni (és nem az ellenfélhez képest).

Jobb, bal, mindkett6
E két fogalmat végtagokra érti, a vivod
labaira vagy kezére vonatkoztatva, esetleg

az ellenfél oldalat megadva.

Hirtelen

5 alkalommal hasznalja az AMS, minden
alkalommal kézmozdulathoz kapcsolddoan;
valdsziniileg nem vart mozdulat jelzésére

csel utan.

Konnyii, konnyedén — Gyorsan -
Kicsinyég (?)

(Roberts, 2015) elemzi e kifejezés (vagy,
akar betlizési eltérésbol fakadoan,
kifejezések) jelentését; jelenthet “agilisan”
(gyorsan) vagy “kototten”. A forditasnal
opcionalisan hasznaltam a két kifejezést.
(Thurston, 2013) toltelékszonak tekinti, de

nem osztom a véleményét.
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(Thurston, 2013) considers, however, this
word as “filler”, which opinion I do not

share.

j- Softly
Found in A147 in relation to step in, most

probably a short or slower step.

k. Broken, meant, void-wasted

Broken thrusts and strikes are those where
the blade of the fencer is stopped by the
other blade. See under Broken thrusts and
strikes.

Meant handwork is targeted to somewhere,
like stop to the earth (H096) o a hauke
targeted over the head (H019)

Wasted (C001, H099) or void (A159)
handwork if it is not meant due to tactical

reasons, 1.e. it is a feint.

VIII.2.6. The language of the
manuscripts

(Geldof, 2011) analyses the language of the
manuscripts, and considers “Fight-
instruction is the most complex and
challenging form of procedural
knowledge”. In my understanding, the
selected way of “procedural writing” that
makes so different the Medieval English
fencing books to other fencing materials of
the same or later age, is an approriate way

of coding of the procedural knowledge.
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Lagyan
Az A147-ben belépéssel kombinalva,
valoszintileg egy kisebb vagy lassabb 1épés.

Megtort, célzott, Ures

Megtort szirés vagy iités akkor torténik, ha
a vivd mozgd pengéjét a masik penge
megallitja. Lasd a Megtort szrasok és
itések alatt.

Egy célzott (eredetiben “szandékolt™)
kézmozdulat valamilyen célra iranyul, mint
egy foldre iranyitott allas (H059) vagy fej
fol¢ iranyitott tités (HO19).

Elvesztegetett (CO01, H099) vagy iires
(A159) egy kézmozdulat, ha taktikai céllal

nem irdnyitott, azaz cselnek szanjak.
A kéziratok nyelvezete

(Geldof, 2011) ezen vivokonyvek
nyelvezetét részletesen elemzi, és
megallapitja, hogy ,,a vivasi instrukcidk a
legkomplexebb ¢és legnagyobb kihivast
jelentd formajat jelentik a proceduralis
tudasnak”. Véleményem szerint a
,»proceduralis leirds”, mely annyira
megkiilonbozteti az angol vivokonyveket
koranak megfelel6 vagy késobbi egyéb
vivokonyvektdl, megfelel annak a

proceduralis tudasnak, amit kodol.
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A potential work that would bring further
understanding is related to the parsing, with
natural language processing parsers, the
text of the manuscripts, and/or code it into
reasoning languages such as Prolog, so that
hypotheses could be tested in first order
logic and gaps could be filled and tested.

VIII.2.7. Proposal for training
method

Considering the above structures, and
concluding that the MSHT and AMS are
consciously built training memos, |
propose following the original order and
logic of the manuscripts as the

framework of a sequence of trainings.

Based on findings of (Geldof, 2011) , the
language I consider a “command
language”.and, as such, I propose to test
the use of the text of the drills as

memorizing tool during trainings.®>.

Egy lehetséges feladat, mely tovabbi
megértésekhez vezetne a szovegek
szamitogépes nyelvészeti eszkdzokkel,
esetleg logikai programozasi nyelvekkel
val6 feldolgozasa, melyek segitségével
elsérendi logikaban valo hipotézisek
tesztelését, vagy a hidnyzo 1épések

feltoltését leehetne elvégezni.
Javaslat a tréningmaddszerre

A fenti struktara elemzés alapjan arra a
kovetkeztetésre jutottam, hogy az MS
Harley értekezés és az Additional
Manuscript tudatosan felépitett
tréningeket irnak le, ¢és eredeti
formajukban javaslom ezeket
végrehajtani, egy tréningsorozat
kereteként.

Tovabb vive (Geldof, 2011) nyelvezetre
vonakozd gondolatat, a nyelvezetet
“parancsnyelvnek” tekintem, és mint ilyet,
javaslom, hogy teszteljiik a szovegeket
mint memorizalasi segédeszkozt a

tréningek alatt.

62 https://www.youtube.com/watch?v=QpYblwWz4jl&index=20&list=PLC1 Wof4L.7Cg7gm146_TYBMefPy8U7JT2S
Since Dragon’s Tayle seem to test this way of teaching, Ugy tlinik, a Dragon’s Tayle tesztelte ezt a tanitasi
consultation seems important in this field modszert, érdemes lenne konzultalni veliik.
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VIII.3. Beginning pair drills

Paros gyakorlatok megkezdése

Pair drills are to be started with the following
ritual or practice, according to MSHT (H033)

= First take a sign of the ground there you

play, between the two bucklers

= Make first a sign to him with a large

hauke down to the ground
= with 3 rolling strokes

= with a hauke to the other side

This ritual is exactly what we do at the
beginning of pair drills during today’s
trainings: first agree upon the center (also
serving security of the performance of the
practices) and then follows the salute.

It may worth to compare olympic fencing

salutes to the described salute.

Paros gyakorlatokat a kdvetkezd ritualé vagy
gyakorlattal kezdi az MS Harley értekezés
(HO33):

= Kezdd tgy hogy megjel6lod a foldet, hol
jatszotok, a két vivo kozt

= El6szor jelezz neki egy széles iitéssel le a
foldig

* [majd] harom gordiilo titéssel

= [végiil] egy iitéssel az ellenkezd oldalon.

Ez a ritudlé megfelel a mai gyakorlatunknak,

elészor kijeldlni a kettonk kozti pontot, mely

a gyakorlatok biztonsagos kivitelezését is

szolgélja, majd ezt koveti a tisztelgés-tisztitas.

Erdemes volna 0sszevetni az olimpiai vivas €s

angol kard tidvozlési formulajat.

VIII1.4. Drill types

A gyakorlatok tipusai

MS Harley is split into four sections by a later
hand, based on the type of drills. (“There are
rubricated titles added in the late 17th
century by Samuel Knot”, (Hester, 2005-
2006, 2011)).

The Cotton Titus first drill comes without a
type, but the second states a type (chase), and
staff drills are both typized as flourishes.
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Az MS Harley értekezését egy késobbi
kézirassal négy részre osztottak, a drill tipusa
alapjan. (,,4 XVII. Szazadban Samuel Knot
kiemelt cimeket adott a kézirathoz” (Hester,

2005-2006, 2011)).

A Cotton Titus els6 gyakorlata nem, de a

masodik megmondja a gyakorlat tipusat
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The Additional Manuscript has a stricter
structure: there are a couple of flourishes in
sequence, followed by a sequence of chases
and a sequence of “counters” (i.e.
encounters).®® The titles usually contain the
number and type of the drill as well as the

topic of the drill.

VIII.4.1. Flourishes

Though, in general, the drills are written
practices for a single person, the flourishes do
not even suppose the existence of an
imaginary enemy. (The language is analyzed

in detail by (Geldof, 2011)).

Moreover, (Roberts, 2015) proposes that the
flourishes could be presented in tournaments,
to show skills and even ritually turning
towards the audience (in A029: turning again
[and] set in your right leg before your left

[and] softly lay down your sword.

VIII.4.2.Chases®4

Chases are agile drills with the intention to of

teaching aggressive attacks.

63 Worth to note that the drills that do not follow the
numbering and structure were most probably inserted
to use the remained space at the bottom of the face and
the dorse.

% Chace is also modernized by some researchers (e.g.
(Wagner, 1999-2009)) as “chat”-s, though the agile
nature of the drills suggests that “chase” seems a better
modernization.
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(hajsza), mig a bot gyakorlatokat florisként

adja meg.

Az Additional Manuscript szigorubb
szerkezetl, a florisokat hajszak és
Osszecsapasok kovetik, majd specialis
technikdk kovetkeznek.®> A cimek tobbnyire
tartalmazzak a gyakorlat sorszamat és tipusat,

valamint a téma4jat is.

Florisok

Bar, altalaban, a drilleket egyszemélyi
gyakorlatokként irjak le a kéziratok, a florisok
nem is feltételezik a képzeletbeli ellenfelet

S€m.

Mi tobb, (Roberts, 2015) felételezi, hogy a
florisokat a kozonség szorakoztatasara
mutattak be torndkon, megmutatvan a vivo
ligyességét, és a végén a vivo a nézok felé
fordul (A029: ...fordulj meg jra [és] tedd be
jobb labad a bal labad el¢ [és] lagyan tedd le
kardod...)

Hajszakb4

A hajszak agilis gyakorlatok, aggressziv

tamadasok betanitasara.

Erdemes megjegyezni, hogy a gyakorlatok sorrendjét
megtori az, hogy az irnok a tekercs el és hatoldalan
1év§ iires részt kihasznalva még beszurt a sorrendet
nem kovetd gyakorlatokat.

A ,chace” atirast egyes kutatok, (pl. (Wagner, 1999-
2009)) ,,chat”-ként, azaz ,tarsalgas”-nak
modernizaljak, de az agilis gyakorlatok inkabb a
,.chase” azaz hajsza modernizalast sugalljak.



56 Medieval English Longsword Manuscripts: An Analysis

In AMS, many of the chases are closed with
the formula “if it be twice played, it will bring

you again to your ground” or similar.

This allows me to consider that even chases
had a real partner, one learning the chase, the
other supporting the student as an adversary,
and they swap their roles to let the helper

learn the drill as well.

However, it is to be tested if the supporter
performs exactly the same chase but with the

steps reversed.

VIII.4.3. Counters®>

Counters are drills to practice actions that are
not necessarily started by the student, but,

instead, require immediate reaction.

Interpreting using Lichtenauerian approach,
even if the student is temporarily in Nach, he
should get back initiative with his very first
move, or, at least, the fencers should meet in
between the two fencers without regression of

the student.

Even the technique that seems the most
defensive does not suggest regression (P159,

Abide upon a pendant & lose not your land)

85 “Counter” though meaningful in the context of
fencing, is modernized as ,,encounters”, since the drills
do not start with typical defensing manoeuvres.
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Az AMS-ben tobb hajsza is a kdvetkezd
formulaval (vagy variansaval) zarul ,,és
kétszer végrehajtva visszavisz

alappontodhoz”.

Ebbdl arra kovetkeztetek, hogy a hajszakat
parban tanultak valodi partnerrel, az egyik a
gyakorlat tanuldja, a masik az ellenfél
szerepében segiti a tanuldt, aztan szerepet

cserélnek.

Tesztelést kivan annak eldontése, hogy a
tamogatd ugyanazon kézmozdulatokat hajtja-

e végre, csak forditott labmunkéval.

Osszecsapasok®>

Az dsszecsapasok olyan gyakorlatok, ahol a
tanuld nem feltétleniil kezdeményez, de

azonnal reagal.

Lichtenaueri megkdzelitéssel értelmezve,
mégha a tanul6 ideiglenesen Nach-ban is van,
azonnal vissza kell nyerje a kezdeményezést
az elsé mozdulataval, vagy legalabbis a két
vivo kozépen kell hogy taldlkozzon, a tanuld

meghatralasa nélkiil.

Még a leginkabb védekezének tekinthetd
technika, a fliggd esetében sem javasolja az
MS Harley verse a hatralast (P159 bujj a
fiiggdd mogé és ne add fel folded.)

A ,,counter”-t (haritas) bar értelmezhetd a vivas
kontextusaban, mégis ,,encounter” nek szokas
értelmezni, mivel a gyakorlatok nem védekezd
mandverekkel kezdédnek.
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According to (Wagner, 1999-2009), counters
are situation drills for more complex

situations.

However, since the AMS encounters are
highly ritualized, I do not see exactly the
situation for which students the are prepared.
Instead, in my opinion, counters teach how to
use an appearing possibility, with various
techniques, for a successful attack while
keeping the student in good defense. This are
katas, as (Hester, 2014) states, corepographed
movements for practice purposes as in

Japanese martial arts.

VIII1.4.4. Graphical representation
of drill types

Flourish-Floris
Chase-Hajsza

Encounter-Osszecsapas

(Wagner, 1999-2009) szerint az

Osszecsapasok szituacios gyakorlatok.

Mivel az AMS Gsszecsapésai erdsen
ritualizaltak, nem latszik pontosan, milyen
szituaciora is készitik fel a tanulot a
gyakorlatok. Ehelyett véleményem szerint a
folytonos biztonsagban tartds mellett a
tamadas felmertiild lehetdségének valtozatos
technikédkkal val6 kihasznalasi médjait
gyakoroltatja be. Ezek valoban katdak, ahogy
(Hester, 2014) allitja, koreografalt

gyakorlatok mint japan harcmiivészetekben.

A tipusok képi megjelenitése

P66
P 2 A% and after A € P

P=2>€ Aor
P € A then P2 A

VIII.5. Elementary actions: footwork and handwork

Elemi akciok: labmunka és kézmunka

VIII.5.1. Footwork

The way of describing footwork of the two
longer manuscripts (MSHT and AMS) are
somewhat different; MSHT uses rather

Labmunka

A két hosszabb kéziratban (MSHT és AMS)
leirt Jabmunka leirdsi médja valamelyest

kiilonbozik; az MSHT egyszertibb

% Protagonist, the student who learns the technique / tanulo
7 Antagonist, the adversary in supporter role / segité

ARS ENSIS / Free Scholler thesis
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simplistic terminology, while AMS defines
the footwork more accurately, maybe, from

terminology viewpoint, even redundantly.

The footwork itself is considered also
different in the two manuscripts: according to
(Roberts, 2015), AMS footwork is more
circular, while MSHT footwork is more
triangular®®. I cannot yet proof this until the

interpretation finished.

Another characteristics of the footwork is the
obvious perception that the style of ELT is
“in-and-out” (Wagner, 1999-2009); this can
be easily seen by overviewing the footwork
within a single drill: set in left leg in often
followed by void back the left leg (e.g.
A094). This style matches to the proposals of
Lichtenauer but also to modern longsword

sportfencing.

The following sections summarize the work
of (Thurston, 2013) and (Wagner, 1999-

2009), with comments where necessary. An
alternative appoach of (Geldof, 2011) is also

presented in a separate point.

a. Footwork terms in MS Harley

% Personal communication with Mr. B. Roberts.
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terminologiat hasznal, mig az AMS
pontosabban, bar terminoldgiai szempontbol

némileg redundénsan irja le a labmunkat.

A két kézirat labmunkéjanak kivitelezése is
eltéreseket mutat; (Roberts, 2015) szerint az
AMS ldbmunkaja cirkularis, mig az MSHT
triangularis®®. Az interpretacio befejeztéig ezt

nem tudom eldonteni.

A labmunka egy masik sajatossaga a ,,be-ki”
stilus (Wagner, 1999-2009); ezt konnyt latni
a gyakorlatok labmunkéjanak elemzésével:
tedd be a bal 1dbad majd huzd vissza a bal
labad (pl. A094). Ez a stilusu labmunka
megfelel nemcsak a lichtenaueri, de a modern

hosszukard sportvivasnak is.

A kovetkezokben 6sszefoglalom (Thurston,
2013) és (Wagner, 1999-2009) munkainak
vonatkoz6 részét; ahol sziikséges, megfeleld
megjegyzéseket teszek. Egy kiilon pontban
(Geldof, 2011) alternativ megkdzelitését is

bemutatom.

Az MS Harley labmunka fogalmai

Személyes kommunikacio Ben Robertsszel.
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Simple footwork

The footwork in MS Harley is mostly

expressed in rather simple terms:

= bearing in the foot-leg

= back step

= in with the foot walking
* in with the foot

= standing

= at the end of step: right as fore as left

Cock step

Cock steps (H022 and H023-H024, the latter

is an exceptional footwork drill) are
interpreted differently by the researchers.
Surprisingly this step is missing from the
dance coreographies (Anon. Gresley MS,
~1500-2000), therefore we can get no help

from them.

= (Wagner, 1999-2009) interprets this as a
short step

= (Thurston, 2013) as setting in the fore leg
and following by the rear, “motion
powered by the read leg”

= (Heslop & Bradak, 2010) similar to

Thurston

Outward — homeward (H005, H011 etc)

I interpret the outward step as either a
diagonal step to the right, or directly toward
the advesary enemy and the homeward as

backward step from this position.
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Egyszer(i labmunka

Az MS Harley legtobbszor meglehetdsen

egyszerl kifejezéseket hasznal:

= alab(fej) bevitele

= visszalépés

= Dbesétalva

= be(lépve)

= megallvan, all6 helyzetben

= [épés végén: jobb annyira eldl, mint bal

Kakaslépés

A kakaslépést (H022 és H023-H024, az

utobbi egy tiszta labmunka gyakorlat) a
kiilonb6z6 kutatok eltérden értelmezik.
Meglepd modon ez a 1épés hianyzik a
tanckoreografiakbol (Anon. Gresley MS,
~1500-2000), igy innen segitséget nem
kapunk.

= (Wagner, 1999-2009) rovid 1épésként
interpretalja
= (Thurston, 2013) belépve az elsé labbal és

kovetve a hatsoval, az er6t a hatso labbal

adva (mint az olimpiai standard 1épés)

= (Heslop & Bradak, 2010) Thurstonhoz

hasonldan

Kilépés - hazalépés (H005, H011 stb.)

Ez kilépést vagy atldsan jobbra, vagy az
ellenfél felé tett megkozelitésnek és a

hazalépést onnan visszalépésnek értelmezem.
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The usual unit of outward is “foot”; however,
it is unclear if it is step or distance, and, if
distance, counted from the enemy or “leaving

your earth”.

Taking three feet distance from the adversary
means about coming into typical fencing

distance, as (Wagner, 1999-2009) proposes.

Spring (H012?, H040 etc.) a skip or a thrust?

(Thurston, 2013), for AMS, considers spring

as a clear footwork.

In MSHT “spring” maybe both a handwork
and a footwork. When it is associated with a
target, it must be handwork (HO81: spring...

up on to the visage).

Luckily in a few cases the “spring of the foot”

(HO78) makes it clear.

In all other cases it must be defined according
to the context; if associated to handwork, then
spring is footwork, if associated to footwork,
then handwork, or even the sword can spring

up to your shoulder.

Considering spring as footwork, it is surely a

swift movement of both legs, a jump.

Modified footwork

Only one modified step was detected:

= great step (H060)
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A kilépés és hazalépés egysége a ,,1ab”; épp
csak az nem egyértelmii, hogy ez 1épést vagy
tavolsagot jelent, és ha tavolsagot, akkor ez az
ellenségtdl vagy kiinduld ponttol valo

tavolsagot jelenti.

A 3 labnyi tavolsagra az ellenféltol kb.
vivotavolsagon beliilre kertilést jelent, ez

(Wagner, 1999-2009) javaslata.

Ugras (H012?, H040 stb.) vagy rugé?

(Thurston, 2013), az AMSben a “spring”

elemi akciot ugrasnak értelmezi.

Az MSHT-beli ,,spring” mind labmunka,
mind szuras lehet. Amikor céllal tarsul, mint a
HO81 arcra bevitt “spring”, akkor bizonyosan

kézmunka.

Szerencsére néhany esetben a széveg
egyértelmiien jelzi, hogy ,,ugras a labbal”

(HO78).

A tobbi esetben eldontendd, hogy pl.
kézmunkaval tarsul (akkor labmunka), vagy
labmunkaval (akkor kézmunka) vagy épp a
kardot kell felugratni a vallra (0sszetett

kézmunka).

Amennyiben a ,,spring” labmunka,
bizonyosan valamilyen gyors mozdulat,

ugrés, mindkét labbal.

Modositott labmunka

Egyetlen modositott labmunkét talaltam:

= nagy lépés (H060)
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b. Footwork terms in Additional MS

The footwork in Additional MS are simple
movements as well as qualified versions of

the simple movements.

Definitions below are usually from (Thurston,
2013), all to be checked during interpretation.
His analysis of various springs is very
detailed but I do not see the independence and
interdependence of “full” and “short”

qualifiers.

Simple footwork

= set(in)

= void
increasing the distance of the fencer and
the adversary
maybe a complex manoeuvre, combined
with handwork, or an attribute of
handwork (A 106 void quarter, feint)

see under handwork

= following
repetition of the same action with the
other leg, in or out depending on the
former step,
(my interpretation may be different from
that of (Thurston, 2013), considering, e.g.
A028 where a voiding back the left leg is
followed in with the right)

= Spring (when footwork)
however, (Thurston, 2013) provides a

detailed discussion not repeated here.
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Az Additional MS labmunka fogalmai

Az Additional MS mind egyszerii, mind az
egyszert labmunka mindsitett valtozatait

hasznalja.

Az alabbi definiciokat, ha masképp nem
jelzem, (Thurston, 2013) adja meg, de az
interpretacidban ellendrizni kell, pl. az ugras
analizise nagyon alapos, de tovabbi
tanulmanyozas nélkiil egyelére nem értem a
Hfull” és ,,short” fiiggetlenségét és

Osszefliggését.

Egyszerii ldbmunka

= Belépés

= Visszalépés vagy kivonulas
a vivo és ellenfele kozti tdvolsag novelése
ez komplex mandver is lehet,
kézmunkaval kombindlva, vagy a
kézmunka attributuma (A 106 iires iités,
csel)

lasd a kézimozdulatoknal

= Kovetés
az el6z6 mozgas masik labbal vald
megismétlése, lehet belépés vagy
visszalépés az eldz6 1épéstdl fliggden
(ez az interpretaci6 (Thurston, 2013) étol
eltérd, pl. az A028 miatt, ahol a ballal valo

visszalépést a jobb koveti)

= Ugras (mikor a ,,spring” labmunka)
Thurston részletesen elemzi az ugrast és a

hozza kapcsol6dd kézmodulatot.
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Briefly quoting: spring is “rather it is an
expression of concept[s]” and “ “spring
takes one far from the centre line and
changes the line of attack™.

In my present understading, it is a swift
movement, a leap, usually combined with
a single-handed thrust (the latter translated
as the mechanical invention of the 15%
century used in clocks®.

Definition given at (Thurston, 2013, p.
36): right foot forward, traversal kind of
step with left foot with correcting the
position by placing the right foot behind
the left.

Modified footwork expressions

Short spring

right foot forward, left leg step to left,
right dragged before left, turning towards
the adversary

full short spring
left foot forward, traversal kind of step
with right foot with correcting the position

by placing the left foot before the right)

full spring
left forward, right traversal somewhat to

the right, left dragged behind right

light step
probably a smaller or slower step

(Thurston, 2013): not analyzed

Roviden idézve: a spring ,,inkabb egy
fogalom kifejezése” és ,,az ugras levisz a
kozépvonalrol €s megvaltoztatja a
tdmadés szogét”.

Ertelmezésem szerint a ,,spring” hirtelen
mozdulat, ugras, tobbnyire gyors,
egykezes szardssal kombinalva (ez utébbit
rugonak forditottam, mely XV. szdzadi
taldlmany).

(Thurston, 2013, p. 36) definicidja: jobb
1ab elol, ballal atlésan kilépve a jobb elé,
majd a jobbat, korrigalva a pozicidt, a bal

moge helyezni

Médositott labmunka kifejezések

Rovid ugras
jobb 1ab elol, ballal bal iranyba Iépve,

jobbat bal elé téve, ellensége felé fordulva

teljes rovid ugras

bal eldl, jobbal atlésan kilépve a bal elé,
majd balt, korrigdlva a poziciot, a jobb elé
helyezni)

teljes ugras

bal el6l, jobbal atlosan jobbra Iépve, balt a
jobb mogé csusztatva

konnyed 1épés

valosziniileg egy kisebb vagy lassabb
1épés

(Thurston, 2013): nem analizalta

% http://www.etymonline.com/index.php?term=spring, (n.3) the Hungarian term (rugd) is originated from the word

“kick” yet shares 3 letters with the word “jump” (ugras) used for the footwork
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Complex footwork

There are a couple of terms that express
footwork combined bodywork and bodywork,
or even tactical advices.

There are a few examples presented below,
providing some resembling steps of other
masters.

Those examples where “gound” or “earth”
were mentioned, are not quoted here, since

they are considered as tactical advices.

= AQ0I15 Turning your body: Fiore’s volta

stabile?

* A079 turning your body ... all upon the

left foot: Fiore’s tutta volta?
=  H119 half round of the second foot

= A093 set in your left leg cross before your
right leg: di Grassi crossing step as
described at the low ward (di Grassi,

1594, p. F2)

o

. An alternative approach to interpret
fencing footwork

(Geldof, 2011, p. 57) proposed an alternative

approach to understanding longsword fencing

footwork, based on recognition of shared

vocabulary of fencing footwork and dance

coreography descriptions in the (Anon.

Gresley MS, ~1500-2000) of the period.

The following common terms were detected:

= Single (synglys)
= Double (duble)
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Komplex labmunka

Néhany esetben a szoveg a labmunkat a test
mozgatasaval egylitt komplex mozdulatként
irja le, vagy a mozdulat taktikai tancsot is
takar. Ime néhany példa, mas mesterek
hasonlo 1épéseivel.

Az ,alappont”-ot vagy ,,fold”-et tartalmazo
kifejezéseket nem adom itt meg, mert ezeket

taktikai tanacsoknak tartom.

= AQI15 forditsd tested: Fiore volta stabile -

stabil fordulas?

= AQ79 forditsd tested ... mindezt a bal

labadon: tutta volta? - teljes fordulas?
= HI119 fél fordulo a jobb labbal

= A093 tedd a bal 1abad keresztezve a jobb
elé: di Grassi keresztez6 1épés, az also

védésnél részletezve (di Grassi, 1594, p.

F2)

A labmunka egy alternativ
megkozelitése

(Geldof, 2011, p. 57) a labmunka
megértéséhez egy alternativ értelmezést
javasolt, amit azon észrevételére alapoz, hogy
a vivas és a korabeli tanc koreografidjanak
(Anon. Gresley MS, ~1500-2000) szokészlete
atfedo.

A koz06s szavak a kovetkezok:

= Egyszeres

* Dupla
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= Rake (rakkys), as a diagonal movement

= Retreat (retrett, maybe expressed as step

back)

During the interpretation efforts must be

taken to test the hypothesis.

VIII.5.2. Handwork

The manuscripts contain considerable number
of hand-and-sword motion types (handwork);
many of them are mentioned in all
manuscripts. In the following points it is
considered, that the ELT is a coherent
traidition, though keeping in mind that the
movements could be potentially differently
interpreted in the different manuscripts, and a
careful practicioner could find these
differences during interpretation.

Some of the motions are differently
interpreted by the researchers; the differences
are briefly presented below.

Certain manoeuvres with combined footwork
or with additional tactical intent are discussed

separately.

Handwork are given in order and brief
description of (Wagner, 1999-2009) with

critical comments if necessary.
Techniques mentioned a single time with little

known surroundings will not be discussed

(more speculation than facts).
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= Harant, mint diagonalis mozdulat

= Visszavonulas (ami visszalépésként

szerepelhet a vivé kéziratokban)

Az interpretacidkor erdfeszitéseket kell tenni

a hipotézis fizikai ellendrzésére

Kézmunka

A kéziratok tekintélyes szdmu kéz-és-kard
mozdulatot tartalmaznak (ezeket
kézmunkanak nevezem); sok ezek koziil
mindegyik kéziratban el6fordul. A
kovetkezOkben feltételezem, hogy a tradicio
egységes, észben tartva, hogy a mozdulatokat
potencialisan masként is lehet értelmezni az
egyes kéziratokban, €és a gondos interpretalas

alatt ezekre a kiilonbségekre fény deriilhet.

Néhany mozdulatot a kiilonboz6 kutatok
masként és masként értelmeznek. A
kiilonbségeket jelzem, ahol sziikséges.

Azok a mozdulatokat, melyeket valamilyen
labmunkaval kombinalva kell végezni, vagy
melyeknek valamilyen taktikai oka van, kiilon
pontokban targyalom.

A kézmozdulatokat (Wagner, 1999-2009) nek
megfeleld sorrendben és annak roviditett
tartalmaval adom meg, kritikai
megjegyzésekkel, ha sziikséges.

Egyszer el6fordulo techikdkat vagy alig
ismert koriilmények kdzott végrehajtandokat
nem targyalok (tobb a spekulécioé mint a

tény.)
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a. Wards

Stop

Though stop and step can be easily misread in
the manuscripts, nevertheless in most cases
steps are finished in stops, therefore both

spellings could be understood at most places.

There is no definition how this stop could
look like. Most probably this is a Pflug like,
natural stance.

Considering the ADVISE, we should see
other sources; (Wagner, 1999-2009) refers to
(Silver, 1599)

All single weapons have foure wardes.... The
Single sword hath two with the point up, and
two with the point downe. The Staffe and all
manner of weapons to be used with both
handes have the like.

A track of the upper guards or a “fool” like
guard can be found at HO70, as a stop meant

on earth

Pendant

(Wagner, 1999-2009) does not specially
mention this as a ward, or they may consider
it as one of those where the point is down.

I interpret pendant as the Hanging Point —
Hengetort, (Meyer, 1570).

This is inline with (Heslop & Bradak, 2010),
and seems fitting to the advice of MSHP P159

abide upon a pendant
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Allasok

Allas

A “stop” és “step” szavakat konnyli
félreolvasni a kéziratokbol, de sok 1épés
allassal fejezddik be, ezért végsd soron
mindkét olvasat értelmezhetd a legtobb
helyen.

A stop allas nincs definialva, nem tudjuk,
hogy néz ki pontosan. Legval6sziniibb, hogy
egyszerl, természetes eke szerii allas.

Az ADVISE metodologiat kovetve meg kell
nézniink késobbi forrasokat. (Wagner, 1999-
2009) hivatkozik (Silver, 1599)-re, aki azt
irja:

Minden egykezes fegyvernek 4 dllasa van...
Az egykezes kardnak ketto heggyel fel, kettd
heggyel le. Azonképp a Botnak s minden
masféle fegyvereknek is kik két kézzel
hasznaltatnak.

A fels6 allasok vagy egy ,,bolond”’-szerti allas
nyomat a HO70-ben taldlhatjuk meg, “allas a

fold felé iranyitva”.

Fliggé

(Wagner, 1999-2009) nem emliti allasként a
fiiggot, vagy beleérti a fenti ,,heggyel le”
allasba ezt is.
En a 16g6 hegyként —Hengetort, (Meyer,
1570) —¢értelmezem a fliggdt.
Ez megegyezik (Heslop & Bradak, 2010)
leirasaval és illeszkedik az MSHP P159

tanacsaval: bujj a fiiggé moge.
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Preparation for stroke aventures

A dynamic stance is described at many places
as the preparatory position for the stroke
aventures (H119-H132).

In this position the fencer turns his (naked!)
back to the adversary and prepares for a large
hauke.

The transitorial position is surely the posta di

donna.

“Roof” by the cheek

A non-named transitorial position can be

discovered at HO13 and HO76, as a transitorial

position, where haukes (quarter) are hit
“down by the cheek” or “breaking by the
cheek”.

This seems the definition of the Roof of
Lichtenauer. Characteristic to the agile nature

of ELT, that this stance is merely temporary.

Bicornio?
A162 can be identified or similar to bicornio
of Fiore, “bring back with your right hand fair

before your breast ready to thrust”

b. Thrusts

Foyne~Foign~Thrust
The word "Foyne” can be identified as
thrust’°.

The qualified versions are:

Elokésziilet a , kifordult v. merész” litésre

Egy dinamikus allast tobb helyen is leir az
MSHT, mint a kifordult vagy merész iités
indiit6 pozicidjat (H119-H132).

Ebben a helyzetben a vivo a (meztelen!) hatat
forditja az ellenfél fel¢, és egy széles litésre
késziil.

Ez az 4tmeneti allas minden bizonnyal a posta

di donna.

Tet6 allas: kard az orcanal

Egy nem megnevezett atmeneti poziciot lehet
felfedezni a HO13-ban és a HO76-ban, ahol
iitéseket (negyedet) “lefelé az orca melldl”

vagy az “orcandl megtorve” inditanak.

Ez Lichtenauer Vom Tag, tetd allasanak
latszik. Jellemz6 az angol kard tradici6 agilis

voltara, hogy ez az allas teljesen ideiglenes.

Unikornis?

A162 sor ban leirt tartast (Wagner, 1999-
2009) Fiore unikornisaval azonositja: “hozd
vissza kardod jobb kezeddel mellkasod el6tt

szurasra készen”.
Szurasok

Szlras
A foyne (fune) kdzépkori angol sz6
azonosithat6 a ,,sziras”-sal.

A min0sitett formai:

0 http://quod.lib.umich.edu/cgi/m/mec/med-idx?type=id&id=MED1651 1
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= A041, A110 bow thrust (at his belly)
performed as a back thrust with voiding
back the right leg
bent blade from above

most probably Mutieren

= (CO011, A050 back thrust
after a downright stroke, most probably a

punta riversa

=  HO052 chase thrust
thrust carried out as following a receding
adversary
(Wagner, 1999-2009) identifies this as the

fore thrust

= (C009, A057 fore thrust
thrusting a retreating adversary, with a
fore step, targeting the face (A055) or the
other side (CO11)

= A155 thrust with left hand

=  HI114 turned thrust

not discussed, insufficient information

Spring

Spring is surely a homonym, used both as a
footwork (fortunately sometimes it is
mentioned as “spring of the foot”, like in

HO076) as discussed above and as handwork.

As handwork, most researchers agree, it is a
thrust, performed usually with a single hand.
Intepretation comment: the name may come
from the movement, that is to be performed

fast and pulling back the sword (as can be
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A041,A110 ives szuras (hasra)

vagy egy ellenoldali szurasként, a jobb lab
visszahtizasaval

meghajlo pengével, valdsziniileg feliilrol

valoszinlileg mutalés

= CO011, A050 ellenoldali szaras
mindig le-jobb {ités utan, valoszinlileg egy

punta riversa

= HO052 hajsza szuras
tavolodo ellenfelet kovetd szaras
(Wagner, 1999-2009) azonosnak tekinti az

elOre szurassal

= (009, A057 elore szuras
tavolodo ellenfél szurasa, eldrelépéssel,
az ellenfél arcara (A055) vagy a masik

oldalra (CO11)
= A155 szuras bal kézzel

= H114 forduld szuras

nem targyalom, elégtelen informacio

Rugé

A “spring” homonima, labmunkaként egy
ugras ahogy korabban részleteztem
(szerencsés esetben leirjak, hogy ugrés a
labbal, mint pl. a HO76ban), egyben
kézmozdulat is.

Mint kézmozdulat, ahogy a kutatok
valamennyien egyetértenek, egy szlrds, amit
altalaban egy kézzel hajtanak végre.
Interpretacids megjegyzés: a név eredete az
lehet, hogy a mozdulatot gyorsan kell

végrehajtani €s a kardod vissza kell huzni
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seen in present days’ sport fencing), in order  (ahogy modern sportvivasban is lathatjuk), a

to take back the control. kontrol visszaszerzése érdekében.
Various qualified springs are: A mindsitett formai:
= HO85 broken double spring =  HO085 megtort dupla rugd
too vague the context for the time being, egyelére homalyos a kontextus
(Wagner, 1999-2009) proposes a long (Wagner, 1999-2009) szerint ez egy nagy
reach spring hatotava szaras
= HO12 upward spring = HO12 folfelé irdnyuld rugdsziras
= AO077 backward spring = AQ77 visszairanyu rugd
maybe punta riversa taldn punta riversa
= HO81 right side spring = HO81 jobb oldali rugo
targeted to the face, maybe same as the arcra iranyitott punta riversa

backward spring

Dragon’s tail Sarkanyfarok

This thrust is mentioned in A013 without no Ezt a sztrast az A013 emliti, de mas

more information than setting in the right leg, informdaciot, mint hogy a jobb labat be kell

while the inserted drill starting at row A105 vinni, nem tartalmaz; 4m a beszuart gyakorlat a

on the top of the dorse defines, most probably tekercs hatoldalan az A105-s sortdl definialja,

in A108, as follows: valdsziniileg a A108-as pontban, a
koveketkezoképpen:

“set in your left foot then lightly with the right “tedd be bal labad majd {gyorsan|

hand and {{right}} foot thrust forth a thrust at konnyedén} a jobb kezeddel és {{jobb}}

his face” labad(dal?) szurj elorefelé egy szurdst az
arcaba”

Winding (Winden) Csavaras

A description of winding can be found at A csavaras leirdsat tartalmazza az A054-es

A054, called “broken thrusts”, i.e. thrusts sor, “tort szurasnak”, vagyis kotésben

carried out in binding, on both sides; thus it végrehajtott szardsnak nevezve, mindkét

may be both inner and outer winding. oldalon; ennek megfelelden ez mind belsd,

mind kilsé csavaras lehet.
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c. Strikes
MS Harley uses mostly qualified haukes,
while Additional MS provides some more,

named strikes.

Hauke (MSH, CT)

This is a generic term for various strikes. In
non-qualified form, in my interpretation, it is
to be performed as an Oberhau.

Various qualified forms are:

= contrary hauke (H027)
after a cross-hauke, therefore most
probably from the left to the right, started
with crossed hands, combined with a
footwork backwards
true or false edge remains open; in my
view true edge (to reduce motions with
crossed hands)
in case cross hauke is the Krumphau, the
contrary hauke is a riverso ridoppio or
falso manco from bottom to up

probably with a defensive intent

= cross hauke (H025 and H027)

according to HO25 it is to be performed
with crossed hands, and in this drill it
targets the legs

(Wagner, 1999-2009) identifies this with
the Krumphau, but it is not obvious, since

the target is very low

= half hauke, broken half hauke
may be repeated, twice, so left and right
version should be valid (in all referred

cases!)
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Utések
Mig az MS Harley tobbnyire mindsitett
iitéseket hasznal, addig az AMSben tobb,

megnevezett {ités is van.

Utés (MSH,CT)

A “hauke” egy altalanos kifejezés, kiilonbozo

iitésekre hasznaljak. Nem mindsitett forméaja

szerintem felso tités.

Mindsitett formai:

= elleniranyu ités (H027)
egy keresztezett iités utan, ennek
megfelelden balrol jobbra iitve,
keresztezett kézzel inditva, hatralépéssel
kombinélva
igaz vagy hamis ¢l kérdése nyitva marad,
szerintem igaz €l (a keresztezett kezet
csokkentendd)
ha a keresztezett iités valoban a
Krumphau, akkor az elleniranyu iités a
riverso ridoppio V. falso manco

valosziniileg védekezd szandékkal

= keresztezett Gtés (H025 és H027)
HO025 szerint keresztezett kézzel kell

kivitelezni, és ebben a gyakorlatban a 1ab
a cél
(Wagner, 1999-2009) a Krumphauval
azonositja, &m ez nem nyilvanvald, mert a
célja a 1ab, ami nagyon mélyen van

= fél iités
lehet ismételt, tehat jobb és bal oldalon is
jO (minden esetben!)

ez valosziniileg egy rovid iités (HO53,
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most probably a short hew (H053, both
feet in),

targeting the elbows (H009),

perhaps a retreat handwork (H053 and at
end of drill in HO09)

maybe broken at retreat (H056)

double hauke

not a simply repeated hauke, because it
can be repeated (H120)

the same place it turns out that it goes on
both sides

in harmony with the theory of (Hester,
2014), the word ”double” may mean
strength, since it is in relation to the stroke
aventures (that is the posta di donna) in
HO046

however, it may also mean distance (see

large hauke below)

large hauke
may not be a separate hew, just the same
as double hauke, since it is used also with

“naked back™ in H130, that could also be

the posta di donna, and a very strong
stroke that lets the adversary fly to the sky
may go up (H104) and down (H035)

hauke up (see before, large or double

hauke up to the sky)

broken, round, swing, quarter

discussed separately below

ARS ENSIS / Free Scholler thesis

mindkét [abbal vivétavolsagon beliil (?!))
célja a konyok (legalabbis HO09ben)

¢s talan kivonulasnal (HO53 Iabmunka és
HO09 menet vége)

lehet torott a visszavonulasnal (H056)

dupla iités

nem egy kétszer ismételt {ités, mert H120
szerint a dupla {ités ismételendd

ugyanitt kideriil, hogy mindkét oldalon
érvényes

(Hester, 2014) elméletével egybehangzdan
a ,,dupla” szo erdt jelenthet, mivel a dupla
itést a kifordult iités (azaz posta di donna)
kivitelezésénél hasznaljadk a H046-ban
jelenthet azonban tavolsagot is (1asd a

széles {itést lent)

sz¢les tités

lehet, hogy nem kiilonbozik a dupla
titésté] 1évén hasonld kontextusban, H130-
ban meztelen hattal és batran kell
kivitelezni, ami ismét posta di donna -ra
utal, nagy erével, ami az ellenfelet az ég
felé repiti

mehet fel (H104) és le (HO35)

felfelé mend iités (lasd fent, széles vagy
dupla iités az ég felé)
tort, kor, lengd, negyed

kiilon targyalva
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Downright stroke (MSHP,AMS)

Strike performed with left leg back-step
(A005) or right leg fore step (at least to align
with left leg AOO7 or more forward A047),

Le-jobb utés (MSHP,AMS)

Hatralépd bal (A005), vagy eldrelépd jobb
(legaléabbis a bal 1abig A007 vagy eldrébb
A047) labbal feliilrdl le, jobbrol balra

from top to down, from right to left.

From the direction and use, it seems like a
usual mandritto squalembrato.

During interpretation there must be given a
diferentia specifica between downright strike
and the quarter, since both are used often,
there must be a difference how they are to be
carried out—probably the downright stroke is
finished in a low position.

The difference is also made using a late work
(Boemus & trans. Watermann, 1555) ,
speaking about cutlass fight of tartars, “Thei
haue curtilasses of iii. quarters longe: not
double edged but backed. Thei fighte all with

a quarter blowe, and neither right downe, ne

foyning.”

Quarter (all manuscripts)

According to (Wagner, 1999-2009), this is the
strike that is the hardest to interpret.
Speculations are based on (Swetnam, 1617),
defining wrist, half (elbow) and quarter
(shoulder?) blows, being the latter two
slower, at the quarter directed to the legs (at
least with sidesword).

The researchers often support their (not

substantially different) definitions by
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kivitelezett iités.

Az iranybdl és hasznélatbol kdvetkezden ez
egy jobb harantiités, szokasos mandritto
squalembrato.

Az interpretacionadl a negyed iitéstol meg kell
kiilonboztetni, mivel mindkettd gyakran
el6fordul, valami kiilonbségnek kell lennie a
kivitelezés modjaban, valoszintileg a le-jobb
iités teljesen lemegy valamilyen als6 tartasba.
A kettd kozti kiilonbség meghatdrozasaban
segitséget nyujrothat (Boemus & trans.
Watermann, 1555), mely, tatarok
szablyavivasardl rol szolvan ezt irja:

., haromnegyed yard [70cm] hosszu cutlass
[rovid szablya], nem kétélii, de hatalt(?).
Csak negyeddel harcolnak, sohase jobb-le

titessel, sem szurassal.”

Negyed (minden kéziratban)

(Wagner, 1999-2009) szerint ez a legkevésbé
érthetd és legnehezebben interpretalhatd ités.
Az elméleteket (Swetnam, 1617)-ra
alapozzak, aki csukl6, fél (konyok) és negyed
(vall?) iitéseket definial, az utobbi kettd
lassabb, és a negyed céljat a labban hatdrozza
meg (egykezes fegyverrel).

Nem igazan kiilonb6z6 definicidikat a kutatok

a kovetkezokkel tamasztjak ala:
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= body divisions, appearing at many masters
(of other traditions) (Anglo, 2000, pp.
128-129)

= quartering, and thus diagonal(?)”!

sectioning of human of body

Figure 7 Quartering

= relation to quarterstaff’.

These may be true, but I cannot really agree
to these explanaions.

As it can be seen in the above pictures, an
executor appears in the quartering images,
holding a sword or axe. Analysis of his
stances may bring us to a more sound theory

to be proven during tests.

The quarter must be a very effective and usual

(natural) strike, from upper position, either a

"I These randomly selected images suggest a different
handwork!

72 https://en.wikipedia.org/wiki/Quarterstaff#Etymology
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= atest negyedei, tobb mesternél (mas

tradicidkban), (Anglo, 2000, pp. 128-129)

= felnégyelés, ennek megfelelden a test

diagonalis(?)”! felosztasa

= hosszubot, nevében a ,,negyed” azonban

mast jelenthet.

Bar ezeknek lehet alapja, mégsem értek egyet
maradéktalanul ezekkel.

Ahogy a fenti képeken latszik, a
felnégyelésnél a bakod kardot vagy bardot tart.
Allasainak esetleg vagasanak elemzése vihet
inkabb kozel minket egy megalapozottabb
elmélethez, melyet tesztekkel kell majd
igazolni.

A negyed egy hatékony és szokasos

(természetes) iités kell hogy legyen, felsd

Ezek a véletlenszerlien valasztott képek mas
kézmozdulatot sugallnak!
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vertical Scheitelhau or, diagonally, a Zornhau
type (fendente or squalimbro).

It should be a strike (hauke), since it is
sometimes mentioned as a qualifier of the
hauke in the earlier MSHT (in P141 and
HO71). In AMS appears as “quarter” without
“hauke”.

To be dinstinguished, during interpretation,
from down-right stroke as written above.

Various qualified forms are:

= back (AO051, A070)

=  backward (A038 combined with a back
step)
= both hands (A002) or single hand (A013)

= blown as void, with the purpose of safe

defense (A120)
= full quarter (e.g. A168)
footwork same as for down-right stroke
"  running
as a tactical role, MSHP proposes with
running for the footwork, in order to set
the adversary out of the way
= single (H098)
= wasted (H098)
Round (all manuscripts)

“Round” (strike, as given in all manuscripts,

e.g. P161, CO01, HOO4, A043) sounds like a

descriptive term, but rounds and circular
movements can be performed in a number of

ways thus that researchers cannot really come
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pozicidbol, vagy fliggdleges, skalp, vagy jobb
harant, diih-lités (fendente v. squalimbro).

A korébbi MS Harley kéziratban még
szerepel, mint az iités mindsitdje (P141 és
HO71), de az AMS ben mar egyértelmiien

csak magaban hasznaljak.

Pontosan megkiilonboztetendd az
interpretacio idején a jobb-le titéstol.
Mindsitett formai:

= visszafelé iitott

= hatrélva itott (?) (A038 hatralépéssel

kombinélva)

= két kézzel (A002) vagy eggyel (A013)

meglitve

= {ires. tavoltartd vagy menekiild szerepben,

biztos védelem céljabol (A120)

= teljes negyed (A168)

labmunka a jobb-le iitéssel megegyezd

= futd
taktikai szerepként az MSHP P179 az

ajanlja, futd labmunkaval
= egyszeres (HO98)

= csel, avagy elvesztegetett negyed (H098)

Kor (minden kéziratban)
A “kor” (lités, pl. P161, C001, HO04, A043),

mintha elengedden leiro kifejezés lenne,
mégis, kort vagy a kard cirkularis mozgasat
elég sokféleképpen lehet végrehajtani ahhoz,
hogy a kutatok ne értsenek egyet benne.
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to a common understanding. Therefore,
instead of quoting, I analyze below the ways
rounds, double rounds, half rounds etc. can be
performed.

Complete rounds, can be found in various
schools; they are performed with various type
of swords: (s)tramazzone (Marozzo, 1536)
with spadone and (dall'Agocchie di Bologna,
1572) with side sword, molinetto (
(Manciolino, 1523); true or false edge like
circling talho and revez with montante, (de

Figueyredo & trans. Meyers, 1651).

Not in a complete cycle, but a typical circular
hit is the fondo and Zwerchhau, but, like
Fiore’s mezzano, could be nearly complete
starting and finishing in posta di donna.

The closest hit is (Meyer, 1570, p. XX verso),
Rinde and Doppel Rinde.

Various rounds can be physically performed
along the following dimensions:

= the plane of the path of the circle, e.g.

vertical, horizontal, diagonal

= inside or outside, i.e. circle covering the

belly or the back
= true or false edge

= direction as clockwise or counter-

clockwise

= the joint of arm, as origo, around which
the movement turns, e.g. wrist, elbos,

shoulder

= repetition count, e.g. double or single

ARS ENSIS / Free Scholler thesis

Ennek megfelelden inkdbb elemzem, mint
idézem, milyen médon lehet dupla, fél,

elleniranyu stb. koroket végrehajtani.

Teljes kor iitést/vagast kiilonb6zo iskolakban
talalunk, kiilonféle fegyverekkel hajtanak
végre: : (s)tramazzone, (Marozzo, 1536)
spadone-val, és (dall'Agocchie di Bologna,
1572) egykezes karddal, molinetto (
(Manciolino, 1523) egykezes karddal; hamis
¢s igaz ¢€llel a korben vezetett talho és revez
montante-val, (de Figueyredo & trans.
Meyers, 1651)

Nem teljes kor, de cirkularis mozdulat pl. a
tondo és a keresztiités. Fiore mezzano itése
lehet majdnem teljes kor, posta di donna-bol
indulva és masik oldaliba érkezve.

A legkdzelebb talan (Meyer, 1570, p. XX
verso), Rinde és Doppel Rinde itése lehet.

A korok kivitelezésénél a kovetkezd

dimenzidkat vehetjiik figyelembe:

a kor altal kijelolt sik iranya, pl. vertikalis,

horizontalis, keresztezett

= belsd vagy kiilsd, vagyis a hasat vagy a

hatat védi a kor
= igaz vagy hamis ¢l

= irdnya 6ramutato jarasa szerint vagy

ellenkezbleg

= akar iziilete, ami koriil a mozgas fordul,

pl. csuklo, konyok, vall

= ismétlészam, pl. dupla vagy egyszeres
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=  broken or not

From the various cases and situations, the
following seem possible, according to

(Wagner, 1999-2009)

= double: two rounds, quick succession

(“double” as strength, is excluded)

= double: one in one direction, the other
reverse
(twice attacking same opening not worth,
speeding a longsword not needed / may

not be useful)

= single footwork, i.e. “double” also means
speed

= high position: on the head”® or, in another
transcription, over the head (HO14)

Based on the above, the various forms, in the

manuscripts, can be described as follows, but

remain to be tested under the interpretation:

= double round (P164, C0O01, P151)

above head, two complete circles,

direction changed (Meyer Doppel Rinde)

= halfround (H113), broken half round
(H082)

Zwerchhau, maybe blocked Zwerchhau

= single round (C0O18)
true edge, attacking the left side of the

adversary

tort vagy végigvitt

A kovetkezdket feltételezhetjiik, (Wagner,
1999-2009) szerint:

dupla kor: két kor, gyors egymasutanban

(dupla er6 kizarhato, nem értelmezhetd)

dupla: fej felett, egy iités egy iranyba, a
masik a masikba

(értelmetlen kétszer ugyanazt a nyilast
tdmadni, gyorsitas pedig hosszikardnal

nem kell/nem hasznos)
egy lépés alatt torténik a végrehajtas, azaz
a ,,dupla” sebességet is jelent

magasan kivitelezve: a fejre, vagy, mas

atirasban, a fej felett (HO14)

A fentiek alapjan formai az angol

kéziratokban az alabbi modon irhatok le, de

értelmezendok a tesztek alatt:

dupla kor (P164, C001, H004, A034)

fej felett, 2 teljes kor, valtott irdnyban
(Meyer Doppel Rinde)

f81 kor (H113), torott fél kor (H082)

keresztiités, kivédett keresziités

egyszeres kor (CO18)

igaz ¢éllel az ellenfél baljat tamadva

3 borne on y head (Wagner) vs. borne ouer pe hed (Geldof)
The transcription Wagner used was diffent at this point
from the current one.

Wagner egy korabbi atirast hasznalt
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= whole round (P151)
a complete circle combined with a half;
maybe a preparation or a feint in this
context, since the tactical advice here says
that the adversary should not know how

the peril comes

= running round (HO21)
unclear, in a solo flourish only, but maybe
combined with the running footwork of an
agile chase when the player leaves the

ground-Earth point

= foreward round (A036), contrary round
(A043)
the direction counterclockwise and

clockwise respectively

Proffer (AMS)

Proffer ~ offer is a typical handwork to start a
counters.The way to carry out is not specified,
but it could be either a thrust or a strike with a
particular tactical role: commencement of the
fight. According to this, we can consider it as
a provocation, as used by (Marozzo, 1536).
The associated footwork can be standing still
without step, and the target of the handwork

is determined, e.g. in A025, as the face.

Rake (all manuscripts)’
The English word “rake” has the following

meaning:

74 This term caused the most problems to understand
and will need careful consideration during the
interpretation.
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= teljes kor (P151)
teljes kor egy féllel kombinalva,
elokésziilet vagy csel ebben a
kontextusban, mivel a taktikai tanacs
szerint az ellenfél ne tudja, hogyan keriil

veszélybe

= futo kor (HO21)
nem értelmezhetd, csak egy florisban van,
de valdsziniileg egy agilis hajsza futo
labmunkdjaval kombinalt, melynek soran

a vivo elhagyja az alappontjat

= eldre iranyban iitott kor (A036),
elleniranyban titott kor (A043)
Oramutatd jarasaval szemben vagy

megegyez0d iranyban megiitve

Ajanlat (AMS)

Az Ajanlat az 6sszecsapasok tipikus kezdd
kézmozdulata. Kivitelezése nincs pontosan
megadva, lehet sziras vagy iités, melynek
sajatos taktikai célja van: a harc megkezdése.
Ennek megfeleldéen provokacionak
tekinthetjiik, mint (Marozzo, 1536)-nal.

A hozza tartozo labmunka lehet akar 1épés
nélkdili all6 helyzet, a kézmozdulat célteriilete

pedig az arc.

Harant (minden kéziratban)™

A “rake” angol sz6 jelentései a kdvetkezok:

Ez a kifejezés okozta a legtobb fejtorést és az
interpretacio soran nagy figyelmet kell ra forditani.
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Tool in agriculture™

* long handle, can be held by two hands

= having teeth or tines which can scratch

(or, actually, can rake)

* may be turned, when, for example, used as

hay rake for building haystack

Rake as verb
Rake with its teeth may scratch or scrape.

Rake in falconery means the fly of the hawk
from the falconer or after catching te pray’®.
Rake as direction’

“inclination from the perpendicular” or ...
from horizontal”

(Geldof, 2011) identifies the word as a dance
step, and, in general, considers rake as a
diagonal movement.

Rake as character’”

“...man who is habituated to immoral
conduct...” (particularly, related to women)
The rake, in this sense, is also related to

78 which also means

German word, “Krumm
a person behaving in an illegal or illegitimate
way.

Summary and translation

Rake, in certain contexts, may mean a

“diagonal step”, as it was found formerly

under Footwork chapter.

> http://www.merriam-webster.com/dictionary/rake
76 https://sites.google.com/site/breckfalconry/glossary

Gereblye, kerti szerszam’

= hosszu nyél, két kézzel hasznaland6

= fogaival karmolni vagy tépni tud

a szénagereblyét megforditjak a széna
szaritasakor, felrakaskor

A ‘rake” mint ige

Igeként karmolast, karcolast jelent, ahogy a
gereblye foga sebez.

A solymaszatban a s6lyom elszallasat jelenti a
solymaszrol vagy a préda elkapasa utan.”®

A ‘rake” mint irany’>

Eltérés a merblegestdl vagy vizszintestol.
(Geldof, 2011) tanclépésként azonositja, és

altalaban, harant mozdulatként tekinti.

A “rake” mint jellemvonas
(Holgyekkel) erkolcsteleniil viselked6 férfi,

“nem egyenes’” ember.

A “rake” ezen jelentése rokonsagot mutat a
. Krumm”’® német sz6 egyik
jelentéstartalmaval, mely, emberre értve,
illegalis vagy illegitim jelzo.

Osszegzés és forditas

A ,rake” egyes kontextusokban jelenthet
1épést, ahogy ezt korabban a Labmunka

fejezetben megallapitottuk.

77 https://en.wikipedia.org/wiki/Rake (character) special thanks to Mr. Christopher Carlile-Kovécs, turning my

attention to this

78 http://www.duden.de/rechtschreibung/krumm special thanks to Mr. Gerd Schrick for the explanation
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There are places where it is surely a
handwork, like in HO59.

As a concept, this means in my interpretation
a “diagonal movement”. During interpretation
it should be carefully checked if the meaning
as diagonal step could be valid at all.

It was translated to Hungarian as “diagonal”
without further specifying if this is a step or
strike.

Target of rake strike

A004 specifies the target as the elbows. No

other occurrence is specific.

Tactical role of the rake strike
P178 gives us about a possible use of the

rake: it abides the adversary at bay.

Possible definitions of the simple rake strike

Rake can be:

= A diagonal Unterhau, with a great right
step as found in the videos of Black

Falcon School of Arms”®

= A kind of a Krumphau, as seen in
Dragon’s Tail interpretation®

According to (Wagner, 1999-2009), it is to be

performed with the tip of the sword.

(Heslop & Bradak, 2010) considers as a fast,

percussive, wrist cut.

None of the above are mutually exclusive!

Egyes helyeken bizonyosan kézmozdulat, pl.

HO059.

Altalanos értelemben, harant iranyt

mozgasnak értelemezem. Az interpretacional

elé6fordulasonként elemezni kell, vajon

érvényes lehet-e a harant 1épés jelentés.

Magyarra harantlépésként forditottam, arra

vonatkoz6 tovabbi pontositds nélkiil, hogy

1épés vagy lités az adott eléfordulas.

A harant (ités talalati tertilete

Az A004 szerint a harantiités a konyokot

célozza. Nincs egyéb el6fordulés, ami a

harantiités céljat kijeldlné

A harént (ités taktikai célja

A P178 szerint a harant iités célja az ellenfél

sakkban tartasa.

Az egyszer(i harantiites lehetséges definicioi

A harantiités lehet

= Diagonalis als¢ iités, nagy jobb kilépéssel,
ahogy a Black Falcon School of Arms
videdjan’’ lathatéd

= kampdiités, a Dragon’s Tail

(Wagner, 1999-2009) szerint a kard hegyével

kell végrehajtani.

(Heslop & Bradak, 2010) gyors, pergd,

csuklobol induld vagasként adja meg.

Egyink fenti definicié sem zarja ki a masikat!

79

https://www.youtube.com/watch?v=Chwr4|P7MeQ&index=24&list=PLC1Wof4L7Cg7gm146_TYBMefPy8U7JT2
S

80 https://www.youtube.com/watch?v=-
103V5ZcbVs&index=15&list=PLC1Wof4L.7Cg7gm146_TYBMefPy8U7JT2S
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Qualified forms

Since even the interpretation of the basic form
is problematic, no explanations are given

below.

= cross rake (A178)

= down rake (HO46) and downward rake
(H060); upward rake (H059)

= right side (AO71), evry side (A018)

= repeatable, even 3 times (H059)

Rabette (MSHP, CT, AMS)

As formerly discussed, rabette is or similar to

rebattare of Fiore.

Various qualified forms are:

= broken (A187)
though this sounds somewhat redundant,
since its purpose is to hit the sword of the
adversary, maybe the purpose is to keep
the swords in binding

= light (e.g. A125)
most probably a fast but not too violent

rabette

= voiding back (A100)

Stroke aventures (MSHT, MSHP)

The “stroke aventures” is defined in H026 as

Minésitett formai

Mivel még az alapforma értelmezése is
kérdéses, az alabbiakban nem adok meg

semmilyen magyarazatot.

= keresztezett harant (A178)

= harant le (H046) és harant lefelé¢ (H060),
harant felfelé (H059)

= Jobb oldalra (A071) Minden oldalon
(A018)

ismételt, még haromszor is (H059)

Visszautés (MSHP, CT, AMS)
A fenti elemzés szerint a visszaiités vagy
Fiore rebattare-ja, vagy ahhoz hasonlo.
Mindsitett formai:
= t5r6tt (A187)
bar a visszalités célja az ellenfél kardjanak
félreiitése, lehetséges, hogy e pontban a

kotést fent kell tartani

= konnyed (pl. A125)
valoszinlileg egy gyors de nem erdszakos

visszatités

= kivonuldsként (A100)

Kifordult/merész iités (MSHT, MSHP)
HO026 szerint “A {merész|kifordult} {itést

“the cause of stroke aventures is called for a
man turns his back to his enemy”.

This strike is found in H045 and H048, HO78,
HO093, H123 and P152.

The definition describes the posta di donna,

as detailed above, and the strike after it may
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azért hivjak igy mert az ember hatat forditja
az ellenségnek.”

Ez az iités a H045 és H048, HO78, H093,
H123 és P152 sorokban fordul eld.

A definici6 Fiore posta di donna-jat irja le,

melybdl kdvetkezd iités egyszert tités (H093),
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be a simple hauke (H093), a carter stroke
(H122), a rake down (H046) or a double
hauke (H048).

Snatch (MSHT, AMS)

Snatch is performed with left hand (A130),
and could be doubled (H105),

(Wagner, 1999-2009) considers it as a light,
harassing cut, snatching back the sword even
with a single hand.

(Heslop & Bradak, 2010) defines it as a “bite”
targeting the crone or the face, similar to the

German Schnappen®!.

Cleaving

Mostly related to cleaving the elbows with a
rake.

However, P160 suggests a step in with the left
leg and cleave right down (such way cleaving
should be different from down-right stroke);

cleaving could also be just a modifier.

Falling stroke, swing, wipe
Their name suggest the use, but, since each
are mentioned only a few times, the

interpretation shall remain speculative.

Cantel, doblet, carter stroke

Since these handwork appear only once or
twice and their names does not help more
than feeding speculative thoughts, these

handworks are not discussed.

81 T am not familiar with Schnappen and I have, in
gemeral, no firm interpretation of Snatch.
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kocsis tités (H122), harant le (H046) vagy
dupla iités (H048) lehet.

Elkapas (MSHT, AMS)

Az elkapast lehet ballal kivitelezni (A130), és
lehet duplazott (H105).

(Wagner, 1999-2009) gyors, zaklatd
vagasként definialja, a vagas utani azonnali
visszahtizassal.

(Heslop & Bradak, 2010) definicidja szerint
arcra vagy fejre kiildott ,,harapas”, a német

Schnappen®'-re hasonlit.

Hasitas

Tobbnyire a konyokok hasitasaval
kapcsolatos, haranttal.

A P160 a bal labbal valo eldrelépéshez koti a
hasitést, innen jobb-lefelé hasitva (vagyis a
hasitas kiilonbozhet a jobb-le vagastol) vagy

akar lehet csak egy modosito is.

Zuhano Utés, leng6 utés, félresoprés
Bar neveik sugalmazok a haszndlatra nézve,
tul kevésszer fordulnak elé ahhoz, hogy az

interpretacié ne maradjon spekulativ.

Kapa, duplazott, kocsis lités

Mivel ezek a kézmozdulatok egyszer vagy
csak kevésszer fordulnak eld a szovegekben
¢s neviik legfeljebb spekulaciokat engednek

meg, nem targyalom ezeket

Nem ismerem a német Schnappent, és altalaban is, nem
tudom értelmezni ennél pontosabban az elkapas
technik4jat.
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d. Broken thrusts and strikes

Broken thrusts and strikes are those where the
blade of the fencer is stopped by the other
blade, and the direction of the attack must be
changed.

Typical scenario is Winden, that, though not
named, can be seen with bound blades in

A054.

Megtort szarasok és utések

Megtort sziras vagy iités akkor torténik, ha a
vivo mozgd pengéjét a masik penge
megallitja, és a timadas iranya meg kell hogy
valtozzon.

Egy tipikus folytatdsa a csavaras, mely nem
megnevezett technika az angol
hossztkardban; kotott pengével torténik,

tisztan kovethetd az A054-ben.

VIII.6. Advices and Wisdoms

Tanacsok és bolcsességek

VIII.6.1. Teachings between the
lines

Several instructions or advices are provided
between the footwork and handwork
descriptions, that either explain the way the
movements are to be performed or provide
relevant information about the purpose or
conditions of the given movements.

In the followings I provide some of these,

without trying to be exhaustive.

Earth or ground: the base point

Formerly it was mentioned, referring to
(Wagner, 1999-2009), that the style of
footwork in the manuscripts is “in-out”.

In my understanding, the “Earth” and
“ground” words define this point, from where

the attacks start and where the retreats finish.
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Tanitasok a sorok kozott

A ldbmunka és kézmunka leirdsai kozott
szamtalan apro instrukcid vagy tanacs
szerepel, mely a kivitelezés modjara
vonatkozik vagy a mozdulat céljat vagy

koriilményeit vilagitja meg.

A teljesség igénye nélkiil alljon itt néhany.

Alappont vagy fold

Korabban emlitettem, (Wagner, 1999-2009)
ra hivatkozva, hogy a kéziratok altal leirt
labmunka be-ki stilust.

Ertelmezésem szerint a ,,fold” — és ritkabban,
a ,,ground”-alappont sz6—definidlja ezt a
pontot, ahonnan a tdmadasok indulnak és a

visszavonulasok megérkeznek.
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The lines supporting this theory, mainly in
MSHT, are:

= break of the Earth (H020)
= bears out the Earth (H023)
= standing on the earth still (H070)

= transposing of thy earth of both feet
(H117)

= it be played it will bring you again to
your ground (A033 and others).

Fencing distance, reaching the adversary

The 3 feet distance or 3 steps are mentioned
several times in MSHT.

What could it mean with today’s human
height and longswords?

This is about the size of the blade.

After the salute (H035-HO037) the tip of
swords of the two fencers do not touch each
other even with extended arms.

If one of them approaches the other by 3 feet,
the tip of the swords touches each other when
the swords are held in “stop” (Pflug).

If both fencers approach the other with 3 feet,
they exactly reach each other nearly a healthy
distance for incrossada of Fiore.

Considering the growth of the average height
of modern humans that is about the ratio of
bastard sword vs. longsword as well as letting
grow the “foot” with less than one inch, the
second distance may just fit to the following

found in MSHT:

= HO005 3 feet outward and backward
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Az elméletet tdimogatd sorok, foleg az

MSHT-ban:
= szakadj el foldedtol (H020)

= clhagyja a foldet (H023)
= 4llj a f61don (HO70)

= mozditsd ki mindkét ldbad alappontjat
(H117)

= ha kétszer jatsszak, visszavisz

alappontodhoz (A033 és mas helyek).

Vivétavolsag, az ellenfél elérése

A 3 labnyi (90 cm) tavolsagot vagy 3 1épést
az MSHT tobb helyen emliti.

Mit jelenthet egy mai testmagassagu
embernek et a tdvolsag?

El6szor is kb. a pengehosszt.

Az idvozlés (H035-H037) utan a két vivo
kardjanak csak a hegye sem érheti el egymast,
még kinyujtott karral sem.

Ha valamelyikiik harom ldbnyival kozelebb
1ép, kardjuk hegye éppen eléri egymast ha
,»allas”-ban vannak (Pflug).

Ha mindketten 3 1abnyit 1épnek eldre,
majdnem egy incrossada hoz megfeleld
tavolsagot értnek el.

Ha tekintetbe vessziik a modern ember
testmagassag-novekedését, mely kb. megfelel
a fattyukard és hosszukard hossz-aranyanak,
¢s kevesebb mint egy hiivelykkel
megnoveljiik a “lab”méretét, a masodik
tavolsdg meg fog felelni az MSHT
kézirataban talalhatoaknak:

= HO0O05 3 labnyit ki majd vissza
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= HO024 3 cock steps ... come home out of
danger

(1 cock step 1 foot?)

=  HO046 stroke aventure smitten on 3 feet

Feints

A few terms may be characteristic to feints,
or, at least, to modify the tempo or gaining
the advantage.

Suddenly

In A064, after a left leg step back, a rake is
played suddenly (whereas rake, being a
diagonal move, is to be used to block the
movement of the enemy, P178)

this way an attacking adversary could be
stopped

Change of attack can be seen in A178, when,
after a sequence of cross rakes, suddenly a
full quarter is to be played. This concept must
be well-known to any fencer.

Further uses of suddenly are: A074 and A187

(see below).

Similarly, the term “lightly” or “lithely”
(associated to footwork as well as to
handwork) may have also a tactical meaning,
as discussed in (Roberts, 2015); however, it is

subject to further research.

.As you...

A181 contains a feint described as “lift up
your sword as you would smite a quarter” and
then “suddenly with your left hand thrust
forth”
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veszélybol

(1 kakas Iépés 1 1ab?)

= HO046 kifordult iitést 3 1abrol iisd meg

Cselek

Néhany kifejezés cseleket, vagy legalabbis
megvaltozott tempdt vagy az eldny
visszaszerzését jelezheti.

Hirtelen

Az A064-ben, egy bal labbal valo visszalépést
kovetden egy hirtelen harantiités kovetkezik
(a harantiités, mint atlés mozdulat, az ellenfél
mozgasanak megallitdsara alkalmas, P178)

ezen a modon a tamado ellenfél megallithato

A tdmadas megvaltoztatasa lathato A178-ban,
ahol a kereszt harantok sorozata utan hirtelen
egy teljes negyedet kell iitni. Ez a csel
ismerds lehet minden vivo szadmara.

A “hirtelen” tovabbi hasznalata A074-ben Is
A187-ben talalhato (1asd lentebb).
Hasonloképp, a “konnyedén” kifejezés
(melyet labmunkéhoz és kézmozdulathoz is
rendeleve is megtalalhatunk) szintén jelezhet
valamilyen taktikai szandékot, ahogy ezt
(Roberts, 2015) targyalja; ez tovabbi kutatast
kivan.

...Mintha...

Az A18]1 sor taltamaz egy cselt, “emeld fel a
kardodat mintha negyedet iitnél” majd

“hirtelen a bal kezeddel szurj elore.”
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A 187 presents changing a rabette to a broken
rabette, also introducing the movement “as

you would play a rabette”.

Bravery
Cases when the player is in or goes into
danger, are marked by the following

expressions:

= bravely A093

= fierce heart H131
= bold spirit and merry heart H097

=  shame on a false heart that dare not abide

(P168)

After the marker there come some advices or

actions that lead to winning the situations.

VIIIL.6.2. Explicit advices
MSHP contains a set of advices bound to

certain techniques.

Accord of eye, hand, foot, heart

A central concept is found in of MSH and CT,
the accordance of the heart (my interpretation:
intention), eye (perception and recognition),
hand and foot.

The solo drills of MSHT are meant as given
in HO30, for nothing else then “make his
hand and foot accord”. This advice I consider
as an important objective to the structure
and purpose of the English longsword
training and a notion of the outstanding
level of consciousness of the “author”.
Later the manuscripts several times

(altogether in 6 cases) advise, in various
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Az A187 egy visszalités mozgéasanak
megtorését mutatja, a mozgast “mintha

visszautést utnél”’-lel vezeti be.

Batorsag
Azokat az eseteket, mikor a vivo veszélybe
keriil vagy tudatosan vallalja, a kovetkezd

kifejezések vezetik be:

=  batran A093

= rettenthetetlen szivvel H131
= Dbator lélekkel és vidaman H097

= szégyen az alnokra/gyavéra ki nem mer

kitartani (P168)

A jelzést olyan akcid koveti, mely a

szituaciobol valo kibontakozast jelzi.

Kifejezett tanacsok
Az MSHP egyértelmii tandcsokat ad,

bizonyos technikdkhoz kotve.

Szem, kéz, lab, sziv 6sszehangolasa

Az MSH ¢és CT egy kozponti fogalma a sziv
(értelmezésem szerint a szandék), a szem
(érzékelés és felismerés), kéz is 1ab
Osszehangolasa.

Az MSHT sz616 gyakorlatainak céljat a H030
a kéz és 1ab 6szehangolasaban jeloli meg. Ezt
egy, az angol kard tréning felépitésére és
céljara vonatkozo fontos célnak gondolom
és a “szerz6” felettébb tudatos

hozzaallasanak tekintem.

A kézirat tovabbi részében Osszesen 6 ilyen

megjegyzés van, kiillonbozd gyakorlatokban,



VIl Explanations, glossary of terms and advices 85

drills, “to let your... and ... accord”, selecting
sometimes hand and foot only and elsewhere
adding heart or eye (most probably, also
conscious of which of the four is selected).
These advices survived in different form,
since we find a similar concept in later,
renaisance works of English school of
fencing, namely, the speed of movements of
the hand, foot and body as discussed in
(Brown, 2010), referring to (Silver, 1599).

Advices related to certain techniques

MSHP contains several advices related to
techniques, some more are provided by
MSHT and a few even by AMS. A few
advices are presented below; the complete list
can be found in the Annex under XII.3.10

Tactical terms and advices.

= abide him with a rake and spring (P146)

= abide your adversary at bay with a round

or rake (P178)

= turn your back to the enemy for stroke

aventures (H126)

= Jet strokes fast follow after his hand

(P172)
= smite him to the ground (A090)
= spare not your haukes (P157)

= flee not hastily for a little pride so your
enemy should not suspect the peril waits

for him (P170)

ARS ENSIS / Free Scholler thesis

ahol a “hangold 6ssze...-t és -t” talalhato, hol
a kezet és labat, hol még a szemet és/vagy
szivet is hozzatéve (valosziniileg szintén
tudatosan).

Ezek a tanacsok fennmaradtak mas formaban,
mivel hasonl6 fogalmakat angol vivoiskola
késobbi, reneszansz munkaiban is talalunk,
mely a kéz, 1ab és test mozgasanak a
sebességét targyalja. Ezt (Brown, 2010)
részletesen ismerteti, hivatkozva (Silver,

1599)-re.

Technikakhoz k6t6d6 tanacsok

Az MSHP jonéhany technikédhoz kothetd
tanacsot ad, de MSHT és kevésbe, de az AMS
is szolgal hasonloval. Néhany tanacsot
nemutatok, a teljes lista megtalalhat6 a

fiiggelékben, XI1.3.10 pontnal.

= haranttal és rugoval hivd ki ellenfeled

(P146)

= korrel vagy haranttal szoritsd sarokba

ellenfeled (P178)

= akitfordult iitéshez fordulj hattal az
ellenfélnek (H126)

= kovessék gyorsan iitéseid egymast (P172)

= sujtsd ellenfeled a porba (A090).
= ne sporolj litéseiddel (P157)

= ne hajszold a kdnnyii dicséséget,
ellenfeled ne is sejtse, mily veszélyben

van (P170)
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VIII.6.3. Adversary actions

There are altogether 6 cases found when the
manuscript prepares the fencer to an action of
the adversary.

These are as follows:

* he lays rounds and rakes running by his
side =» shame on false heart that dare not

abide (P169)

= if he {wishes to|will} abide =» fall upon
his harness (P149)

* when your Enemy begins to come in with
a proffer =» proffer back steadfastly in his

face

= when he begins to play a proffer =» lightly
set in your left leg with a rabette voiding

back (A099)

= when your Enemy plays a proffer with a
rake and begins to pluck back his sword to
set a quarter =» lightly set in your left leg
with the said Rabette (A101)

Please note that such advices appear in the
drills that are, in my theory, inserted later at
the empty spaces at the end of the face and
top of dorse of AMS, which also support the
theory that these drills were copied from

another source.

VIII.6.4. Advices in relation to
rules of competitions

I have found two comments that could
suggest some rules for tournaments if we

wish to reproduce the realistic fight of
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Az ellenfél akcioi
Osszesen 6 eset van, mikor a kéziratok az

ellenfél akcigjara készitik fel a vivot.

Ezek a kovetkezok:
= mikor ellenfele koroket & harantokat iit
oldalrol elfutvan =» szégyen a gyavara ki

ellenallni nem mer (P169)

ha megallna v. szembeszallna = ess neki

a pancéljanak v. fegyverének (P149)

mikor ellenfeled egy ajanlattal jon be =
rendithetetleniil {iss egy ajanlatot az

arcaba

mikor egy ajanlatot kivan bevinni
{gyorsankonnyedén} tedd be bal =» labad

egy visszalitést visszahuzva (?) (A099)

amikor ellenséged egy ajanlatot visz be
egy haranttal és elkezdi visszahtzni
kardjat hogy megiisson egy negyedet =»
{gyorsan|konnyedén} tedd be bal labad az

iménti visszaiitéssel (A101)

Erdemes megjegyezni, hogy ezek a tandcsok
az AMSben a feltételezésem szerint lires
helyekre utolag irt gyakorlatokban vannak, és
ez erdsiti azt a feltételezést, hogy ezek a

gyakorlatok mas forrasbol lettek idemasolva.

Tanacsok versenyszabalyokra
nézve

Két megjegyzést talaltam a kéziratokban

melyek az angol hosszikardvivas valds

crcr
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English Longsword. (The verification step of
ADVISE explicitly requests finding
objectives for simulated fight.)

Higher hit
Grieve not greatly thou you be touched a little
for an after stroke is better if you dare him

smite

Area for fight
Though somewhat artificial, I have found two
comments that the area for fight should be
closed:
= alure’s end (HO88)

maybe English fencers fought on a wall-

walk, or in closed spaces?

= abide at a bay (P178)
this fraction suggest that there should be a

bay where your adversary should stay
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kidolgozasahoz nytjtanak tampontot. (Az
ADVISE metodologia verifikacids 1épése
kiilon felhivja az a figyelmet az ilyen

szimulalt harc céljainak kigytjtésére.)

Fels6bb talalat
Ne nagyon band ha kicsit elér hisz egy

utaniités jobb, ha jol meg mered {itni

Kiizd6tér
Két megjegyzést talaltam, ami arra utalhjat,

hogy a kiizd6térnek zartnak kell lennie:

= afolyos6 vége (HO88)
lehetséges, hogy ez a részlet varfalak
futoéfolyosdjara vagy zart térben vald

harcra utal?

= tartsd a sarokban/sakkban/6bolben (P178)
ez a részlet csak akkor értelmes, ha az

ellenfelet be lehet szoritani
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IX. Proposed drills for training

Ajanlott gyakorlatok egy bemutaté edzésre

The following drills are proposed for a Az alabbi gyakorlatok az angol kard jellemz6
demonstration of the characteristic elements elemeit tartalmazzak, ezért javaslom

of the English longsword tradition. kidolgozasukat egy bemutatd edzésre.

The preparation of the training material will A tréninganyag elkészitése még tovabbi

require yet further interpretation work. interpretacidos munkat kivan.

During testing of the training material, it is to A tréninanyag tesztelés soran ellendrizendd,
be seen if the “chanting” of the verbal hogy a verbalis instrukctiok skandalasa

instructions increases the efficiency. noveli-e a hatékonysagot.

IX.1. Solo drills

Sz0616 gyakorilatok

IX.1.1. Footwork only drill Labmunka gyakorlat
H023 IL A hatodik lecke a [ Bl kakaslépéssel
H024 ._.so {with 3 cock steps backward}} come home out of danger again. Eu ani ere ki a veszelybol ismét,
IX.1.2. Simple solo drill Egyszerii sz06l6 gyakorlat
H003 first ground begins with a hauke els6 alapvetés kezdete eqy (ités
H004 {with}} bearing in with the foot with a double round with 3 kozben bevivén a labat eqy dupla korrel 3
H005 feet outward & as many {{3 feet}} homeward making labnyi kilépéssel & ugyanannyi hazalépéssel majd
H006 end of the play with a quarter cross smitten befejezvén a menetet egy negyeddel keresztben litve
H007 with a hauke snatch setting down by the foot. eqgy utanakapd ltéssel letevén a labhoz.

IX.2. Salute

Udvoziés
H032 The play of the 2 hand sword Kétkezes karddal val6 jaték
HO033 between 2 bucklers@f irst take két {V|vo|csatlosszamara melyet ng%dgggy
H034 a sign of the ground there you play between 2 0l6d a foldet h

HO035 bucklersmvake first a sign.to_him with a large 0 kdztaEl6s70r | M3 gyszele
HO36 hauke down to the ground WMM iitéssel le a foldig majd haromm

H037 MR with a hauke to the other side. Y s kovesd eqy iitéssel a masik oldalra.
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IX.3. Pair drills

Paros gyakorlatok

IX.3.1. Laying down the sword A kard letétele

H064 The 8 lesson & the second laying a down of your A nyolcadik lecke és a masodik letétele
H065 'sword 2 haukes with a quarter & {{§& jith kardodnak ket tés egy negyeddelfss
H066 a broken hauke a laying down to the foot with eqy tort (ités, letétel a labhoz
H067 a contrary hand. az ellentétes kézzel.
IX.3.2. A complex chase Egy hajsza
AQ076h The 13rd Called the getting chase A tizenharmadik avagy a megszerzo hajsza
A076 A quarter fair before you with both hands standing still play a proffer at Egy negyed messze magad el6tt két kézzel megallva vigyél be egy
ajanlatot az

A077 his face following with your rakesjeeld (TEICRWICER il RUilyefwith arcara kovetve egy haranttal £ E R VAL s el eqy
2078 EXTTINRIE following with your YR elsmite a quarter turning [OEE harantokkal magad elott IEe NI e e

megforditva a

A079 your body play 2 quartersl{SeRENERiole]i IESC ROV N PR S tedd mindezt a bal labadon
IX.3.3. Counter framework Osszecsapasok mintagyakorlata
A080h The 1st point of the counter Az els§ Osszecsapas
A080 A proffer at his face standing still then set in the right Ie Eqy ajanlat az arcaba megallva majd tedd be a jobb Iébadm
A081 [EI® and a quarter voiding back the same [right] leg with another quarter  [EEIEINE) és eqy neqyed visszahtizva ugyanazt a [jobb] labad egy mésik
then negyed majd
A082 void back your left leg and stand at your stop huizd vissza bal Iabad és kertlj allasba
IX.3.4. Single handed counter Egykezes O0sszecsapas
A138h The 12th point called the Seal A tizenkettedik pont avagy a pecsét
A138 A éroﬁer&ﬂa  with a quarter full and another MIstanding Eg;( ajénlat M‘ ml eaz telies negyeddel és egy ma’_sﬂ<
ARSIl lightly with the left [left] hand to his head cast a Seele) EWWEIIYEK gyorsanlkonnyedén} a bal kézzel lisd meg a fejét a pecséttel
A140 then setin your right leg and smite a quarter full with another majd tedd be jobb Iabad és (iss eqgy telies negyedet egy masikkal
A141 be at your stop keriilj allasba

ARS ENSIS / Free Scholler thesis
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X. Summary
Osszefoglalé
This work contains the findings collected Ez a munka 2015 szeptemberében megkezdett
during my research of the teachings of kozépkori angol kard teriiletén végzett
Medieval English Longsword started in kutatdsom eredményeit tartalmazza.
September 2015.

I was not aware of the difficulty of the task Nem jol mértem fel a feladat nagysagat ilyen

for such a short time and therefore I could not rdvid idore tervezve, és ezért nem tudtam

achieve all my original, unrealistic goals — mindazt elérni, amit eredeti, irrealis

despite of the numerous persons who céljaimban kitliztem — annak ellenére, hogy

supported or helped me during my studies. munkédmban szdmtalan segitd és tdAmogatora
talaltam.

My work can be considered as preparatory Munkamat el6készitd tevékenységnek

material for the forthcoming interpretation, tekintem az interpretaciohoz, amit egy

which I would be delighted to continue as a munkacsoport tagjaként szeretnék folytatni.

member of a research group.

X.1. Results

Eredmények
This preparatory work served the following Ez az el6készité munka a kovetkezd
results (supposed novelties marked): eredményeket szolgaltatta (megjeldlve a velt
ujdonsagokat):
= the bibliographic details and historical = ismertettem a kéziratok bibliografiai és
backgrounds of the manuscripts were torténeti hatterét,
provided,

= purpose, target audience of the teachings = a szdvegek tanitasainak céljat, kozonségét
was analysed as well as the weapon used, valamint a feltétezett fegyvert elemeztem,

with a new hypothesis on the audience, hipotézist felallitva a célkozonségre,

ARS ENSIS / Free Scholler thesis
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an identification system was presented for

the manuscripts,

transcriptions made by other researchers
were converted, compared, sometimes
corrected and commented, using this

identification system,

a new modernization was prepared, being

careful to avoid any interpretation,

a Hungarian transformation was
prepared, trying again to minimize
interpretation,

a theoretical background known in the
field was presented that outlines the way

the interpretation should be carried out,

a categorization was produced to reveal

the various actions of the manuscripts,,

a pre-interpretation category was

assigned to all expressions of the texts,

a primary normalization of the volatile

terminology was created,

the normalized expressions were

transformed into a terminology index,

the structure of texts was analyzed on
various granularity

on chapter level

on the level of internal structure of drills

on expression level,
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kidolgoztam egy azonositasi és hivatkozdsi

rendszert a kéziratokra,

konvertaltam, osszevetettem, néha
javitottam és megjegyzésekkel lattam el a
mas kutatok altal készitett atirasokat,

felhasznalva az azonitasi rendszert,

uj modernizaciot készitettem, iigyelve

arra, hogy elkeriiljem az interpretdciot,

a szoveget magyarra transzformaltam,
forditds interpretativ jellege miatt ismét

tigyelve a minimalis interpretdldsra,

Osszefoglaltam az intepretdcidhoz majdan
sziikséges, a vivokonyvek elemzésénél
masok altal hasznalt elméleti hattér

elemeit,

egy kategoriarendszert készitettem mellyel

a keziratok akcioi elemezhetok,

a szovegek kifejezéseinek elsodleges,
interpretacio elotti kategorizaciojat
elvégeztem,

a valtozékony terminologia egy elsédleges

normalizaciojat elvégeztem,

a normalizalt kifejezésekbol terminologia

indexet készitettem,

a szovegek strukturajat tobb szinten
elemeztem

fejezet szinten,

gvakorlat belso szerezetét tekintve,

és kifejezés szinteken,
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= based on the published results of other
researchers related to the specific
language of the texts I have proposed a

training method,

* asummary of each elementary action
found (footwork, handwork) was provided
with brief explanations found in the
literature and extended with some

comments,

= terminology difficulties were explained
and connotations associated to certain

expressions was detailed or clarified,

= advices and certain theoretical comments

of the texts were collected and explained,

= some drills were selected as typical ones
for the purpose for a later demonstration
of specificities of Medieval English

longsword texts.

= kutatok altal publikalt, a specialis
nyelvezetre vonatkoz6 eredményekhez
kapcsolododan javaslatot tettem egy

tréningmadszerre,

= a megtalalt elemi akciok (lJabmunka,
kézmozdulatok) mindegyikéhez rovid az
irodalomban talalt magyarazatot adtam

sajat megjegyzésekkel,

= azsargon sajatossagait ismertettem €s a
kifejezések egyes konnotacidit részben

részleteztem, részben tisztaztam,,

= g szovegekben talalt tanacsokat és
vivdselméleti megjegyzéseket kigyiijtottem
és magyardztam,

= kivalasztottam néhany tipikus
reprezentans gyakorlatot egy késébbi

demonstracio szamara.

X.2. Further foreseen work

Tovabbi feladatok

Since this work is a preparatory document for
the interpretation, the following theoretical
and practical research is planned to be carried

out:

= providing a draft interpretation for the

selected drills,

= preparation and testing of the verbal

training method,
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Mivel ez a munka egy elokészité anyag az
interpretaciohoz, a kovekezo elméleti és

gyakorlati teenddket latom:

= egy elsddleges interpretacio készitése a
kivélasztott gyakorlatokhoz,

= averbalis tréningmodszer kidolgozasa és

tesztelése,
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= interpretation, following the steps of the

ADVISE methodology,
= alternative footwork verification,

= preparation of a command parser for

fencing instructions,

=  semiautomated verification of the

interpretation,

= preparation of a full training material.
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interpretacid, az ADVISE Iépéseit

kovetve,
az alternativ labmunka verifikalasa,

egy parancsértelmezo (szoftver) készitése

a vivasi instrukciok elemzésére,

az interpretacio félautomatikus

verifikalasa,

tréninganyag készitése.
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XII. Annexes

Fiiggelék

XII.1. The manuscripts: complete transcribed and
modernized versions

A kéziratok: teljes atirt és modernizalt szoveg

XII.1.1. MS Harley 3542: Treatise part

This manuscript (both the treatise and the poem parts) is transcribed by various experts; since
there are little differences in the transcriptions, it may not cause significant misinterpretation to
use a single one without critical comments. However, (Hester, 2005-2006, 2011) provided
several improvements of the transcription of (Hutton, 1901), whose transcription is published
also in Wiktenauer. Hester’s comment may be worth to quote: “He [Hutton] often transcribed
these sigils as accent marks, thereby rendering entire words as nonsense. Nor was he familiar

with runic letters such as the thorn, as shown by his transcription of ‘be’ as ‘ye’.” (Hester, 2005-

2006, 2011, p. 17).

An even more recent transcription of all the three texts where found in the thesis of Geldof
(Geldof, 2011). With the kind permission of Mr. M. Geldof, his transcription is provided below

with a translation produced as described above in the methodology part.

82r&2 HO00 //The Vse of the two hand sworde// The Use of the two hand sword
HO01 The ferste pleyng & begynnyng of the The first playing® & beginning of the
HO002 substansce of pe too honde swerde/ pe substance of the two hand sword/ the
H003 ferst grounde begynnyb w! an hauke first ground begins with a haukes4
HO04  peryng inw! pe foote w' a double Rownde w' .. bearing in with the foot with a double round with 3
H005 fete howtewarde & as meny homward maky- feet outward & as many homeward making
H006 ng ende of b° play wia quarter cros smetyn erl1d of the play VYith a quarter cross smitten
HOO7 ! an hauke snach settyng downn by b® foote with snatch setting down by the foot.
H008 The .ij. lesson ys .ij. haukys / Lectio secunda The 2 lesson is 2 haukes
HO09 ! jj halfe haukys cleuyng p° elbowys with 2 half haukes cleaving the elbows
H010 wyth pe same ij doubyl rowndys forsayde wh with the same 2 double rounds foresaid with
HO011 .iij. foote owtward. & as meny hamward/ Lect 3 foot outward. & as many homeward.
HO12 ' The Jif. lesson ys a sprynge upward. wio The 3 lesson is a spring upward. with 2
HO13 " an hauke quarter. downe by pe cheke. w' . dou[] a hauke quarter down by the cheek with 2
H014 byl rowndys stondyng borne ouer b® hed. wa dow] double rounds standing borne over the head with a

82 “This title added in Knott’s hand” (Geldof, 2011), therefore line number not added

8 (etymology) play~excercise: Old English plegan, plegian "move rapidly, occupy or busy oneself, exercise; frolic;
make sport of, mock; perform music,"

8 hauke H&B: modernized as hawk:

(etymology) hack (v.1) ... "to cut roughly, cut with chopping blows," c. 1200

hew (v.) ... Old English heawan "to chop, hack, gash, strike with a cutting weapon or tool" (related also to German
Hau); hack, hew, or hawk would be misleading
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HO15
HO16
HO17

HO18
HO19

H020
H021
H022
H023

H024
8285 HO025

H026
H027
H028
H029
HO30

HO31
HO032

HO33
HO34

HO35
HO36
HO37

HO38
HO39

H040
HO41

H042
H043

HO44
H045
HO046
HO47
H048
H049
HO50
HO051
H052
83r  HO053
H054

HO055
H056

HO57

HO058
HO059

HO60
HO61
H062

byl rownde bornn in w pe foote. w! .iij. owtwardes
The .iiij. lessonn. ys w'a dowbil hauke/ Lectio

wyb .ij. doubil rowndis beryng in w'a stop/ .3.
vp ouer bothe feete/ Lectio quinta

The .5. lesson ys w'an hauke meuyd ouer pe

hede. but bere h' vp w'a stop. breke of be erpe

w! rennyng rowndis ouer be hede w! .ij. halfe hau[-]
kis born w' j. koc stappis of p° foete/ <Lectio 6522
The .6. lesson beres ovte pe erpe w! .iij. koc stoppes
& so come home ovte of danger a zayne/ \Lectio .7./
[T]he .7. lesson ys. Smyte an hauke cros. cros ouer
be elbovys w'a bak stop & so smyte h'on be fet
[T]he .8. lesson ys w'an hauke cros smytyn w!

a bak stop bornn w bobe fete & a contrary hauke
hamward born w! ij. stoppis/ These ben strokes

& revle of p° _jj. hondswerd to make hys hond
& ys foete a corde/

[T]he pley of be Jij. hondswerde
by twene .jj. bokelers ys. fyrst take

a Sygne of p® gronde pere 3¢ pley by twene .jj.
bokelers. Make ferst a Sygne to hem w'a larf-]
ge hauke downn to pe grownde. w! iij. rollyng

strokis. w' an hauke to be oder side/
[T]he .ij. lesson ys a chase. or an hauke wyp

a quarter bornn in w'a kocstop. \&/ an hauke bornn
inw! a chase foynn. y[s] made vp wa lyste spryng/

[T]he .3. lessonn ys. a chase. w! Jij. havkys/
cleuyng pe elbovis/

[T]he 4. lessonn. ys a chase smetyn w! Jj. half
rowndis. w! ij. kocstoppis. a quarter w'a stoppe

an hauke w' a chase foyn. w! pe stroke a ven-

ture smetyn on .iij. fete. & made vp w' arake

downn. & bore vp w' a dovbil hauke. & so serue

h® stroke auentur vp on bop® fete/

[T]he 5. lesson. ys a chase w' an hauke/ & w'

a bakstop stondyng on pe foote. & playng on

hat oper syde a quarter & p® same chase. & an hauk
W a stop. & an hauke w! a chase foyn contrary smy[-]
ten. & so smyte in w! bobe Feete i[n] made vp w .

halfe hauke. w! ij. bakstoppis. & w! b® rennyng
[TIhe 6. lesson ys .ij. hauke quarters / robnys

w'a brokyn halfe hauke a leyng dovnn/

to b° foete w' a contrary honde & pis is p° fyrst
leyng a dovne/

[Tlhe .7. lesson & p° fyrst takyng vp ys .iij. Ra-

kys vpward. & .iij. dovneward/ .& panin W a

grete stoppe. w! doubyl quarter wel smytyn. beryng
ovte w! pe foete a brokyn halfe hauke settyng

85 Possible typo (82r) in (Geldof, 2011) is corrected to 82v

double round born in with the foot with 3 outwards.
The 4t lesson is with a double hauke
with 2 double rounds bearing in with a stop

up over both feet.
The 5t lesson is with a hauke moved over the

head but bear it up with a stop break of the earth
with running rounds over the head with 2 half haukes
born with 2 cock steps of the foot.

The 6 lesson bears out the earth with 3 cock steps

& so come home out of danger again.
The 7 lesson is Smite a hauke cross. Cross over

the elbows with a back stop & so smite it on the feet
The .8. lesson is with a hauke cross smitten with

a back step born with both feet & a contrary hauke
homeward born with 2 steps. These been strokes

& rulests of the 2 hand sword to make his hand

& his foot accord.
The play of the 2 hand sword/

between 2 bucklers is first take
a sign of the ground there you play between 2

bucklers. Make first a sign to him with a
large hauke down to the ground with 3 rolling
strokes with a hauke to the other side.

The 2 lesson is a chase. or a hauke with
a quarter born in with a cock step & a hauke born

in with a chase thrust is made up with a light spring/
The 3 lesson is. a chase. with 2 haukes

cleaving the elbows.
The 4 lesson. is a chase smitten with 2 half

rounds with 2 cock steps a quarter with a step

A hauke with a chase thrust with the stroke
a-venture smitten on 3 feet & made up with a rake
down & bore up with a double hauke & so serve
the stroke a-venture up on both feet.

The 5 lesson is a chase with a hauke & with

a back step standing on the foot & playing on

that other side a quarter & the same chase. & an hauke

with a stop & a hauke with a chase thrust contrary smitten

& so smite in with both feet in made up with 2
half hauke with 2 back steps & with the running

The 6 lesson is 2 hauke quarters / robnys®7(?)
with a broken half hauke a laying down

to the foot with a contrary hand & this is the first

laying a down.
The 7 lesson & the first taking up is 3

rakes upward. & 3 downward & than in with a
great step. with double quarter well smitten bearing
out with the foot a broken half hauke setting

8 Revle~rule (Brown), H&B does not translate but explains it as “rule”

87 Robnys: H&B rovnys~rouns ~ step in; Hester: rovnyd; original could look like rounijl or roluml which could

even be rounys, robuys
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H063
HO64
HO065
H066
HO67
H068

HO69
HO70

downe pe swerde by be foete/

[The 8. lesson & p® secunde leyng a dovne of by
swerde .ij. haukys w'a quarter \&/in w! pe foete w
a brokyn hauke. a leyng dovne to pe foete w!

a contrary honde

[T]he .9. lesson & pe secunde takyng vp of py sw-
erde ys .iij. haukys on euerych syde stondyng

on p® erthe stil w' a stop born meuyd on p° erp®

down the sword by the foot.

The 8 lesson & the second laying a down of your
sword 2 haukes with a quarter & in with the foot with
a broken hauke a laying down to the foot with
acontrary hand. bookmark29

The 9 lesson & the second taking up of your sword

is 3 haukes on everyss side standing
on the earth still with a stop born8 moved® on the earth

HO71 ! an hauke quarter bom wia stop. & w! a dou- with a hauke quarter born with a stop. & with a
H072 byl quarter honde & foete born ouer b° hede. An double quarter hand & foot born over the head. An
HO073 hauke menyd settyng py swerd by py foete/ hauke {moved|meant}®! setting your sword by your foot/
HO74 [TJne 10. lesson & b° i, leyng dovne/ The 10 esson & the 3 laying down/
HO75 of by swerd ys a quarter & in wh be foete/ of your sword is a quarter & in with the foot
HO76 g an hauke brokyng at p® cheke. & ben a doubil & a hauke breaking at the cheek & then a
HO77  hauke a bovte pe hed brokyn. & peninw' a double hauke about the head broken & then in with a
HO78 sprynge of p° foete. w a stroke auentures. w! a quar- spring of the foot. with a stroke aventures with a quarter
HO79  ter & w' a snache. leyng to b® erpe w' a contrary hond/ & with a snatch laying to the earth with a contrary hand
H080 [Tlhe .11.lesson & pe iij. takyng vp/ The 11 lesson & the 3 taking up
HO081 vs wa sprynge wh pt on hond rizte/ is with a spring with that on hand right/

83v  H082 vp on to p® visage w! an halfe rounde brokyn in up on to the visage with an half round broken in
HO83 54 stop w! a reuerence to be cros of by hilte to a stop with a reverence to the cross of your hilt
HO84 't long carttr stroke smetyn flat dovne by b® with a long {carter92/quarter} stroke smitten flat down by the
HO85 pak w! a doubil brokyn spryng bak b® foete back with a double broken spring back the foot
HO86 5 grawyng. & in w' a long rake dobil. in wyp adrawing & in with a long rake double in with
HO087 e foete walkyng & on eche foete .ij. rakys. & the foot walking & on each foot 2 rakes &
HO88 5t b® alurys ende smyte in iij. rakys doubille atthe alures®3 end smite in 4 rakes double
HO89 pommintoa stop. & so p® other rakys in to p° a- born in to a stop & so the other rakes in to the
HO90 j,res ende. & dovbil bt onin o a stop. a gaynn alures end. & double that on in to a stop again
H091 turnyng in wa long doubil rake wa stop. & turning in with a long double rake with a stop &
HO92 |t pf oper hond spryng vp py swerd to by ryst with that other hand spring up your sword to your right
HO93  ‘shulder & smyte py stroke auentures whan shoulder & smite your stroke aventures with a
HO094 hauke settyng dovne py swerd by py foete/ hauke setting down your sword by your foot

9% H095h o incounter w™ the Too Hand sword//

HO095
H096
H097
H098
HO099

H100
H101

and as for be first contenannce of be Jj. hond™
swerde. b shalt walk in w' . foete

to py aduersary w' abold spirite & a me-

ry herte w'a sengyl quarter .& a sengil quarter
wastid wastyd w' a cartre stroke. & plen] smyte py31

counter bothe of & on & lete py honde & py foet
acorde togeder in goede afense/

8 H&B: each; seems no matter
89 H&B: bor ~ boar, appearing a single time; Geldof adds ‘n’, but then ‘born moved’ sounds strange
%0 H&B managed; however, menyd, meuyd, mevyd may all like menjd; modernized as “moved”

%1 H&B managed; however, menyd, meuyd, mevyd may all like menryd; modernized as “moved”

2 H&B: lashing, similar to carter’s movement
93 H&B: passage from French aleure; however: allure~ "to attract, captivate; train a falcon to hunt” or “gait, way of
walking”; Hester: lure or enticement; modernized as “allure” and waiting for a better idea (later it is written as a-
lure, in HO90)
94 “This title added in Knott’s hand” (Geldof, 2011), therefore line number not added
95 Hester: wastyd ~ aimed at the waist; Brown: p. 15 wested, based on DSL

However: wastyd~reduced, based on “tyl all pe substawnse be wastyd in-to powder

/Mo encounter with the Too Hand sword//

and as for the first countenance(?) of the 2 hand
sword. You shalt walk in with 3 foot

to your adversary with a bold spirit & a

merry heart with a single quarter & a single quarter

wasted to the {west|waist}s with a {carter/quarter(?)} stroke & then smite
your

counter both off & on & let your hand & your foot

accord together in good offense(?).

99 99,

until all the substance

reduced to powder” (in an alchemical recipe, quoted by B. Wojnik Masters Thesis, The way of obtaining the Grand
Elixir: an edition of the ‘“Tamyrtone’ text in BL Harley 1747)
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H102 [T]he .ij. counter ys w' a doubil quarterwt by
H103 foete goyng & a dobil quarter wastid in to a

H104 stop &in w! by foete & smyte a large hauke

H105 pin to p° skye. w' a doubil snache/
H106 {[Tlhe .3. lesson of pe covnter ys. a rake on eche

84r  H107 foete goyng til p" come to py aduerSary. w' a dou-
H108 quarterwt hole defense born w' an oper dobil quar-
H109 terw' hole defense breke in & sygne a toche w
H110 4 large sprynge & smyte w! fers stroke meuyd

H111 W' hole defence & so smyte p° cownter bop® of &
H112 on. & bovre py strokis of eche of py cowntrs/
H113 [Tlhe 4. cownterys .ij. halfe rovndys/

H114 wyth a temyd foyne. beryng in p® foyne W a quar-
H115 ter. & an hauke at be skye w' a snache w' by ho-
H116 | defence born a fore the. & b® cownter most be

HI7  smete w! tranuspsyng of pye erpe of bobe fete for
H118 surenesse of defence/

H119 [T]he .5. cownter is an halfe rownde of pe secende
H120 foete. & pan smyte .ij. dobil haukys & bop® sides

H121 hole. & broken cnter hym w! ferst foete. w' a do-
H122 il quarter. & so smyte a carter stroke but teme

H123 hym w' a stroke auenturs w' hole defence. &
H124 1 s smyte b° cownter bob® of & on. & lete py eye

H125 by foete. & py honde acorde in py defence. be
H126 cause of stroke auenturs is callyd. for a man ter-
H127 nyth hys bak to hys enmy/

H128 [T]he .6. cownter ys beryng in w .iij. foynys on
H129  pothe fete. & loke b" tune hond & foete & smyte
H130 4 large quarter. & ber in a stop w! by bak na-
H131 kyd born. & smyte a large hauke w! fers hert
H132 g graw hym sor vp to b° skye/

H133 [T]he .7. cownter ys meuyd w iij. meuyd foynis
H134 ¢ transpose ham bop® goyng & comyng. & smyte
H135 by foynys whin by sengyl quarter smyte a

84v H136 gt pe last quarter smyte a Large sprynge wa
H137 lusty stop a for & pen a chace foyne/

The 2nd counter is with a double quarter with your

foot going & a double quarter wasted in to a
stop & in with your foot & smite a large hauke

up in to the sky with a double snatch.

The 31 lesson of the counter is. a rake on each
foot going till you come to your adversary. with a

double quarter with hole defense born with another double quarter
with hole defense/ break in & sign a touch with

alarge spring & smite with fierce stroke moved®

with hole defense & so smite this counter both of &

on. & bovre?” your strokes of each of your counters/
The 4t counter is 2 half rounds/
with a turned(?) thrust. bearing in the thrust with a quarter

& a hauke at the sky with a snatch with your
whole defense born a fore the. & this counter most be
smite with transposing(?) of thy earth of both feet for

sureness of defense/
The 5t counter is an half round of the second

foot. & than smite 2 double haukes & both sides
whole & broken {counter(?)/cartar(?)/quarter(?)} him with first foot with a

double quarter & so smite a carter stroke but turn
him with a stroke aventures with whole defense &

this smite this counter both of & on & let your eye
your foot & your hand accord in your defense. The

cause of stroke aventures is called for a man
tumns his back to his enemy.
The 6 counter is bearing in with 3 thrusts on

both feet & look you tune(?) hand & foot & smite
alarge quarter & bear in a stop with your back
naked(?) born & smite a large hauke with fierce®® heart
& draw him sore up to the sky/

The 7t counter is moved with 3 moved thrusts

& transpose ham(?) both going & coming.& smite

your thrusts with in your single quarter smite a

& at the last quarter smite a Large spring with a

lusty stop afore & then a chase thrust/

% Mevyd: H&B: managed, The Idea of the Vernacular: An Anthology of Middle English Literary Theory by

Jocelyn Wogan-Browne,lan Richard Johnson, p. 63: mevyd~moved

97 H&B: execute; however: bower, i.e. bend; bdwer (n.) : A young hauke able to leave the nest but not ready to

fly.(Univ. of Michigan, Middle English Dicionary)
% Hutton: fierce
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XII.1.2. MS Harley 3542: Poem part
The recent transcription of the poem part on Wiktenauer is from Terry Brown, not substantially

different from the used source from (Geldof, 2011).

99 /[The play with the 2 hand sword in verse// /[The play with the 2 hand sword in verse//
P138 [AJman bt wol to p® to] Jhond swerd lere bop® A man that will to the to hand sword learn both
P139 close & clere/ He most haue a goede eye close & clear/ He most have a good eye

P140  hop® fer & nere/ & an in stop. & an owte both far & near/ & an in stop. & an out

P141 stop. & an hauke quatere/Acantel. a doblet. an stop & a hauke quarter/ Acantel'®, a doblet'®*, an

P142 naiffor hys feref too rowndys. & an halfe wh half for his companion?0?/ two rounds & an half with

P143 5 goede chere/ this ys p® ferst cownter of p® a good cheer / this is the first counter of the

P144 toohond swerd sere/ Bynde hem to gedere & two hand sword sir/ Bind him together &
P145 ey god spede/ two quarters & a rownde a stop b say god speed/ two quarters & a round a stop you

P146 1ym bede/ Arake w' a spryng bere b hym a by- him {bid/pray}%3/ Arake with a spring there you him abide

P147 4o/ Falle inw! an hauke & stride noste to wyde/ / Fall in with a hauke & stride not'%4 too wide/

P148 smyte a rennyng quarter owte for hys syde smite a running quarter out for his side
P149 Fal a pon hys harneys yf he wole a byde Fall upon(?) his harness if he will(?) abide
P150  comeinw' arake in euery a syde come in with a rake in every a side
P151 'An hole rownde & an halfe. wath so h' be tyde A whole round & an half {peril/hunt}'% so it betide
P152 .iij. quarters & a rownde. & auenturs stroke wyth 3 quarters & a round & aventures stroke with
P153 Bere up hys hames & gete b pe gryth {bearfthrust/lift}"06 up his harness & get you the {girth/preparation}0?
P154 Dobyl vp lyatly & so as y seye Double up lightly & so as | say
P155 Falinw! an hauke & bere a goede eye Fall in with a hauke & bear a good eye
P156 Aspryng & a rownde & stap in wyth Aspring & a round & step in with
P157 spare noath an hauke yf he hye in py kyth spare not a hauke if he lies in your {kith/neighborhood/reach10}
P158 smyte a rennyng quarter sore owte of py honde smite a running quarter sore out of your hand
P159 Abyde a pon a pendent & lese not py londe Abide upon a pendant & lose not your land
P160 Smyte in py lyfte foete & cleue ryat doune Smite in your left foot & cleave right down
P161 sede ovte of py ryste hond & smyte an hauke gather10 out of your right hand & smite a hauke
P162 rovnde/ Fresly smyte by strokis by dene/ And®® round/ Freshly smite your strokes in succession'1%/ And
P163 hold wel py lond path hyt may defend/ hold well your land(?) path it may defend!!/
85r  P164 thy rakys. py rowndis. py quarters a bowte your rakes. your rounds. your quarters about(?)
P165 Thy stoppis. py foynys. lete hem fast rowte Thy steps. your thrusts. let them fast {rout/route}''2
P166 Thy spryngys. py quarters. py rabetis also Thy springs. your quarters. your rebates also

% “This title added in Knott’s hand” (Geldof, 2011), therefore line number not added

100 Meaning discussed in detail in Terry Brown’s paper (reference required); the original word is not rewritten here,
since it appears only once it is questionable if further analysis is practical or merely academic

191 Double appears many times, doblet (doublette) double and a half: formerly mentioned several times!

102 Fer: H&B: fear, http://www.angelfire.com/planet/megalophias/harleymodern.html#Fere: companion, company,
also ability, life, or health; Brown and (etymology): companion

103 Bede should rhyme with “speed”; Brown, H&B translates bede to “bid”; I opt for “bead”, in the meaning of
“pray”, that fits to the rhythm and rhyme and meaningful

104 Noste ~ naught ~ not, (etymology) Old English, "good for nothing,"

105 Wath: (Wiktionary) “ford, stream” meaningless; Brown: “peril, danger, risk”, H&B: opts for scribal error,
“what”, (etymology) Old English wap "hunting", http://www.utexas.edu/cola/centers/Irc/ielex/R/P2112.html Indo-
european Lexicon “pursuit; roving”; also appears later

106 Bere: Brown provides several options, and discusses in detail the various meanings in connection to gryth~girth;
197 Gryth: H&B: girth (belt around the belly of a horse), Brown: girth, Hester: peace

However: (https://en.wiktionary.org/wiki/graith) graith: preparation, arrangement, condition, Merriam-Webster
http://www.merriam-webster.com/dictionary/graith: to make ready and put in order

18 Brown: kith~one’s district

109 Geldof: sede, Brown, Hester Geder~gather

19 By dene: Brown: at once, in succession, together

1 Brown uses a transcription “by sene” and explains as “easy to see/evident”

112 H&B: route~ to send (someone or something) along a particular route (Merriam-Webster), Brown: rout ~
defeat/stunning blow/to strike a blow
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P167
P168

P169

Bere a goede eye & lete py hond go
Fy on a false hert bt dar not a byde
wen he leyp rovndys. & rakys rennyng by h® side

Bear a good eye & let your hand go
Shame on'"3 a false heart that dare not abide

when he lays'!4 rounds. & rakes running by his side

P170 Fle not hastly for a Iytil pryde Flee not hastily for a little pride

P171 For Iytil wote py aduersary wath hym shal betide For little knows*s your adversary peril (to) him shall happen?'é
P172 lete strokys fast folowe after hys honde let strokes fast follow after his hand

P173  And hauk rovnde & inw' a stop & fal ' bV stond And hauke round & in with a stop & fall that you stand
P174  Greue not gretly bov p" ne tochyd a lyte Grieve not greatly thou you be touched a {little/light}

P175  for an after stroke ys beter yf p dar hym smyte for an after stroke is better if you dare(?) him smite

P176 Agode rovnde w! an hauke & smyte ryat dovne Agood round with a hauke & smite right down

P177 Gedyr vp a doblet & spare not hys crovne Gather!'” up a doblet & spare not his crown

P178 ! arownde & arake a byde at a bay with a round & a rake abide at a bay!18

P179 W'a rennyng quarter sette hym oute of hys way with a running quarter set him out of his way

P180 Thys Imp® b lettrs pt stondyn in hys syate These are'9 the letters'20 that stand(ing) in his {site/sight}
P181 Toteche. or to play. or ellys for to fyate Toteach. or to play. or else for to fight

P182 These Imp® p® strokys of by hole grovnde These are the strokes of your whole ground

P183 For hurte. or for dynte or ellys for depys For hurt or for dint"! or else for death

P184 wonde

113 Fie on: expression of disgust; Brown proposes “shame on”, all others keep “Fie on”

114 Hester, Brown: “seyb”~"sees” Geldof: “leyP”~"lays” whereas the original could be “feyP” as well; [ may be read

as s or 1, as well as f); it is therefore examined if feyP could be the original intention; however, “faith” those not fit
into the context.
115 http.//www.etymonline.com/index.php?allowed _in_frame=0&search=wot wot~knows

116 Betide~happen

117 Collect time or prepare for
118 At bay: Brown considers “the state of being kept off by the bold attitude of an opponent”; However, see
http://idioms.thefreedictionary.com/at+bay, contradictory meanings; “at a safe distance” but also an animal in a

corner facing hunting dogs (since late 1500); in the current context both could be meaningful: keeping the other in
safe distance from me (defensive attitude) keep him in the corner with rounds and rakes (offensive attitude);
considering the context, “spare not his crown”, I think, the latter is more meaningful

119 Appears twice, Geldof: lrnP¢, Hester,Brown transcription: bubPe and modernized as “are”, H&B beeth and

modernized as “is”; these two, so different, transcriptions may come from the following minims: [iuP or liiP which,

mathematically, may have the following transcriptions (f]s|l)(uilui|injnijm|rn|nr)P and (h|b)(ulrifiilir|n) P, not

considering options without vowels (excluding then Geldof’s): (f]s|l)(uijui|injni)P or (h|b)(ulrilii|ir)P; there seems no

evidence that bube corresponds to “are”, nevertheless in a technically non-challenging place
120 etter (v) ~ to instruct (http://www.etymonline.com/index.php?allowed in_frame=0&search=letter)
as known: learning, teaching, in plural: “the profession of authorship or literature”

121 Blow, stroke (Merriam-Webster) “typically one made with a weapon in fighting” (Google) as verb: “to impress
or drive in with force” (Merriam-Webster)*
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XII.1.3. Cotton Titus XV

The source used was the version of (Geldof, 2011) later revised by the author in Wiktenauer and

also published in (Geldof, 2014).

105r  C000 Strokez off ij hand swerde

001 Fyrste a rownde for the waste sengyll w' afune

C002 A0 quarterwt a fune. Arake sengyll w' afune
C003 A dowbull rownde a dowbyll rake with a nawke.
C004 ‘A quarter & a rake & a wype with a spryng vydyng

CO05  yith the lyfte hand. with a quarterwt a fune skypyng
C006 with a wype. Than a quarter & breke a fune atte pe ryght

C007  shulderw' arabecke
C008 Than pe chase Fyrst a dowbyll rownde w' a bakke fune

C009 and a fore fune rennyng w!' a rabette ban pan rowndez
C010 voydyng with a reste a pan a bakke fune to the (ton)e

CO™1 4 fore fune to the (tother) w' a bakke fune o pe fune w'a
C012 nawke (su)yng. And euer pe fote pe hand the hye

Strokes of two hand sword

First a round for the waste single with a thrust'22
Alsoa quarterwith a thrust. Arake single with a thrust

A double round a double rake with a hauke!23.
A quarter & a rake & a wipe with a spring voiding
with the left hand with a quarter with a thrust skipping

with a wipe. Than a quarter & break a thrust atte(?) the right
shoulder with a roebuck 24

Than the chase First a double round with a back thrust
and a fore thrust running with a rabette then than(?) rounds

voiding with a reste(?) a than a back thrust to the (ton)e(?)
a fore thrust to the (tother) with a back thrust to the thrust(?) with a

hauke'2 (su)yng. And ever(?) the foot the hand the eye126

& the herte to accorde& the heart to accorde

C013 Stroekez atte be ij hand staffe

C014 The fyrst pointe is a florysh about the

C015 fynger e nexte florysh is abowte pe hande
C016 ‘And thanne iij quarteres And a rownde and
C017 iirakes & ij funes iij quarteres closede

C018 staffe Aj rounde war hym your armes be hynde
C019 & than ij hawkes for pe wrong syde (bryng)
C020 ‘Afune for hym in pe tother syde And pe

C021 herte pe fote pe Eye to accorde et

122 Fune~foin~thrust

Stroekez atte(?) the 2 hand staff

The First point is a flourish about the

finger the next flourish is about the hand

And then 3 quarters And a round and

2 rakes & 2 thrusts 3 quarters closed

Staff. Aj(?) rounde war(?) him your arms behind
& than 2 haukes for the wrong side (bring)
Athrust for hym in the tother(?) side And the
heart the foot the eye to accord et

cetcet

123 A nawke: either scribal error or erosion: hawke; another hypothesis () suggests (and appears again) “an awk”,
that may be a reverso. Later, in the staff part, hawke is written anyway. For consistency of transcription in this

paper, hauke is used

124 Rabecke: H&B: roebuck, however, appears only once and 2 lines later rabette appears. Since a high thrust is
understood from the text, the roebuck is found feasible thus H&B interpretation is accepted.
125 Here “a” and “n awke” is written in two lines, so the “an awke” hypothesis does not hold.

126 hye: eye; almost a quote from Harleian and from the staff part
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XII.1.4. Additional manuscript 39564

The text provided below is Stevie Thurston (Thurston, 2014 (upload)), referred as ST, from the
Wiktenauer version; corrections performed based on the possibly newer transcription of (Geldof,
2011), referred as MG; however, Ben Roberts (Black Falcon School of Arms) prepared recently
a complete new transcription and checked against the version of Geldof. Mr. Roberts kindly
provided me his work in manuscript, that, actually, contains not only further transcriptions of
some not recognized words and further corrections, but also explanations of techniques and
wording, and even a nearly complete interpretation. Hereby I refer to his version with BR
(Roberts, 2015) whereas corrections to the Geldof version seemed necessary. Comments are
added only in cases where the difference may lead to a potentially different translation. In such
cases the latest, i.e. (Roberts, 2015) version is considered; however, obvious scribal errors are
yet corrected and, if the meaning is not affected, marked with underline, otherwise footnotes
added. Despite of semiautomated comparisons I have made, there still could be some mistakes

committed during this proofing.

Unfortunately the text from Mr. Roberts arrived after the preparation of the elementary
actions and, due to lack of time, not all of the modification could be taken in consideration in
the index of elementary actions given in the Annex.

(Roberts, 2015) proposes several corrections on the order and titles of the drills. Such
modifications must be part of the interpretation.

face 'A001h The fyrste fflorysh The first flourish
A001 A quarter fayre before yow <deleveryde> w' oon hande voydyng bake A Quarter fair before you <delivered> with one hand voiding back
A002 e ryght fote. wyth <an other> quarterwt bothe hands. A downe ryght the right'2” foot with another quarter with both hands. A downright
A003 stroke voydyng bake the lyffte fote standyng styll play iij Rakys lythly stroke voiding back the left foot standing still play 3 rakes lightly
A004 Clevyng by thefe]lbowes wa quarter fayre before yow wyth both handys cleaving to the elbows, with a quarter fair before you with both hands
A005  Ang jj quaeters after w! ij turnes A downe ryght stroke voydyng bake And 2 quarters after with 2 turns A downright stroke voiding back
A006 e lyfte fote. styll standyng play p° sayde iij Rakys wa quarter fayre the left foot. still standing play you [the] said 3 rakes with a quarter fair

A007  pefore youAnd ij quarters affter wh ij tumes A downe ryght stroke before you And 2 quarters after with two turns A downright stroke

A008 settyng forth p° ryght fote as forward2s p® lyfte w! a brokon foyne1 setting forth the right foot as [be]fore [?] left with a broken thrusf

A009 uppon the lyffte syde an other on p° ry<ght>t syde tumyng p® swerde upon the left side another on the right side turning the sword under
under

A010 b® ryght arme bryng hyt129 wh b® same sy<de> wyth a brokyn foyne uppon the right arm bring it'30 with the same side with a broken thrust upon

A011 be lyffte syde an other uppon the ryght syde turnyng yor swerde setetst  the left side another upon the right side turning your sword set
A012 the poynt sofftle before yow uppon the grownde the point softly befire you upon the ground.

127 ST: left, original: right

128 MG: no transcription, BR: forward

129 MG: <up>, BR: <up> removed

130 ST: it, original: hyt; later it is clearly standing for “it”; however, at this very point “hit” would not be too bad.
131 QT: set, Hutton’s original: [ete
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A013h The secunde florysh
A013 Aquart' fayre before you w' oon hande standyng styll Sete In be
A014 ryght lege'32 w'a dragonys tayle then sett the lyffte hande uppon %

AO1S  gyerde smytyng a quart fayre before you w! oon hande tumyng yor
A016

A017
A018

A019
A020

A021
A022

body sete in youre ryght legge as fore as yor leffte bryngyng the
poynte off the swerde ouer yo' hede sete hyt downe softtly before yow

uppon be grownde then stonde styll play youre Rakys uppon e<vr>y syde
as offte as ye wylt restyng uppon youre ryght arme then smyte

a downe ryght stroke voydyng be leffte legge bryngyng after
the ryght legge ' a rake lyfte vppe b® swerde ouer yo hede
bryng forthe be ryght legge as fore as be lyffte. play a brokyn

A023 foyne vppon eu_ry syde turnyng the sworde ouer the'33 ryght arme
A024 settyng the poynte sofftley before yow on the grownde.

A025h The |ayng downe off b° swerde
A025

A026

A027
A028

A029

Apfur to hys face folowyng In W the ryght legge w! arake
stondyng styll smyte a quart' fayre before yow w' an other affter
voydyng bake the ryght legge then smyte a downe ryght stroke
voydyng bake the lyffte legge w' arake folowyng In w! the ryght

legge lyfftyng vp yo' handys ouer yo' ryght shulder turnyng

A030 ‘Agayne sete in yowre ryght legge before yowre lyffte sofftiey ley
A031 Downe yowre swerde

A032h The first Chace

AO32  Affyll stroke a for foyne w' a quart' lythly delyu'yde And yff

A033 hyt be tweys playde hyt wyll bryng you a gayn to yor grounde.
A034h The seconde chace

A034 Adowble rownde wyth a bake foyne and a quarter lyghtly delyuyde
A035  Ang hyt be tweys pleyde hyt wyll bryng you a gayne to yor grounde

A036h The thyrde Chace
A036 Adowble rownde forwarde an other bakewarde A downe ryght stroke

A037 voydyng bake p° lyffte legge a bake foyne voydyng bake the ryght
A038 legge folowyng in wyth the lyffte legge smyte a quartr bakewarde
A039  Ang yff hyt be tweys pleyde hyt will bryng you to yor grounde

AO3%h The fourthe Chace callyd b bowne foyne
A040 Adowble rownde forwarde an other bakewarde a downe ryght stroke

A041 voydyng bake the lyffte legge A bake foyne w' abow foyne™¥” voydyng
A042  pake w' the ryght legge lygthtly smyte a quarter

AD42h The fyffte Chace callyd all b° rowndys
A043 To™0 doble rowndys forewarde and there folowes Contrarye all to

AO44 500 man and yff you pley hyt a gayne hyt wyll bryng yow to yor ground

The second flourish
A quarter fair before you with one hand stading still set In the

right leg with a dragon’s tail then set the left hand upon the

sword smiting a quarter fair before you with one hand turning your
body set in your right leg as fore as your left bringing yhe

point of the sword over your head set it down softly before you.
upon the ground then stand still play your rakes upon evry side

as often as you will resting upon your right arm then smite
a downright stroke voiding the left leg bringing after

the right leg with a rake left up the sword over your head
bring forth the right leg as fore as the left. play a broken
thrust upon evry side turning the sword over your right arm

setting the point softly before you on the ground.
The laying down of the sword

A proffer to hys face following In with the right leg with a rake

standing still smite a quarter fair before you with another after
voiding back the right leg then smite downright stroke

voiding back the left leg with a rake following In with the right
left lifting up your hands over your right shoulder turning
Again set in your right lef before your left softly lay

Down your sword.

The first Chase'3
A full stroke a fore thrust with a quarter lightly delivered(?)!3 and if

it be twice played it will bring you again to your ground.

The second chase

A double round with a back thrust and a quarter lightly delivered
and it be twice played it will bring you again to your ground.
The third Chase

Adouble round forward another backward A downright stroke
voiding back the left leg a back thrust voiding back the right

leg following In with the left leg smite a quarter backward

And if it be twice played it will bring you to your ground

The fourth Chase called the bow!% thrust

Adouble round forward another backward a downright stroke
voiding back the left leg Aback thrust with a bow thrust!38 voiding

back with the right leg lightly smite a quarter
The fifth Chase called all'®® the rounds

Two'#! double rounds forward and there follows Contrary all to
one'#2 man and if you play it again it will bring you to your ground

132 MG: lege, BR: logg; scribal mistake corrected and MG accepted

133 ST: thy, BR: the most probably irrelevant distinction

134 Chace or chate, in various transcriptions, would lead to modernisation: chase or chat; the former may express
“attack”, the latter “pair drill” or “conversation”; I have chosen “chase”, (1) to separate from “counter” that could be
also “encounter” (2) because if the offensive nature of this kind of drills

135 ST: delivered; somewhat far from the spelling dwlyvyde but I had no better choice

136 bowne ~ bow

137 ST: bow foyne, BR: bowfoyne, space added considering it as scirbal mistake

138 The half-sword technique of Thibault requires a turn that is not described here; also, the usual bow stance of the
Imperial school is a finishing one but here the drill continues?

139 ST: “at the round”

140 ST: Do, BR: To, considerable difference; To is accepted

141 To translated to Two

142 ST: your, based on Hutton’s original ‘yon’
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A045h The sixte Chace callyd b tiblyng™3 chace

A045  To15 doble rownds forewarde w' as mony bakewarde all vppon the
A046 lyffte fote lythtly delyueryde/ then tumble forewarde rounde as a ball
A047 thatys to say wythe a downeryght stroke sete forewarde the ryght

AO48  fote bryngyng the swerde ouf youre hede voyde bake the Iyffte fote
A049 ! an other downeryght stroke folowyde w'the ryght fote then

A0S0 bryng bake the same fote w' a bake foyne sete In the Iyffte fote
A051 and smyte bake a quarter

A052h The seuyneth Chace
A052  Afyll stroke a fore foyne folowed w'a quar‘fr pleyng a brokyn
A053 foyne vppon the ryght syde an other on the lyffte syde therste forth®

A0%4 5 for foyne folowyd w! ij quarters W the sayde brokyn foynes
A055 pleyde on euler]y syde threste forthe a fore foyne at hys face voydyng
A056 bake wythe ij quarters

AOS7h The Eghte Chace callyde b® spryng
AOS7  Afull stroke a fore foyne settyng forthe be lyffte fote w! the lyffte
AOS8  hande smyte a spryng voydyng bake b® same fote '8 a full stroke

AO39  then pley a bake foyne w! an other spryng voydyng bake the lyffte
AOB0  fote w' a ffull stroke then voyde bake the ryght fote and pley a doble
AO61 foyne w'a spryng voydyng bake b® lyfite fote wythe a ffull stroke

A062 pleyng an other doble foyne w'a spryng voydyng bake be lyffte
A063 fote wyth a full stroke and a bake foyne.

A0B4h The ix™ Chace callyd b® four poynts

A0B4 A downe ryght stroke voydyng bake be lyffte legge sodenly pley a
AOBS  rake folowede wyth [ ryght legge stondyng styll pley a quart’ fayre
AOB6  pefore you then lete In the lyffte legge and smyte bake a quart’”.

A0B7h The x" chace callyd the v poynts
A067 Adowne ryght stroke voydyng bake the lyffte fote sodenly pley a rake

A0G8 folowyd wyth be ryght fote then voyde bake the lyffte legge wythe an
A069 other downe ryght stroke and pley a bake foyne voydyng bake the

A070 ryght legge steppe In w! [ lyffte legge and smyte bake a quarter.
A071h The xi" Chace callyd iii poynts

AO71  ARake vppon pe ryght syde standyng Styll smyte a quarter voydyng bake

A072 the ryght legge stryke an other after.
AO73h The xiith Chace callyd iij poynts <conrie>’

AO73  Adowne ryght stroke voydyng bake w! the lyffte legge lythtly pley a Rake
A074 folowede wyth the ryght legge then [v]oyde bake the same legge sodenly

A075 pley a quarter
AO76h The xiii" Callyde b® gettyng chace

A076 A quar‘fr fayre before yow w' bothe handys standyng styll pley a pfer's at

A077 hys face folowyng w! yor Rakys bakewarde smyte a spryng turnyng w!
AO78 4 full stroke folowyng w yor Rakys before yow smyte a quarter turf-]
A079 nyng yowre body pley ij quarters all vppon pe lyffte fote

143 ST: ambling, BR: tlibling whereas 1i is a notation of a nasal m

The sixth Chase called the tumbling* chase
Two'™8 double rounds forward with as many backward all upon the

left foot lightly delivered/ then tumble forward round as a ball
that is to say with a downright stroke set forward the right
foot bringing the sword over your head void back the left foot

with another downright stroke followed with the right foot then
bring back the same foot with a back thrust set In the left foot

and smite back a quarter
The seventh Chase
Afull stroke a fore thrust followed with a quarter playing a broken

thrust upon the right side another on the left side thrust!47 forth
a fore thrust followed with 2 quarters with the said broken thrusts

played on every side thrust forth a fore thrust at his face voiding
back with 2 quarters

The Eight Chase called the spring

Afull stroke a fore thrust setting forth the left foot with the left

hand smite a spring voiding back the same foot with a full stroke

then play a back thrust with another spring voiding back the left
foot with a full stroke then void back the right foot and play a double
thrust with a spring voiding back the left foot with a full stroke
playing another double thrust with a spring voiding back the left
foot with a full stroke and a back thrust.

The ix" Chase called the four points
Adownright stroke voiding back the left leg suddenly play a

rake followed with the right leg standing still play a quarter fair
before you then let In the left leg and smite back a quarter.
The x" chase called the 5 points

Adownright stroke voiding back the left foot suddenly play a rake
followed with the right foot then void back the left leg with

another downright stroke and play a back thrust voiding back the
right leg step In with the left leg and smite back a quarter.

The 11™ Chase called 3 points
ARake upon the right side standing still smite a quarter voiding back

the right leg strike another after.

The 12" Chase called 3 points <counter'%>
Adownright stroke voiding back with the left leg lightly play a Rake

followed with the right leg then void back the same leg suddenly
play a quarter

The 13 Called the getting chase
Aquarter fair before you with both hands standing still play a proffer at

his face following with your Rakes backward smite a spring turning with
a full stroke following with your Rakes before you smite a quarter
turning your body play 2 quarters all upon the left foot

144 MG: “(en)bling likely should read as ‘tumbling,’ it is not possible to see tum in the space provided”

145 ST: Do, BR: To, considerable difference; To is accepted
146 To translated to Two

147 MG p.88: therste~threste (just like two lines below), that is thrust

148 ST: wythe, BR: w'

149 MG: «...likely ‘contrary’... the text in the manuscript is slightly smudged”, ST: “same”

130 ST: profer, BR: pfer, minor difference
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A0BON The Fyrste poynte of b® cownter

AO80 A profur at hys face standyng styll then sett In pe ryght legge w'a
A081 ke and a quart’ voydyng bake b® same legge w' an other quart’ then
A082 voyd bake yor lyffte legge and stande at yowre stoppe

A083h The Seconde Cowntyr callyd b® full spryng

AO83 A profer a rake w'a quarter an other voyde lythtly smyte a full

AO84 spryng settyng in pe ryght legge w'a quartr and an other voyde be

AO85 4t yo' stoppe.
A08B6h The thyrde Countyr callyd p® shorte sprvnqwt fallyng strofke]

AO86 A profer a rake w'a quarter an other voyde stondyng styll a shorte

A087 spryng w'a fallyng stroke then let In the Ryght legge w'a quart’
A088 an other voyde and be at yowr stoppe

A08% The xxii™ Callyd the large profer w' a rabet & b° fore &art’

A089
A090

A091
A92h
A092

A profer large stondyng styll lyghtly pley a rabett at hys leggs lowe

by b° grownde then lyghtly set In p° ryght legge w' a quart’ and smyte
hym to be grownde then voyde bake the same legge and be at yor stoppe
The xxiii" callyd b facyng wyth b® spryng

The first point of the counter
Aproffer at his face standing still then set In the right leg with a
rake and a quarter voiding back the same leg with another quarter then

void back your left leg and stand at your stop

The second Counter called the full spring

Aproffer a rake with a quarter another void lightly smite a full
spring setting in the right leg with a quarter and another void be

at your stop.

The third Counter called the short springwith falling stroke
Aproffer a rake with a quarter another void standing still a short
spring with a falling stroke then let In the Right leg with a quarter

another void and be at your stop

The 22" Called the large proffer with a rebates" & the fore quarter
Aproffer large standing still lightly play a rebate at his legs low
by the ground then lightly set In the right leg with a quarter and smite

him to the ground then void back the same leg and be at your stop

The 23th called the facing with the spring

Also stondyng at yo defence when yo” Enemy be gynyth to cums2 In w' A 2'30 standing at your defense when your Enemy begins to come's? In with

A093 p'fer bake stedfastly In hys face and preuely sett In yowre lyfite legge Cros proffer back steadfastly In his face and bravely's4 set In your left leg Cross
A094 before yowre ryght legge lyghtly smytyng a full spryng. at hys leggs before your right leg lightly smiting a full spring. at his legs
A095  And then'ss voyde a bake yo' lyffte lege and be att yowre stoppe. then  And then void a back your left leg and be at your stop. then

A096
A097

Other else'56 sett In the ryghtwt afull quartr and an other voyde and be att Other else set In the right with a full quarter and another void and be at

yowre stoppe

your stop

151 The original “rabet” is translated as “rebate”, which is both meaningful in the Imperial School (Fiore “rebatare”),
also fits linguistically (http:/etymonline.com/index.php?term=rebate “late 14c., "to reduce;" early 15c., ... from Old
French rabatre "...beat down, drive back,...")

The animal symbol for “rabbit” (coming from Walloon or French) does not really hold since in this period the word
“rabbit” was started to be used in the 14" century, in the meaning “young of the coney”, and the species
(Oryctolagus cuniculus) was not quite common in Northern-Europe, not native to England. If the “rabbit” symbol is
considered, the technique itself could be also imported from Italian (where the word is used in fencing and the
animal is native).

152 MG: turn, BR: cum~come

133 ST: comes, based on Hutton’s “cum” instead of MG:“turn”; finally, “come” accepted

134 preuely translated as bravely; at Thurston, “suddenly” is written for Hutton’s transcription “puely”

This particular part sounds like a step in block of a thrust with a Zwerchhau, that sounds brave but feasible, finishing
with a Winden

155 QT: also, BR: then

156 MG: marked as not legible
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dorse ‘A098h The stoppyng Rabetts

A098
A099
A100
A101
A102
A103
A104

A105h The Dragonys tayle w' the pendante
A105

A106

A107
A108
A109

A110  and threste a bowe'® foyne att hys bely then smyte a full quaﬁr
A111 ‘And an other voyde and be att youre stoppe
A112x Amen Quod I. Ledall

A112h The i callyd the Rabett w' a downe ryght stroke

A112 Aprofgr Arake w' a quar‘fr sett In yowre lyffte legge w' a rabett then sett
A3 youre ryght legge w'a downeryght stroke w' bothe honds wyth
Al14 foyne and a quarter w! an other voyde be att yo" stoppe

A115h The ™" callyd the iij quarters

A115 Aprfur a rake wyth a quarter full stondyng styll pley an other voyde
A116  ahove hys hede w! an other at hys leggs then voyde bake the ryght

also standyng att yo' defence. when yow?s” be ryght yowre!58 Enmy
when he begynyth to pley A profer lyghtly sett In yo' Iyfite
legge w' a Rabett voydyng bake voydyng bake the same legge

be at yowre stopp Other els when yor Enmy pleyth A prfer
w' arake and be gynnyth to pluke bake hys swerde to sete

aquart’ lyghtly sett In yowre lyffte legge wyth be sayde Rabett
then voyde Bake the same legge and be att yowre stoppe

A proferwt a Rake stondyng styll w yowre ryght honde pley

avoyde quart’ a boue hys hede and as the swerde wavyth'® a
bowte. ouer yowre hede sett In yowre lyffte fote then lyghtly wyth
the Ryght honde and foete threste forth Afoyne at hys face

standyng styll lyghtly bryng bake yowre swerde w! both honds

A117 legge w'an other quarter and be att youre stoppe
A118h The vith poynte callyde the cros Rake

A118 A profur a cros rake w'a foyne at hys face. w'a quarter full and an
A119 other Avoyde be at youre stoppe

A120h The viith poynte callyd b® douneryght stroke

A120 Ap'fur Arake wyth a quarter an other a voyde a downeryght stroke
A121 folowyde wyth the ryght legge then standyng styll lythly pley a fore

A122 foyne w'a quarter and an other voyde be att youre stope
A123h The viii" callyde the rabett w' a Downeryght stroke

A123 Aprfur arakew'a quarter A nother A voyde a downe ryght stroke
A124 folowyde w the ryght legge w' afore foyne settyng In the lyffte legge
A125 lythtly pley a rabett then sett In be ryght legge w'a downeryght
A126  groke a foyne w'a quarter an other a voyde be aft yor stoppe
A127h The ™ callyde p® duble rownds w' ij foynes

A127 A double rounde forwarde w' a foyne at hys face An other att hys

A128 bely standyng styll pley a quarter full w' an other voyde be att yo' stope
A129N The ¥ callyde the snache
A129 Aprofur a rake wyth a quarter full voydyng bake the ryght

A130 legge w! be lyffte honde smyte A snache then voyde bake yor lyffte
A131 legge And be att yowre stoppe

The stoping Rebates
also standing at your defense. when you are right to15¢ your Enemy

when he begins to play A proffer lightly set In your left

leg with a Rebate voiding back voiding back the same leg
be at your stop Other else when your Enemy plays A proffer
with a rake and begins to pluck back his sword to set

a quarter lightly set In your left leg with the said Rebate

then void Back the same leg and be at your stop
The Dragon’s tail with the pendante

Aproffer with a Rake standing still with your right hand play
avoid quarter above his head and as the sword waves

{abovelabout}'®" over your head set In your left foot then lightly with
the Right hand and foot thrust forth A thrust at his face
standing still lightly bring back your sword with both hands

and thrust a bow€3 thrust at his belly then smite a full quarter

And another void and be at your stop
Amen Quod I. Ledall

The iiii" called the Rebate with a downright stroke
A proffer Arake with a quarter set In your left leg with a rebate then set

in your right leg with a downright stroke with both hands with

a thrust and a quarter with another void be at your stop

The v"" called the 3quarters
A proffer a rake with a quarter full standing still play another void

above his head with another at his legs then void back the right

leg with another quarter and be at your stop

The vi'" point called the crosss Rake
A proffer a cross rake with a thrust at his face. with a quarter full and an

other Avoid be at your stop

The viith point called the downright stroke
A proffer Arake with a quarter another a void a downright stroke

followed with the right leg then standing still lightly play a
fore thrust with a quarter and another void be at your stop

The vii" called the rebate with a Downright stroke
A proffer a rake with a quarter Another A void a downright stroke

followed with the right leg with a fore thrust setting In the left leg

lightly play a rebate then set In the right leg with a downright
stroke a thrust with a quarter another a void be at your stop

The ix" called the double rounds with ij thrusts
Adouble round forward with a thrust at his face Another at his

belly standing still play a quarter full with another void be at your stop

The x™ called the snatch
Aproffer a rake with a quarter full voiding back the right
leg with the left hand smite A snatch then void back your left

leg And be at your stop

157 MG: marked illegible

158 ST: be ryghe, BR: be ryght; the latter sounds meaningful

159 Sir Gawayne and the Grene Knyght, J. R. R. Tolkien: “henne he bo3e3 to the beryghe, aboute hit he walkez” ~
“and he turned to the mound and walked round it” whereas “mound” was used in meaning “to enclose with a fence”
(http://www.etymonline.com/index.php?allowed_in_frame=0&search=mound)

Hutton could not spell this word (bepayste) and Thurston translated it to “deceive”

160 ST: furnyth, BR: wavyth

161 ST: “about”, Geldof: “above”

162 ST: bove, BR: bowe; it could be another reference to the bow thrust, or it is an above thrust (imbroccata?)

163 above thrust or a bow thrust? this is a relevant reference that should be clarified during interpretation!
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A132h The xi™ callyde b® shorte spryng w' i foynes folowyng

A132

A133
A134

A135
A136
A137

Aprofur a rake w'a quarter full another voyde lythtly pleyng
a shorte spryng voydyng bake the lyffte legge sett honds vppon

the swerde settyng vp a foyne by b° Iyffte shuldur bryng hytt
forthe by fore yow sett In yo' lyffte legge wythe suche a nother

foyne at hys face folowyde w! the ryght legge Iythtly pley a quarter

full w' an other voyde and be att yowre stoppe.

A138h The xiith poynte callyde b® seell

A138

A139 dyng styll lyghtly w! the lyffte lyfte honde to hys hede caste a seelle

A140
Al41

Aprofur a rake wyth a quarter full and another A voyde stand[-]

then sett In yor ryght legge and smyte a quarter full w! another
voyde be att yowre stoppe

A142h The xmth poynte callyde b® downeryght stroke stondyng styll

A142
A143

A144
A145

A146

Aprofur a rake whaful quarter another a voyde a bove hys

hede stondyng styll meve yor body bryngyng yowre swerde ouer
youre ryght shuldur lyghtly smyte a downeryght stroke att hys

hede wythe a foyne and a full quarter w! another voyde be att
yo' stoppe

A147h The xiii™ poynte callyde b® brokyn spryng w' b® foyne

A147
A148
A149
A150
A151

A profur a rake whaful quarter an other a voyde then sofftely sett
In yor ryght legge be att yor stoppe. That doon set In yor lyffte
legge w' arabett fayre a bove hys hede. lyghtly sett In youre
ryght legge w'a douneryght stroke at hys hede w'a foyne

and a full quar‘[erwt an other a voyde. be a[tt] yor stoppe

A152h The xv"" callyd p® turnyng quarter

A152
A153

A154
A155

A156
A157

Aprofur a rake w'a quarter another A voyde stondyng styll

hold yowre swerde w! bothe hands and bende yor body as
you wylde smyte a full spryng. then loose yowre ryght

honde. w' the lyffte honde therste forthe pe foyne att hys syde

settyng In be ryght legge lyghtly whafull quarter another
a voyde be att yowre stoppe.

The xi" called the short spring with i thrusts following
Aproffer a rake with a quarter full another void lightly playing
a short spring voiding back the left leg set hands upon

the sword setting up a thrust by the left shoulder bring it

forth by fore you set In your left leg with such another

thrust at his face followed with the right leg lightly play a quarter
full with another void and be at your stop.

The xii™ point called the Seal's

A proffer a rake with a quarter full and another A void standing
still lightly with the left [left]'65 hand to his head cast a Seal

then set In your right leg and smite a quarter full with another
void be at your stop

The xiﬂth point called the downright stroke standing still
Aproffer a rake with a full quarter another a void above his

head standing still move your body bringing your sword over

your right shoulder lightly smite a downright stroke at his
head with a thrust and a full quarter with another void be at

your stop

The xii_ijth point called the broken spring with the thrust
A proffer a rake with a full quarter another a void then softly set

In your right leg be at your stop. That done set In your left
leg with a rebate fair above his head. lightly set In your
right leg with a downright stroke at his head with a thrust
and a full quarter with another a void. be altf] your stop

The xv'" called the turning quarter
Aproffer a rake with a quarter another A void standing still

hold your sword with both hands and bende your body as

you wylde smite a full spring. then loose your right
hand. with the left hand thrust forth the thrust at his side

setting In the right leg lightly with a full quarter another
a void be at your stop.

164 MG: p. 90 footnote 8 “...most transcriptions...read the final word as ‘fool’...However, the graphs...are very
clearly ‘seell’...”; concluding from the technique written, it is suspicious that the manuscript describes a kind of a
“Scheitelhau” (somewhat vulgar and constrained etymology from Scheitel to seele, since no evidence of the two
word roots found; the form of the words does not exclude a possible import though the phonetics of the two words
are different, there could also happen a scribal error to copy an unknown German word to a nearly-meaningful
English word) Elsewhere: “crown” is anyway used so would be no need to import a new word.

Middle-High German word “Seele” / “Seelle” might mean “soul” in English

— it is nothing to the with a hit to the head
Middle-English: “sele/seel/sel” may also fit “the definite time at which an event should take place”
(https://en.wiktionary.org/wiki/seel)
However, BR translates to “seal” with an interpretation of sealing the eyes
165 <L eft” is twice, Geldof: “...a scribal error...”
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A158N The xvi™ and b° defence b' noune shalt close yow

A158 A profur a rake w'a quarter full w! another quarter largely

A159 4 voyde then lyghtly turne yowre body whaful quarter
A160 an other voyde be att youre stoppe.

A161 Aprofur a rake w! aful quarter then loose yo' lyffte honde fro[m]
A162 yowre swerde. voydyng bake yowre ryght legge bryng hyt bake

A163 yo' ryght honde fayre before yowre breste. redy to foyne
A164  ang come Inw' a rake and a ful quarter pleyng the same pley
A165 twyes. then bryng bake a gayne yowre swerde w pe sayde ryght

A166  honde and legge And smyte a full spryng lyghtly whaful
A167 quarter And an other A voyde and be att yowre stoppe

A168h The xviith callyf p® duble spryng
A168 Aprofur a rake a full quarter w! another a voyde lyghtly caste

A169  oute a full shorte spryng att hys face stondyng styll. when pe
A170 swerde comyth a bowte off yor hede reterne hytt w! yor ryght hond

ATT1 att yo' ryght shuldyr. then lygthly smyte a full spryng w'a
A172 full quarter an other a voyde be att youre stoppe

AT73N The xyiij" callyde b® duble rabetts
A173 Aprofur a rake wh aful quarter lyghtly lett In the lyffte legge

A174 ! arabett stondyng styll lyghtly pley another rabett wyth

A1T5 gyl spryng att hys leggs other els sett In p° ryght legge w!
A176 adowne ryght stroke att hys hede and a full quarter an other
A177 ‘avoyde and be att youre stoppe

A178h The xix™" callyde p® cros Raks w'a quarter

A178 A profur folowede w' as many cros Raks as yo wyll then sodenly
A1T9 4o hys elbowe smyte a full quarter w! another voyde and be att
A180 o' stoppe

A181h The xx" callyde b® brokyn quarterwt <a> foy<ne>

A181 Aprofur a Rake lyfftyng vp yo' swerde as ye wude smyte a quartr769
A182 sodenly w yor lyffte honde therste forth a foyne to hys breste70

A183 folowyde w! b® Iyffte fote then sett In pe ryght legge wh afulltm
A184 quarter an other voyde and be att yowre stoppe

A185h The xxi™ callyde p® brokyn rabett!72 w! p® spryng
A185 A profur arake w' p° full quarter sett” In yo' lyfite legge

A186 ! be lyffte honde bryng be swerde ouer be crowne of youre hede
A187 a5 ye w<ulde> pley a rabett then stondyng styll breke p°
A188  same rabettAbove yor hede. and smyte a full spryng at

A189 hys leggs wha ful quarter another a voyde and be att yor stoppe.
A190 fine

99 99, 99 99

166 Thurston and Hutton: “named”’; Geldof: “noune”~"noon”~

The xvi'" and the defense that none® shall close you
Aproffer a rake with a quarter full with another quarter largely

a void then lightly turne your body with a full quarter

another void be at your stop.
Aproffer a rake with a full quarter then loose your left hand from

your sword. voiding back your right leg bring it back
with your right hand fair before your breast. ready to thrust

and come In with a rake and a full quarter playing the same play
twice. then bring back again your sword with the said right
hand and leg And smite a full spring lightly with a full

quarter And another A void and be at your stop

The xviith called the double spring
Aproffer a rake a full quarter with another a void lightly cast'é?

out a full short spring at his face standing still. when the

sword comes about off your head reterne itt with your right hand
at your right shoulder. then ligthly smite a full spring with a

full quarter another a void be at your stop

The xviii" called the double rebates
Aproffer a rake with a full quarter lightly let In the left leg

with a rebate standing still lightly play another rebate with
a full spring at his legs other else set In the right leg with

a downright stroke at his head and a full quarter another
a void and be at your stop

The xix™ called the cross Rakes with a quarter
A proffer followed with as many cross Rakes as yo will then suddenly

to his elbow smite a full quarter with another void and be at
your stop

The xx™" called the broken quarter with a thrust'é®
A proffer a Rake lifting up your sword as you would smite a quarter

suddenly with your left hand thrust forth a thrust to his breast
followed with the left foot then set In your right leg with a full
quarter another void and be at your stop

The xxi" called the broken rabette with the spring
Aproffer a rake with the full quarter set In your left leg

with the left hand bring the sword over the crown of your head
as you would play a rebate then standing still break the

same rebate Above your head. and smite a full spring at

his legs with a full quarter another a void and be at your stop.
fine

none” (https://en.wiktionary.org/wiki/none)

167 ST: “caste out”; however, nor caste out neither cast out are, indeed, meaningful here
168 foyne~thrust: https://en.wiktionary.org/wiki/foin archaic term to thrust with a sword

169 made punctual by BR

170 added “breast” by BR

17! fixed by BR

172 “brokyn rabett wt” added by BR
173 fixed by BR
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XII.2. Marked text and translation to Hungarian

Kategorizalt szoveg és a kéziratok magyar

forditasa
XII.2.1. Legend Jelolések
Type / Tipus Color markup / Szin Sample / Minta
Drill heading Dark blue, normal The first playing & beginning of the substance of the two
Gyakorlat cime hand sword
Drill number and type Dark blue, bold the second laying a down of your sword
Gyakrolat szama és tipusa
Handwork (simple) Magenta, normal a double round
Kézmozdulat (egyszerii)
Target of attack Dark magenta, bold cleaving the elbows
Téamadas célterilete
Handwork (complex) Magenta, inverse
Kézmozdulat (6sszetett)
Footwork (simple) Green, normal bearing in with the foot
Labmunka (egyszeri)
Footwork (complex) Green inverse break of the earth
Labmunka (8sszetett)
Complex or non-interpreted (pending) Red inverse
Osszetett vagy nem interpretalt (fliggoben)
Tactical notes or advices Brown o make his hand & his foot accord.
Taktikai megjegyzések v. tanacsok
Adversary actions Orange
Ellenfél akcioi
Connector (connecting two elementary actions) Gray bear it up with
Kapcsold
Separator (separating two elementary actions) Black inverse ﬂ
Szeparald
Irrelevant Yellow inverse foresaid
Lényegtelen

The modernization may contain yet minor

issues, and markup shows status of April

2016.
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XII.2.2. MS Harley 3542 Treatise

MS Harley 3542 értekezés

82r  HO00 The Use of the two hand sword} A kétkezes kard hasznélata
H001 The first playing & beginning of the Az els menet & a kezdete a
H002 substance of the two hand sword the Kétkezes kard velejének / az
H003 first ground begins with a hauke elsé alapvetés kezdete eqy Utés
H004 {{with}} bearing in with the foot with a double round with 3 kozben bevivén a labat eqy dupla korrel 3
H005 feet outward & as many {{3 feet}} homeward making labnyi kilépéssel & ugyanannyi hazalépéssel majd
H006 end of the play with a quarter cross smitten befejezvén a menetet eqy negyeddel keresztben Utve
H007 with_a hauke snatch setting down by the foot. eqy utanakapd (itéssel letevén a labhoz.
H008 The 2 lesson is 2 haukes A masodik lecke ket Utés
H009 with 2 half haukes cleaving the elbows174 majd két fl (itéssel meghasitva a konyokoket.
H010 mthe same 2 double rounds foresaid with ugyanazzal a_két dupla korrel mint korabban
HO11 3 foot outward"! S3as many {{3 foot}} homeward. 3 labnyi kiléoésse@ ugyanannyi hazalépéssel.
H012 The 3rd lesson is ERSSNeRNeIEe with [] A harmadik lecke oV IMAGIELE,
H013 a hauke quar‘[erwi_t@ eqy negyed Utéss
HO014 double rounds standing [JeliRel/IRulRAEES with a dupla korrel allvanEREReENE eg
H015 double round born in with the foot with 3 outwards. 76 dupla kor bevive a labat 3 kilépéssel.
H016 The 4t lesson is with a double hauke A negyedik lecke egy dupla Utéssel {{kezdddik}}
H017 with 2 double rounds bearing in with a stop 2 dupla krrel bevisszilk az allasha
H018 up over both feet!”” a két |ab felett.
H019 The 5th lesson is with a hauke {moved|meant} over the Az 6todik lecke egy fe folé célzott
HO020 head but bear it up with BRI RGN {itéssel {{kezd6dik}}, de vidd fel BeNEI R R e,
H021 with running rounds over the head with 2 half két futo korrel a fej felett és két fél
H022 haukes born with 2 cock steps of the foot. téssel bevwen a Iabat 2 kakaslegessel
H023 The 6 lesson N MRtk with 3 cock steps
Ho24  Blso {{with 3 cock steps backward}}'é! come home out of
agan,
82v  H025 The 7 lesson is smite a hauke cross, [0SXeNE
H026 {EEEIewith a back steo & so smite it {{i.e. the hauke cross}} on
the feet!82
H027 The 8 lesson is with a hauke cross smitten with A nyolcadik lecke eqy ités keresztbe Utve
H028 a back step born with both feet & a contrary hauke eqy {visszaoldali allas|visszalépés} midkét [abat vive & és eqy
ellentétes ltéssel
H029 homeward born with 2 steps.'8 These been strokes hazafelé két |épéssel Ezek voltak a kétkezes kard
H030 & rules of the 2 hand sword to make his hand szabalyai & ltései hogy kezed s abad
H031 is foot accor & Osszehangold,
H032 The play of the 2 hand sword Kétkezes karddal valo jaték
HO33 between 2 buckIers184Ef rst take két {V|vo|csatlos185} szadmara melyet Igggggygy
H034 mmmmm@mm ho je o tok
H035 bucklersBVake first a sign to him with a large iv0 kiztJEIgszor | lezz szaméra ey széles
H036 hauke down to the ground RIO13 rolling
HO37 with a hauke to the other side.

174 2 half haukes cleaving the elbows or cleaving the elbows with the same double rounds?
Since double rounds are “foresaid”, the 2 half haukes are considered connected to the cleaving

175

adversary is hit by the cheek? most probably, not.

176

177 this “stop” is a footwork, two steps

8 maybe here a step to be performed during the hauke?
179 break of the earth: break of~break away (MMED bréken 21) maybe terminate suddenly (MMED breken 24)

180 bear out~carry out (MMED, béren 1.b)); earth~ground (MMED, &rthe 6) carry out the earth~ground =»
hypothesis: leave your ground position, or, like in Destreza, the base point moves with the fencer and this base point
is to be moved. See analysis of earth.
181 “& $0” i.e. with 3 cock steps

82 sounds a little too low; however, “foot” is distinguished from leg in Middle English,see MMED 1ot; here “4.
lowest part of something”

183

see HO15 for similar wording

if spring is handwork: the sword is pulled back to the cheek, to a Zornhau (or, at least, to an Oberhau); maybe the

similar wording at H004; however, here it is more or less clear that 3 steps are to be made; see also H029-1

184 Bockeler~buckler: easy to misinterpret. One of the modernizations (?) translates it as “players” however, a
buckler’s purpose is “defending” and therefore this word may mean “two players both with the purpose of

defending”. This hypothesis is to be verified.
185 Csatlds: buckle~csat, the csatlés~the person responsible to fasten buckles, a buckler
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H038 The 2 lesson is a chase'®1¢7 or a hauke with A méasodik lecke eqy hajsza, avagy eqy Utés

H039 ‘a quarter born in with a cock step & a hauke [J&li eqgy negyeddel melyet egy kakaslépéssel vigyél be, majd eqy Gtéssel
melyet

HO040 § thrust'®0 is made up_with a light spring vigyél be egy hajszold szurassal melyet eqy {{konnyd|gyors}
rugovallkénnyed ugrassal} viszel be}

HO041 The 3 lesson is a chase with 2 haukes A harmadik lecke egy hajsza ket litéssel

H042 cleaving the elbows. széjjelhasitva a kdnyokdket.

H043 The 4 lesson is a chase'®' smitten with 2 half A negyedik lecke egy hajsza melyet ily modon Uss: két fél

HO44 rounds with 2 cock steps a quarter with a step kor két kakaslepéssel, eqy negved egy lépéssel.

HO045 A hauke with a chase thrust with the stroke Eqy (ités eqy ha sza- szurassal a {klfo dultimerész}

e T X e on 3 feelfmade up with a (L1 iitéssel Gtve eqy lefelé

H047 down9 & bore up with a double hauke & so serve haranttal és vidd fel {{kardod}} egy dupla utessel m@d i

H048  the stroke aventuref iy iNSe e alkalmazd a {kifordultjmeresz} iités NI RalEaN

H049 The 5 lesson is a chase'® with a hauke & with Az 6todik lecke egy hajsza, egy utessel és

HO050 a back steplstanding on the foot & playing on egy visszalépéssel, megallva és a masik

H051 that other side a quarter & the same chase & an hauke oldalra egy negyedet litve majd ugyanaz a hajsza és eqy Utés

HO052 with a stop & a hauke with a chase thrust contrary allasba érkezve és eqy Utés ellenirényu hajszaval

83r  H053 meguitve és isd ezt el CIYEIEE végrehajtvan két

H054 fel Utést ket visszalépéessel és a futd (?).

HO055 A hatodik lecke két negyed iitésf@)

H056 with a broken half hauke a laying down eqy tort fél (itéssel letéve

H057 to the foot with a contrary hand & this is the first a labhoz az ellentétes kézzel és ez az elsé

H058 laying a down. letétel.

H059 The 7 lesson & the first taking up is 3 A hetedik lecke és els6 kardfelvétel harom

H060 rakes upward & 3 [rakes] downward & _th_eﬂ in W|th a harant felfelé és harom harant lefelé majd egy nagy

HOG1 lepés befelé egy jol meqiitdtt dupla negyeddel megiitve kinozva

H062 out W|th the foot a broken half hauke setting alabat eqy tort fél ités letéve

H063 down the sword by the foot. a kardot a labfejedhez.

H064 The 8 lesson & the second laying a down of your A nyolcadik lecke és a masodik letétele

H065  sword 2 haukes with a quarter & ([ R IURGERe with kardodnak két iités eqy negyedde EYENE

H066 a broken hauke a laying down to the foot with eqy tort Utés, letétel a labhoz

HO067 a contrary hand. az ellentétes kézzel.

HO68 The 9 lesson & the second taking up of your A kilencedik lecke és kardod masodik

HO069 ssword is 3 haukes on every side standing felvetele harom utes mlnden oldalon majd foldeden

H070 oauteReEliRiliwith a stop born {moved|meant} on the earth|RUEREEYeqy allassal a foldre iranyitva

HO71 with a hauke quarter URIMERIES & with a eqy (itésse! AR és seqy

HO72  double quarter (eI ST R . An dupla neqved 3 Egy

H073 hauke meant!% setting your sword by your foot. Utés azzal a céllal hogy letedd labadhoz kardodat.

H074 The 10 lesson & the 3 laying down A tizedik lecke és kardod harmadik

HO75 of your sword is a quarter & {{step}} in with the foot letétele eqy negyed és egy belépésalabbal

H076 & a hauke breaking at the cheek & then és eqy (ités az orcanal megtorve maJd egy duplal

HO77

HO78

HO79 el és eqy utanakapassal letéve a foldhdz az ellentétes
kézzel.

186 Chase: formerly thought: the chase is part of the title. However, in Harleian, in all other cases the title does not
contain the type of verse integrated into the title (laying downs are separated with & from H059 lesson 7) and
“chase” is used in “chase trust” context later. Therefore, chase is marked with handwork later on. HO51 also puts
chase in a & the same chase & context.

187

188 brought in, carried in (MMED béren 1)

189

chase could be a footwork as well?

chase or a hauke clearly says that a chase is a kind of handwork with the same purpose as a hauke.

190 Misleading point before thrust in original; “born in with a chase-thrust is made up with...” not that meaningful.
Born in with a chase; the thrust (i.e. chase thrust, see H054) is actually a light spring: that is, a single hand fast thrust
(hypothesis?) or with a small jump (hypothesis?)

191

maybe the chase is a tactical term here?

%2 a typically good distance 3 feet for stroke aventures

193 the rake down, starting from posta di donna may target the legs?!

% repeated chase and hauke in HO51
% and so smite (i.e. the contrary hauke): in with two feet?
196 First hypothesis: moved, secondary: meant
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H080 The 11 lesson & the 3{{rd}} taking up A tizenegyedik lecke és a harmadik kardfelvétel
H081
83v  H082
HO083
H084
H085
HO086 fI 7777777777777777777777777777
HO87
H088
H089 b ‘
H090 ffolyosd végén és duplazd ezt is allasba Ujra)
HO91 turning in wi [ 3 befurdulva egy hosszu dupla harénttal allasba|
H092 with that other205 hand spring up your sword to your rightjEEERSs @ masik kezeddel ugraszd fel a kardot a jobb i G
H093 & smite your stroke aventures with a : és Uisd a {kifordultjmerész} Uitést egy
H094 hauke setting down your sword by your foot itéssel letéve a kardot a labadhoz.
H095h  //To encounter with the Too Hand sword/ Osszecsapas a kétkezes karddal
H095 and as for the first countenance(?) of the 2 hand S most els6 dsszecsapaskét a két kezes
H096 ssword. You shalt walk in with 3 foot2” karddal menj be harom labnyira
H097 to your adversary with a bold spirit & a az ellenfeledtél bator |élekkel és
HO098 merry heart2%8 with a single quarter & a single quarter viddman egy onallo negyeddel és eqy masik énallo negyeddel
H099 wasted 1o the {west|waist}?% with a carter stroke Plthen smite your MWQEMMW ocsis (ités NETCI:
H100 i : :
H101 i&gm%gnemggmsw hangold dssze kezedet és labadat
H102 The 2nd counter is with a double quarter with your A masodik 6sszecsapas eqy dupla neqved s labad
H103 foot going & a double quarter wasted in to a men'en & eqy dupla neqved elvesztegetve
H104 stop & in with your foot & smite a large hauke
H105 up in to the sky with a double snatch.
H106 The 3rd lesson of the counter is
84r  H107 i 3
H108 negyeddel teligs védelemben bevive egy ujabb dupla
H109 quarter ﬂmhwlglgggfgnse break in & sign a touch?!0 with negyedet felies védelemben t6r be s érinfessel jelezd
H110 a large spring2!! & smite with fierce?'2 stroke?'® {moved|meant} eqy széles rugdval & liss egy vad (itést azzal a céllal
H111  with Wholedefeﬂse&mmmwmm MW emigyen Usd csapasaidat mind ki &
XRPAR Lk 3bovre>  your strokes of each of your counters. 14 8 erbsen i inden itésé

7 in to = into
198 stop is surely handwork here

% may mean Hengen / hanging, i.e. catching his sword with the hilt
200 “carter”, not a quarter; almost impossible to make a quarter in hanging

1 retreat totally out of distance, so that later must walk in again?

92 rake double: here rake maybe the adjective but not see HO88; unusual postposition adjective “double” would be
very strange (rare) =» rake and double are two different manoeuvres, whereas double maybe a verb repeating the
last (actually, rake)

203 on each foot: on each step? In relation to distance vs. step in H004

4 i.e. when reached the adversary

95 right hand =» spring is to be executed with the left here

% surely to a posta di donna

7 with or within 3 foot, i.e. fencing distance

%8 most probably closer than usual distance

0 wastid / wastyd twice: must be some reason; (???WHO) wasted to the waist sounds the most feasible

19 may be this is a tactics: singing a touch to threaten
2! spring can be also a footwork and then touch is handwork (such as a thrust as feint or threaten to force retreat)
22 H&B: fers ~ fierce
213 either unspecified or related to the large spring; however, sign a touch not in harmony with fierce stroke,
therefore I think these are two handworks made in sequence
214 bovre~bourde: MMED bdurden (b) replied, answered;
not bour, MMED: cottage, inner room, sthg. inside (womb, servant, heart etc.)

However: “bover” =» Dictionaire Godefroy p. 714: bover, bouwer~creuser, that may mean hew, scrape; “hew”
seems fitting into the context
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H113 The 4th counter is 2 half rounds A negyedik Osszecsapas két fél kor

H114 with a turned(?) thrust bearing in the thrust with a eqy megforditott szirassal mikoris e szrast eqy

H115 quarter & a hauke at the sky with a snatch with your neqveddel vidd be &e eqy utest az eglg eqy nylrassal telies
H116

H117

H118

H119

H120

H121

H122

H123

H124 {_thISLthu_} s} smite this counter both off & on & Leiygu@y@ emlgyemusmmsapa@saumw&@ & szemed
H125  your foot and your hand accord in your defense fThe labad és kezed hangold 8ssze védelmedben. A

H126 cause of stroke aventures is called for a man {merész|kifordult} itést azért hiviékigywruerl az ember

H127 turns his back to his enemy. hatat forditj lenségnek.

H128 The 6 counter is bearing in with 3 thrusts on A hatodik 6sszecsapas 3 szlras bevitelével kezdddik mindkét
H129 both feet?1? &mmmmuggmmm smite Iabra & figyelmezz, hogy kezed s labad Osszehangold & Uss
H130

H131

szivvel

K7 IR Ydraw him sore up to the skyz2! BAhizd fel hogy széllon egész az éqig)
H133 The 7th counter is meant??2 with 3 {meant|targeted(?)} thrusts A hetedik 6sszecsapés kezdddjek harom célzott szrassal
H134 imli i i is, jovet i
H135
84v  H136 jith a &
H137 & then 6 d eqy hajszol6 szurast.

215 Transposing of thy earth of both feet~moving both legs, leaving the ground position or moving your base points
with both legs?

216 “hym” is enemy or (personalized) sword? To be checked if hym ever means the sword or usually the adversary
217 3 thrusts on both feet (as target, sounds strange) or make steps with both feet, perform 3 steps? H&B: the latter
218 Tune ~ accord?

219 after a brave step in, this maybe a ridoppio, Unterhau so that “draw him sore up to the sky”

sounds like an Uberlaufen (4tfutas?) or Meyer’s Kurz, a large quarter then a big step in and then a false edge hit
from bottom, but the turn seems missing from the text

220 fierce heart is needed since the step-in is made with naked back

22! Formerly: “hauke at the sky”

222 Meuyd, menyd, mauyd~meant? punctual?

223 Hutton: ha=>JP (Wiktenauer)them, he MMED: hg (pron.(3)) they, them, the men but pron.(1) he, him, it

224 Force him to step?

225 here quarter may mean a position, “your single quarter”~near to you?

226 Seems original text missing? Hutton: these two words are missing

227 Unclear if this is a position or refers to some former quarters in the missing text
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XII.2.3. MS Harley 3542 Poem MS Harley 3542 vers
P138h //The play with the 2 hand sword in verse// A kétkezes karddal val¢ jaték versben
P138 n that will to t S learn bol i kétkezes kart
P139 wmﬁmamgggqﬂg kozelifitkosat} vagy tisziatlegyen szemejo
P140 &an |
P141 TR, ités neqyedeld Bkapalduplazotiieqy
P142 half for his companlon/ two rounds & an hal M fél tarskent hozzalkét kor meg eqy fél j§
P143 @M&h@g&?ﬂtms |s the first counter of the Igggjyygi\ﬂez az elsé dsszecsapas
P144 kezkezes karddal uram JKotésbe men; vele &
P145 | két neqyed & eqy kormmgg_y
P146
P147 abide?/[§ W|th a hauke & stride not to wide/223

P148 smite a running quarter out for his side

P149 |

P150

P151 A whole round & an half {perillhunt} so it {befide|happens} Eqy teljes kor & eqy fél hogy veszélyeztesd
P152 3 quarters & a round & aventures stroke with Harom negyed & eqy kér & egy {klfordultlmeresz} itéssel
P153 bear|thrust|l|ft} U3 his harness & get you the {girthjpreparation}2% at & i

P154

P155 with a hauke & bear a good eye

P156 A spring & a round & step in with Eqy rugd & eqy kor & Ieo| be ekdzben
P157 _spare not.a hauke if he lies in your {kith|neighborhood|reach} ne sporold (itésed ha oft van kdzeledben
P158 smite a running quarter {sorelflyes}?3” out of your han futd negyed utésed repilion ki kezedbdl
P159  [NNERTWel R0 E] & lose not your land U[ERDIEe[oNeE & ne add fel a tered
P160 ave right down Lokd be EIIELED & hasits jobbra le nagyot
(<) {0ather|set} out of your right han &smiteahauke I gelolefiCrEl s tiss eqy

P162 Freshly smite your strokes in succession?9/ And Frissen (iss 16bbet egymés utdn / és
P163 hold well your land(?) path it may defend/ tartsd jol tered mely védelmezhet

228 MS 3227A: “guter mut” not exactly parallel
229 MMED: béden (v.)~1. offer 5. summon, invite
30 a diagonal step with a left-hand thrust or a diagonal blow with a jump?
231 Rake and spring both could be hand and foot manoeuvers! However, “with” often connects hand with foot. In
former lines, two handworks are not separated with “with”.
232 MMED: abiden: 6: stop; 12: to face in combat
233 Compare MS3227a: more smaller steps?
3% wole: MMED willen (v.1) also wol(l)e 1. wish, want, (h) optative mood
235 MMED: abiden: 6: stop; 12: to face in combat
236 to be in Vor? to get the initiative
237 sore: MMED soren (v.1) to fly upward, fly high (v.2) to hurt
for (v.1), more citations contains hawk/hauk, e.g. (a1393) Gower CA (Frf 3) “Which lich an hauk whan he wol
sore”, and ““as pe gentil faucon soreth,”
238 remain, keep your sword
3 maybe a fast step in? MMED smiten 2. strike in, penetrate
240 Compare MS3227a: more hits in succession
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85r P164 harantjaidllkéreidflnegyedeidl

P165 1épteidlszirasaid iranyitsd pontosan

P166 rabettesSalso ~ {KUeollora hegyedeidllvisszalitéseid szintigy

P167 MWQMM& Szemed eles legyen & hadd menjen a kezed

P168 Shame on a false heart ide246 Szégyen az {alnokralgyavara} ki {kiallnilellenallni} nem mer,

P169 when| & amikor & |

P170 Flee not hastily for a little prid Ne hajtszold a kdnny( dics6séget

P171  For little know your adversary peril (to) him shall happen7} Ellenfeled ne is sejtse, mily veszélyben van

P172 et strokes fast follow after his hand kezét koves rsan te eld

P173 And hauke round & in withEERSts & EIRIER NG és Uss kort & épj be

P174  Grieve not greatly thou you be touched a little

P175 for an after sfroke i r.if you dare him smift hisz tanite b, ha jol meg mered iitni

P176 A good round with a hauke & smite right down Eqy jo kér , Utéssel & Uss jobbra le

P177 [eElylIgVeg a doblet & spare not his crown 2 eqy duplazét & skalpjat ne kiméld

P178 with a round & a rake?> abide at a bay?s! eqgy korrel & eqy harénttal szoritsd be

P179 with a running quarter set him out of his way?252 eqy futd negyeddel téritsd el

P180 :These are the letters that stand(ing) in his {site|sight} Ezen a szavakat tartsd szeme el6tt

P181 To teach or to play or else for to fight annak, kit oktatsz, kivel jatszodsz vagy mas célbdl harcolsz

P182 These are the strokes of your whole ground Ezen Utések alapozzak meg,

P183 For hurt or for dint253 or else for death hogy sebezz, er6st megiisd vagy masképp okozz halalos

P184 wound2s4 sebesiilést.

4! most probably list of handworks here

242 Stoppis: could be steps or stops; however, stop is defensive and not transitive, so neither “rout” nor “route”
would fit to it, so here “stoppis” should be footwork
243 Compare MS3227a: principle of shortest way?

However: both rout and route seem OK in the context for “thrust”, but for “step” only route seems OK, for “stop”

none

Google Trans: rout~defeat and cause to retreat in disorder, Merriam-Webster: rout~disastrous defeat,

Google Trans: route~send or direct along a specified course, Merriam-Webster: to send by a selected route
244 Both spring as handwork or as footwork may be OK here.
245 Rebate: MMED rebaten “Hawk. To bring (a hawk) back (to the hand).”; rabette is used later on, but not rabbit;
however, MMED rabet and rabette: (a) The young of a rodent of the hare family , (b) a rabbit as an article of food;

also MMED rabet/rabit: (a) A rectangular groove cut longitudinally in a piece of timber [(b) is self reference]
abide~endure? Keep yourself, do not let be frightened
247 Black Falcon: "For your adversary his own peril little suspects."

246

peril.

; indeed, your adversary hardly knows his own

248 Transcription issue: “fal” is “still” elsewhere (Hutton, Black Falcon etc.); “still” seems easier to understand (but
not obvious, that to stand his “fall” on you is “fall that you stand” with a stop; P147 “fall in with a hauke”
249 Most probably gather some time or space for the doblet

250 handwork; a diagonal movement blocks the way, but it shouldn’t be a diagonal step made after the round (just

before); instead: this line may mean a round or a rake blocks the way

231 block? Keep in the corner?

252 These two lines: one technique to force him to stay, the other to force him to move

253 dint: Marriam-Webster: strike or blow~hit

254 here is the purpose of English Longsword given

teach, play, fight, hurt, hit or death wound: in this order?!
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XII.2.4. Cotton Titus A XXV manuscript Cotton Titus A XXV kézirat

105r (C000 Strokes of two hand sword} Utések a kétkezes karddal
€001 First a round for the waste STl with a thrust EIoszor eqy kir e Jegy sziréssal

C002_Also a quarter with a thrust YIRS with a thrusd

C003 A double round CKe[olBERELE with a haukeI

C004 A quarter & BRETRS & a wipe with SRSORueRTeTeIne

C006 iwith a wipe. Then a quarter & break a thrust?>’ at?™® the right eqy félrestpressel. Majd eqy negyed & tori meg eqy szirast a jobb
C007 shoulder with a rabette?s vallnal egy visszaiitéssel

C008 :Then the chase First a double round with a back thrust Majd egy hajsza El6sz0r eqy dupla kor eqy visszafelé szurassal
C009 iand a fore thrust running with a rabette?® then than(?) rounds és eqy eléremend szurés futva egy visszaiitéssel majd korok

C010 | i R rel IS YA ETEN e majd eqy visszafelé szlras a

nyilasra

CO011 iafore thrust to the other2s4 with a back thrust [CRRWINENES with a egy eléremend szlras a masikra egy visszafelé szdras a
mealhtsd eqy

C012 hauke swing. And.ever the foot the han f f lengd iités. Es mindannyiszor hangold dssze a labat kezet és szemet,
C013  Strokes of the two hand staffl A kétkezes bot (itései

C014 The First point is a flourish about the Az elsd pont egy floris

C015 finger the next flourish is about the hand az ujj koriil. A kdvetkez0 egy floris a kéz koriil.

C016 And then 3 quarters And a round and MaJd harom neqved eqy kéor

C017 2 rakes ¢

C019 & then 2 haukes for the wrong side (bring) r_ngjd két (ités a rossz oldqlra
C020 A thrust for him in the the other side?” And the eqy szdrés a masik oldalra. Es
C021 heart the foot th et cet h 0 ivet Iabat & t

253 single step?
236 unclear if voiding is related to the spring (before) or to the quarter (after)
257 to be checked if anywhere else there is an active "break” of the thrust; or elsewhere all "broken" (i.c. it is the
adversary who breaks it or “break” may be a conscious action of the fencer)
238 somewhat strange atte~at the, “at the the right” duplicated “the” (Mayhew and Skeat, Concise dictionary of
Middle-English, Oxford, Clarendon Press 1888, Guttenberg project, retrieved from
http://www.gutenberg.org/files/10625/10625-h/dict1.html)
259 this seems the only place for roebuck; rabecke~rabette?! maybe also meaningful here? handwriting of C009
shold be checked against C007 (MG: Critical edition of Cottonian: considers here rabecke as rabette)
260 original should be checked if C007 rabecke looks significantly different
261 MMED: reste~ rést(e noun.2 (a) The action of stopping something (b) taking into custody (other meanigs may
not be relevant)
262 MRG: tone=» tome in Wiktenauer
263 MMED: tome~ tom(e) (b) chance (c) space of time; however as adj.: (a) hollow, (c) idle
264 MMED: tother~ tdther 1(a) The second of two persons, 3. ...another one; “the other” sound natural
265 fune: seemingly duplicated; however: fune~foin, that is also in MMED marten (also fur of marten), Latin:
funis~rope; in A108, thrusting a thrust is written as “threste forth A foyne”
266 JP: war~ware, also war~wary; after a round the arms may go behind

%7 since the previous is wrong, this should be the right side
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XII.2.5. Additional Manuscript 39564 Additional Manuscript 39564
Manuscript kézirat
face AQ01h The 1st flourish Az elsd floris

A001T A Quarter fair before you268 <deIivered> with one hand giging back Eqy neqyed messze maqad eloﬂ eqv kez_z__e!____'_s__s__;a___r_r__g_r_gya _ ________________________________________

A002

A003 _stroke voiding back the left footistanding still play 3 rakes lightly ~i(ités visszahuzva a bal labat megéllva Uss 3 harantot {gyorsan|kdnnyedént

A004

A005 Es 2 tane

A006 a bal labat megéllva iisd az eldbbeni harom 3 harantot egy negyeddel

Messze

magad elét@ 2 neqyed aztan 2 fordulassal eqgy le-jobb (ités

torott szuras

"labal oldalra egy masik [tor6tt szdras] a jobb oldalon (el IVERL 6o

AQ07
A008
A009

é jobb kar alatt-vidd fel ugyanazon a {{jobb

A010

AO11 the left side another [broken thrust] upon the nqht side turning your ibal oldalon eqy masik [torott szUras] a jobb oldalra fordits meg kardod s
sword {set(?)[foot} tedd

A012 ithe point softly before you upon the ground. a hegyét lagyan magad el6tt a foldre.

A013h {The 2nd flourish A mésodik floris

A013 i Eqy negyed messze magad elétt eqy kézzel megallvaltedd be a

...............................................................................................................................................................................................................................................

A014 jiobb Iabad
A015
A016 bod)
A017
A018

A019

eqy sarkanyfarokkal majd tedd a bal kezed a

annyrszor mrnt klvanod jobb karodon nyuodvan majd I

A020 leqy le-jobb iitést visszahlizvan a bal Iabagj. idd utdna

A021 | el ElEN egy haranttal emeld f0l a kardot a fejed f6

A022 vidd el6re a jobb labad ugyanannyira eldre mint a balt. iiss megtért
A023 egforditvan a kardot jobb karod felett

A024 isetting the point softly before you on the ground. a hegyet letéve lagyan magad el6tt a foldre.
A025h {{Inserted flourish}} The la |n down of the sword {{Beszurt floris}} A kard letétele
A BT o i e PP oo

A026

A027

A028

A029 I

A030 i i tedd be jobb labad a bal I&bad elé lagyan tedd

A031 down your sword. le a kardod.

A032h The 1st Chase Az els6 hajsza

A032 A full strokela fore thrust with a quarter lightly delivered(?) and if Eqy telies csapasleqy eldre szdras eqy negyeddel {gyorsan|kénnyedén}
meglitve és ha

A033 it be twice played it will bring you again to your ground. kétszer jatsszak visszavisz alappontodhoz.

A034h The 2nd chase A masodik hajsza

A034 A double round with a back thrust and a quarter lightly delivered Eqy dupla kor egy visszaoldali szdrassal és eqy {gyorsan|kénnyedén}
bevitt negyed

A035 iand it be twice played it will bring you again to your ground. és ha kétszer jatsszak visszavisz alappontodhoz.

268 fair before you ~ large, through the long point

269 Fiore volta stabile?

270 following in with the right leg ==> this proffer is with a left leg, therefore, before the flourish the right leg is

before the left

271 in A038-1 the “follow in” is a back step; this might be a back step here as well? follow-in just means subsequent
72 where is the former turn?
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A036h The 3rd Chase?’s A harmadik

A036 A double round forwardzumwouble round] backward?’sIA downright
stroke

A037 ivoiding back the left leg a back thrust vaiding back the right visszahUzva a bal labad eqy visszaoldali szUras visszahlzva a jobb
A038 led)

A039 And if it be twice played it will bring you to your ground €s ha kétszer jatsszak visszavisz alappontodhoz.
A040h The 4th Chase called the bow thrust A negvedik hajsza avagy az ives sziras
A040 A double round forward@{double round] backwardfa downright Eqy dupla kor elérefelég-g.m..@..,fdupla kor] visszafeldleqy le-jobb (ités
stroke
A041 ivoiding back the left leg A back thrust with a bow thrust voiding visszahUzva a bal labad eqy visszaoldali szUras eqy ives szlrassal
visszahuzvan
A042 k with the right leg lightly smite a quarter

A043 {Do double rounds forward and there follows [double rounds] contrary2’ all {Uss dupla kérdket elérefelé és kévesd [dupla kérokkel] elleniranyban

to mindet eqy

A044 one man?8 and if you play it again it will bring you to your ground iellenfélre és ha Ujrajatszod visszavisz alappontodra.

A045h The 6th Chase called the tumbling?”® chase?% {A hatodik kér hajsza avagy a gordiilé hajsza

A045

A046

A047

A048

A049 ght stroke followed with the right foo

A050 ibring back the same [right] foot with a back thrust set in the left foot hozd vissza ugyanazt a [jobb] Iabad eqy visszaoldali szirassal tedd be a
bal labad

A051 iand smite back a quarter iés (ss visszafelé eqy negyedet

A052h The 7th Chase

A052 A full strokela fore thrust followed with a quarter playing a broken
torétt

A053 ithrust upon the right side another [broken thrust] on the left sidé!thrust iszUrast a jobb oldalra és egy masik [torott szurast] a bal oldalra!sz_urj

forth elorefelé

A054 ia fore thrust followed with 2 quarters with the said broken thrusts eqy eldre szurast kovetve 2 negyeddel az iménti torétt szdrassal

A055 :

A056 2 negyeddel

A057h A nyolcadik hajsza avagy a rugé

A057

A058 kézzel Uss eqy rugot visszahuzv. nazt [] 1abad eqy telies
csapassal

A059 maid vigyél be eqy visszaoldali szarast eqy masik (Y] visszahuzva a
bal
labad eqy telies csapassal majd hizd vissza a bal labat és vigyel be egy

dupla

A06O

A061
A062
A063 oot with a full stroke and a back thrust.

273 the first step in A036-1 is step in with right leg, so when the drill starts, the left leg should be in front of the right
leg
274 there should be some footwork; making rounds standing still is very frightening but not effective. A036-2
footwork is hypothetically voiding back the right leg, so here the footwork should be set in with the right leg

275 A036-3 void back left leg, so after this backward the left is before the right; therefore, the associated footwork is
voiding back the right leg

276 though this is "following in" this must be a backward step, since it follows A037-3 that is a void back right leg,
and anyway the handwork is quarter backward

277 is contrary the same as backward in A040?

278 Maybe former drills are against more than one adversary? According to H&B: yes!

27 anblyng ~ tumbling seems a relatively distant translation, but becomes valid in A046

280 Footwork is hard to interpret

281 unclear; the left leg is already the rear one, in A047 right leg brought in

282 here spring should be a footwork, double thrust with a fast thrust (single handed, left)? sounds not feasible
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vagy a négy pont

A064h The 9th Chase
zva a bal labadhirtelen viayél be eqy

A064 A downright st
A0B5  rake?s5 followed with the right leglstanding still play a quarter fair
A0B6  before you2 then letin the left leg  and smite back a quarter.27
A067h iThe 10th chase called the 5 points

A067 A downright stroke {}éiding back the left fooflsuddenly play a rake

A068 | with

A069 :another downright stroke and play a back thrust voiding back the eqy masik le-jobb téssel és vigyél be eqy visszaoldali szirast visszahizva
az

A070 right Ieg!_s_t_g_g___jn_wi_t_h__@h__g__l_g_f_t__!gg__  and smite back a quarter.28 jobb abadliépj be bal [abaddal és iiss visszefelé eqy negyedet.

A071h {The 11th Chase called 3 points
A071 A Rake upon the right side? standing still smite a quarter voiding back

A072 ithe right leg strike another [quarter] after29, a jobb labad Uss egy masik [negyedef] utana.

A073h The 12th Chase called 3 points <counter> A tizenkettedik hajsza avagy a harom pontos 6sszecsapés
A073 A downright stroke voiding back with the left leg lightly29' play a Rake Eqy le-jobb (ités visszahuzva bal labadatl {gyorsan|kdnnyedén} vigyél be
eqy harant (tést
AOT4 TR A e e void back the same {right}] leg 0 jobb 13 lelhtizd vi gy ({iobb}} I3
isuddenly23
A075 iplay a quarter vigyél be eqy negyedet

A076h The 13rd Called the getting chase?% A tizenharmadik avagy a megszerzé hajsza

A076 Eqy negyed messze magad el6tt két kézzel megallva vigyél be eqy
ajanlatot az

A tizenegyedik hajsza avagy a harom pont

AQ77
AQ78

‘megforditva a

A0T9 fested viavel be 2 neveceEYHAIMMNEARRRIERRRY
A080h Az elsd 6ssz as
A080 __iEgyajénla

A081 és

) negyed majd
A082 ivoid back your left leg and stand at your stop hlizd vissza bal labad és kerilj dllasba
A083h The 2nd Counter called the full spring A masodik 0sszecsapas avagy a teljes rugé
A083

{qyorsan|konnyedén} Uss eqy telies

A084_spring seting n he rightleg wih a quarter and another I8l be rugot bevive a jobb aad eqy neqyeddel maid eqy masik (MM es
A085 iat your stop. kertilj allasba.la

283 Downright requires space in the left side, there is no step with the right before so voiding back the left is the step
that makes the necessary space;

284 how come? A chase starting with voiding back left leg?

285 evidence here that rake is used as a handwork (“play a rake”)

downright stroke is not a counter here, but an attack, therefore now adversary should be in outer stop; the rake is
therefore on the right, explained also with making place with the right leg

286 adversary, to protect his hand, goes to in stop, chance to hit him from right upper with a quarter

287 this back quarter maybe with false edge (after a regular quarter)

288 after the back thrust the sword is on the left, the back quarter starts from here, or with a molinello?

289 this rake is a handwork again here, otherwise no 3 attacks and anyway, this rake starts the drill

290 the “another quarter" could be on the other side, otherwise meaningless to attack the same point or direction,
which was surely stopped by the adversary

2! there must be a tactical reason for this “lightly”

22 A step is missing here, after voiding back the left leg and before voiding back the right leg both in and out step
with the right leg seems wrong

23 this suddenly may express the real intent covered by the light rake before

2% there are turns, backward smites in this drill; could be two adversaries?

2 the role of these rakes could be to hit hard the sword coming on the proffer so that there is time won for the
attack of the other adversary; alternative interpretation with rake backward?

2% stop the adversary coming from the back with a thrust, turning towards him.

27 turning on the left foot, tutta volta?

2%%ynclear if this void thrust or voiding with the body
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A088

A086h The 3rd Count 6 zuhano iitéssel

A086 A proffer Wvisszakozaskent
megallvagegy rovid

A0B7 i rugo v W|th eqy zuhano utessel m@d tedd be a jobb labad eqgy negyeddel

another Jf

A089h

The 22th <counter> called the large proffer with a rabette & the

A huszonkettedlk <Osszecsapas> avagy széles ajanlat

fore quarter

visszaiitéssel és az eldre iitott negyed

A089

A proffer large2%® standing still lightly play a rabette at his legs low

A090

by the ground then lightly setin the right leg with a quarter and smite

s s

Eqv széles ajanlat megallva {gyorsan|kénnyedén} vigyél be egy visszalitést

ia foldnél majd {gyorsan|kénnyedén} tedd be a jobb labad eqy negyeddel

A091

him_to the ground then void back the same [right] leg and be at your stop

A092h

foldig ellenfeled majg uzd vissza ug¥anazta jobb Iaba _es_ kerul allasba

A092

A093

A094

AQ95

A096

be at

AQ97

our stop

allasba.

dorse A098h

{Inserted}}The stopping Rabettes

{ Beszﬂrt qvakorlat}}A me éllité visszaiités

A098

A1 00

A101

A1 02

A103

visszalitéssel

A104

A105h

majd h 'z Visszi

A105

A106 i

A107

A108 |

Ai09

A110 i@

A111

A112x

Amen Quod |. Ledall

A112h

The 4th <counter> calle

A112

A113 i

A114

majd tedd

2% Postnominal adjective (after the noun)? maybe should check if this is usual
300 Jike a very low thrust after a very wide left step? pulling back the sword from the proffer, to a Krump-like
direction and targeting the leg with a left-handded spring?!
301 restart of the drill

92 another void: most probably footwork, but unclear (the last void was with “void back your left leg”
303 9 yoiding back twice? In fact, the first belongs to the rabette, the second to the “same leg”

304 This is the only “alternative” or

“adaptive” instruction in the whole set!

395 to be checked which of the Vier versetzen could be applied here in Lichtenauer!
3% Ts it a Krumphau on the sword, exactly as Licthenauer Vier versetzen when he moves from an Ox? but he does

not play an

Ox? or Proffer is like an Ox?

397 s this the dragon’s tail?

308 sounds like punta sopra...

309 Is this the pendant?

310 This drill sounds like a Mutieren!

311 to be checked during interpretation
12 yoid before closure should be the same handwork, footwork or combined; there is no former void here, so

“another” will not help.
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A115h

A115

Ures [negyedet?]

A116

A117

ia feje folé eqy masik [Urest] a labara majd hizd vissza a jobb

A118h

A118

negyeddel és egy

A119

mésikkal kivonulva kerUIj éllésba

A120h

A120

A proffer ma Wifﬁ'é'"g"l'jé'r't'é'r'é'ﬂ'é'éﬁdjﬁé a downright stroke3's

A121 ifollowed with the right leg then standing still lightly play a fore Kkbvetve a jobb labaddal majd megéllva {gyorsan|kénnyedén} vigyél be egy
ellilsé

A122 ithrust with a quarter and another| szlrast eqy negyeddel és egy mgsi_ki{'

Al 23h i

A123

le-jobb (ités

A124

A125

lightly play  rabette then setin the right leg with a downright

ikovetve a jobb labaddal egy elére szirassal bevive a bal labad

{qyorsan|knnyedén} vigyél be egy visszalitést majd tedd be a jobb labad

A126

be at your stop

strokela thrust with a quarter anothe

A127h

eqy le-jobb
iitésselleqy szlras eqy negyeddel eqy mésikkalé_s__}gg_r_i_j_!j_é!!_{a_gt_)_e_am

A127

A128

ker(ilj allasba

A129h

A129

A t|zed|k avagy az utanakapas

Al 30

A131

A132h

A132

{qyorsan|kénnyedén} bevive

A133 a eqy rovid rugot vi zh'zv a ba

A134

A135 egy masik ugyanolyan

A136 i szUrassal az arcaba kovetve a jobb lbaddal {gyorsan|kénnyedén} vigyél
be eqy telies

A137 neqvedet eqgy.r mésikaﬂmm és kerUIj allasba.

A138h

A138

A139 i

A140 ithen setin your right leg and smite a quarter full with another

313 Since (from A142) concludes that the subsequent void is handwork, and there is “another a-void™ after this
quarter, for sure this quarter does not result in binding, but it is also a void quarter

314

a void” etc.

a quarter an other a void maybe: “a quarter [meant as void] another void” or, a H&B: “a quarter another [quarter]

3151 got puzzled: a possible other interpretation: “another {{quarter}} to avoid a downright stroke”?! that would
mean: a downright stroke is coming from the Enemy; this is also repeated in A123; however, laterm at A142, it will
turn out that this void is handwork; it is yet unclear if the subsequent downright stroke may be a void one or an
independent handwork (though footwork seems just following), similar at A132 where the subsequent is a lightly
plated short spring; however, from A138 most probably the void is independent
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A142h
A142

A143 head
A144
A145

The 13th point ¢

A146 iyour stop
A147h The 14th point called the broken spring with the thrust
A147

lagyan tedd
be jobb labad kerl allasba. Eztan tedd be a bal

A148
A149 4  with a rabette fair above h|s head lightly set in your

ad eqy visszautéssel messze a feje felett {gyorsan|konnyedén} tedd be

A150
A151
A152h T
A152
A153
A154
A155

right leg with a downrlght stroke at hls head with a thrust

b Iabad | egy le-jobb Utéssel a fe ére egy szurass

Xcsavard meatsd
gedd el jobb

A159 then ghtlx turn your bodg IW|th a full quarter

A160 anotherbe at your stop.

A161h {{Counter defense that none shall close you}}3'8

A161 A proffer th n""
A162

A163 |

A164_an

A165 |
A1 66

{qvorsanlkonnveden} eqy v telies
At 67 neqyedet és eqy mg&_kgtm &s kerti aliasba
A168h iThe 17th calleg__t__l_'g_e ouble spring A tizenhetedik avagy a 0
A168 A proffer BRI a full quarter with another ERfsMlightly cast
A169 iout a full short spring at his face standing still. MMM
A170
A171
A172
A173h
A173

A174 iwith_a rabette standing still lightly play another rabette with

A175 afuII spnnqat i

316 Now void seems a handwork! since “above his head” clearly an attribution for handwork and not a step or
bodywork

317 either Vom Tag or stroke aventures

318 This is the drill “none can come close to you”, an additional heading inserted to split the two drills

319 Alternatives: bicorno (but then how is the full quarter after); definitely not posta breve (though left leg in the
front similar to posta breve, in posta breve the sword is at a lower position, about height of the hips)

none of them, since left hand released: single handed stopping thrust to force keeping distance

320 Vom Tag?

321 Another choice (maybe the second © )
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A178h

antok eqy neqveddel

A178

A179

A180 lyour stop

A181h The 20th caIIed the broken quarter with a thrust

A181

A185h The 21ih called the broken rebate with the spring

A185 A QroﬁerM@'thh_the full quarter set In your left leg

A187 @

7yt pwith the left hand bring the sword <over> the crown of your head

Eqy aignlat SRR o
bal kézzel vidd a kardot a skalpod f6l§

mintha visszaltést vinnél be majd megallva t6rd meg

A188

A189

eztawsszautest“ !les Uss gytel es rugot

A190

§Fine

322 feint: instead of quarter perform a thrust

323 to be checked former sudden thrusts with left hand what could be the potential target

324 feint: instead of rabette perform a full spring at his leg(?!)
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XII.3. Indexes

XII.3.1. Table of contents
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Additional counter
chase 1
1 A032h-1 )
2 A034h-1 3
3 A036h-1 4
4 - bow thrust A040h-1 5
5 - all the rounds A043h-1 6
6 - tumbling chase A045h-1 7
7 A052h-1 laying down
8 - spring A057h-1 1
9 - four points A064h-1 2
10 - five points A067h-1 3
11 - three points AQ71h-1 pair drill
12 - three points A073h-1 1
13 - getting chase AQ076h-1 2
counter 3
1 A080h-1 4
2 - full spring A083h-1 5
3 - short spring with falling stroke A086h-1 6
4 - rabette with downright stroke A112h-1 7
5 - three quarters A115h-1 8
6 - cross rakes A118h-1 9
7 - downright stroke A120h-1 10
8 - rabette with downright stroke A123h-1 1
9 - double rounds with 2 thrusts A127h-1 solo drill
10 - snatch A129h-1 1
11 - short spring with 2 thrusts A132h-1 2
following 3
12 - seal A138h-1 4
13 - downright stroke standing still A142h-1 5
14 - broken spring with the thrust A147h-1 6
15 - turning quarter A152h-1 7
16 - defense that none shall close you A158h-1 8
17 - double spring A168h-1 taking up
18 - double rabettes A173h-1 1
19 - cross rakes with a quarter A178h-1 2
20 - broken quarter with thrust A181h-1 3
21- spring A185h-1 verse
22 - large proffer with a rabette & the ~ A089h-1 Strokes of the two hand staff
fore quarter pair drill - MS Harley
23 - facing with the spring A092h-1 2
flourish 3
1 A001h-1 4
2 A013h-1 5
inserted 6
counter A161h-1 7
pair drill 8
1 A025h-1 9
2 A098h-1 10
3 - dragon’s tail with the pendant A105h-1 11
Cottonian pair drills
longsword €000-1 solo drill - MS Harley
1 C001-1 1
2 €008-1 2
chase C008-1 3
staff 4
1 C014-1 5
2 C015-1 6
MS Harley 7
Use of the two hand sword HO00-1 8
solo drills
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XII.3.2. Verses by type

all the rounds - Additional, chase 5
bow thrust - Additional, chase 4

broken quarter with thrust - Additional, A181h-2

counter 20
broken spring with the thrust -
Additional, counter 14
chase
Additional
1
2
3
4 - bow thrust
5 - all the rounds
6 - tumbling chase
7
8 - spring
9 - four points
10 - five points
11 - three points
12 - three points
13 - getting chase
Cottonian longsword
counter
Additional
1
2 - full spring
3 - short spring with falling stroke
4 - rabette with downright stroke
5 - three quarters
6 - cross rakes
7 - downright stroke
8 - rabette with downright stroke
9 - double rounds with 2 thrusts
10 - snatch
11 - short spring with 2 thrusts
following
12 - seal
13 - downright stroke standing still
14 - broken spring with the thrust
15 - turning quarter
16 - defense that none shall close
you
17 - double spring
18 - double rabettes
19 - cross rakes with a quarter
20 - broken quarter with thrust
21 - spring
22 - large proffer with a rabette & the
fore quarter
23 - facing with the spring
MS Harley

~No O~ WN -

cross rakes - Additional, counter 6
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cross rakes with a quarter - Additional,

counter 19
defense that none shall close you
double rabettes - Additional, counter
18
double rounds with 2 thrusts -
Additional, counter 9
double spring - Additional, counter 17
downright stroke
Ad(ditional, counter 7
rabette with ~ - Additional, counter 8
standing still - Additional, counter 13
dragon’s tail
five points - Additional, chase 10
flourish
Additional
1
2
Cottonian staff
about the finger
hand
four points - Additional, chase 9
full spring - Additional, counter 2
getting chase - Additional, chase 13
large proffer with a rabette & the fore
quarter - Additional, counter 22
laying down
Additional - inserted flourish
MS Harley
1

2
3

pendant
rabette with downright stroke

Additional, counter 4

Additional, counter 8
seal - Additional, counter 12
short spring with 2 thrusts following -
Additional, counter 11
short spring with falling stroke -
Additional, counter 3
snatch - Additional 10
spring

Ad(ditional, chase 8

Additional, counter 21

double ~ - Additional, counter 17

full ~ - Additional, counter 2
spring, facing with ~ - Additional,
counter 23
stopping rabettes
taking up - MS Harley

1

2

3
three points

Ad(ditional, chase 11

Ad(ditional, chase 12
three quarters - Additional, counter 5
tumbling chase - Additional, chase 6

A057h-2
A185h-2
A168h-2
A083h-2
A092h-2

A098h-2

A045h-2

turning quarter - Additional, counter 15 A152h-2
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XI1I1.3.3. Handwork

back
double round

quarter

thrust

back quarter

backward
double round

quarter

bind him together

both hands
downright stroke
hold your sword

quarter
before you

bow thrust

break - thrust
broken
half
hauke

round

hauke
rabette
thrust

every side

cantel
carter stroke

long

handwork:all upon the left
foot lightly delivered

footwork:step back with left
leg

complex:spring{{*}}
complex:to the thrust
footwork:set in the left foot
footwork:voiding back the
right leg

next:bow thrust

next:fore thrust

next:quarter lightly delivered
target: {tome|hollow|idle}

handwork:all upon the left
foot lightly delivered
footwork:step back with left
leg

tactics:say god speed

next:thrust
complex:bend your body as
you

footwork:standing still
footwork:voiding back with
the right leg

target: at the right shoulder

handwork:into a stop with a
reverence to the cross of
your hilt

handwork:above your head
target: at the right shoulder
target: every side

target: left side

target: right side

handwork:turning the sword

over your right arm

complex:turn him
handwork: counter both off
&on

handwork:flat down by the
back
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chase

thrust
contrary
cleave
right down
with 2 haukes

with half hauke
with light rakes

contrary
hauke

thrust - chase

cross
hauke

rake - repeated
doblet

double
hauke

repeated - 2x

quarter

repeated
well smitten

round

backward

contrary
foreward

snatch

next:2 half rounds
next:2 haukes
next:hauke

next:stroke aventure
footwork:smite in both feet

footwork:step in with left leg
next:quarter

target: cleaving the elbows
target: cleaving the elbows
target: cleaving to the
elbows

footwork:homeward with 2
steps
footwork:smite in both feet

H043-2
H041-2
HO038-2,
H049-2,
H051-2
H137-1
H045-2
H052-3

footwork:back step born with H027-2

both feet
handwork:cross over the
elbows

target: on the feet

target: his crown

next:2 double rounds
next:stroke aventure
handwork: both sides whole
counter & broken counter
him

footwork:step in
handwork:hand & foot born
over the head

next:carter stroke

tactics: whole defense
target: wasted in to a stop
tactics: whole defense
footwork:bearing out with
the foot

complex:double rake
footwork:3 feet outward
footwork:3 foot outward
footwork:bring in the foot
with 3 outwards
footwork:standing
footwork:stop up over both
feet

next:back thrust

handwork:all upon the left
foot lightly delivered
target: to one adversary

next:as many double rounds
backward

next:double rounds contrary
next:thrust

A040-
A045-

N

A043-2
A036-1,
A040-1
A045-1

A043-1
A127-1
H105-2
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thrust complex:spring %, next:a-void A142-3
. . e light complex:void A136-4
:m:ri;mtmke nextdouble hauke e short - spring target: at his face A169-
m’ spring target: at his legs //:gg-; ,
?go;xz;k.followed with the 2—?38:;1 light footwork:set in the right leg  A083-5
AM23.5 next:full quarter A166-2,
footwork:set forward the ~ A047-1 . Af71-1
right leg ' target: at his legs . A094-1
footwork:setting forth the ~ A007-3 wild handwork: loose your right ~ A154-1
right foot as fore the left strok hand
footwork:void back left foot ~ A002:2, ¢ A3Z,
A005-3 A0521,
AQ67-1 . AOST-1
footwork:voiding back the 70271, footwork:void back the right - A060-1
leftleg A036-3, foot
A040-3, next:back thrust A058-2,
A0B4-1, A063-1
A0731 next.double thrust A061-3
footwork:voiding the left leg  A019-2 half P141-4
next:back thrust A069-1 hauke
target: at his head A150-1, broken H056-1,
A176-1 H062-1
both hands next:thrust A113-1 repeated - 2x footwork:2 back steps H053-3
light target: at his head A144-1 footwork:2 cock steps H021-2
downward rake, repeated - footwork:step in with a great H060-1 target: cleaving the elbows  HO009-1
33X step round P151-2
dragon’s tail - ? target: at his face A108-2 broken handwork:into a stop witha H082-2
dragon’s tail next:set the left hand upon ~ A014-1 reverence to the cross of
the sword your hilt
falling stroke footwork:let in the right leg ~ A087-1 repeated - 2x footwork:2 cock steps H043-3
fore - thrust footwork:running €009-1 next:turned thrust H113-3
footwork:setting forth the left A057-2 hauke H093-2,
foot P157-2,
o C003-3
Ifg;twork.settlng inthe left ~ A124-2 complexbom in with a K039.3
next:quarter A052-2 chase
next:quarter lightly A032-2 footwork:back step H049:3
target: face A055-2 footwork:bring in the foot ~ H003-1
target: other side CO11-1 footwork:stop H051-3
full next.chase thrust H045-1
quarter A164-2 ne)ft:chase thrust contrary ~ H052-2
complex:a-void A118-5, smitten
A138:3, next.quarter H038-3
A151-1, next:smite right down P176-2
A156-2, tactics:bear a good eye P155-2
A166-3, tactics:meant H073-1
A168-3, tactics:stride not too wide ~ P147-2
%! target: at the sky H115-1
. nee target: breaking at the cheek H076-1
complex:void xigg broken H0B5. 1
Ald52 half HO56-1,
A159-2 Ho62-1
A1763, contrary footwork:homeward with 2~ H028-2
A179-2 steps
footwork:light let In the left ~ A173-3 Cross footwork:back step born with H027-2
leg both feet
footwork:set in your leftleg  A185-3 handwork:cross over the ~ H025-2
footwork:standing still A115-3 elbows
footwork:voiding back the ~ A129-3 target: on the feet H026-2
right leg double next:2 double rounds H016-2
handwork: a-void A147-3 next:stroke aventure H047-1
handwork: loose your left ~ A161-3 repeated - 2x handwork: both sides whole H120-1

hand from your sword counter & broken counter

handwork: quarter largely a  A158-3 him

void half

handwork: void A096-2, broken HO56-1,
A110-3, H062-1
A132-3 repeated - 2x footwork:2 back steps H053-3
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large

up
other side
over the head
quarter

repeated - 2x
repeated
2x

3x
round

snatch
swing - swinging hauke
up

head - bring the sword over

your ~
large
hauke

up
proffer

spring

left hand
set ~ upon the sword

shatch

spring

thurst
lift up - hands over your
right shoulder
light

rake - repeated - 3x

spring
full

short

thrust
fore
right hand
one hand - quarter
fair before you

large
pendant - ?

play arake

proffer

footwork:2 cock steps
target: cleaving the elbows

target: down to the ground
target: to the sky

complex:stop

complex:born with a stop
handwork:down by the
cheek

complex:robnys

next:2 half haukes
next:quarter

target: cleaving the elbows
target: wrong side

target: on every side

footwork:in

target: to the sky
footwork:void back the left
leg

target: down to the ground
target: to the sky
footwork:standing still
footwork:lusty stop afore

next:smite with fierce stroke

handwork:smiting a quarter
fair before you with one
hand

footwork:void back your left
leg

footwork:voiding back the
same left foot

target: at his side
complex:turn again

target: cleaving to the
elbows

footwork:set in the right leg
next:full quarter

target: at his legs
footwork:voiding back the
left leg

next:quarter
target: at his face

footwork:standing still
footwork:voiding back the
right foot
footwork:standing still
footwork:voiding back the
right foot

target: at his belly{{2}} {{3}}
footwork:step back with left
leg

complex:cross rake
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A083-5

A166-2,

A17141
A094-1
A132-5

large
steadfastly
quarter

back

backward
before you

both hands
before you

complex:rake

A083-1,
A086-1,
A105-1,
A112-1,
A1151,
A120-1,
A123-1,
A129-1,
A132-1,
A138-1,
A142-1,
A147-1,
A152-1,
A158-1,
A161-1,
A168-1,
A1731,
A181-1,
A185-1

next:as many cross rakes as A178-1

you will
target: face

footwork:standing still
target: face

closure: be at your stop
complex:a-void

complex:rake
complex:void

footwork:after voiding back
the right leg

footwork:cock step
footwork:set in your left leg
footwork:step

footwork:step in with the foot

footwork:turning your body
footwork:void back your left
leg

footwork:voiding back the
right leg

footwork:voiding back the
same right leg

handwork: a-void

next:broken thrust
next:hauke
next:snatch
next:thrust

tactics:smite him to the
ground
tactics:suddenly

footwork:step back with left
leg

footwork:standing still

A025-1,
A076-3,
A080-1
A089-1
A093-1
P164-3,

A183-3
A026-3

HO039-1
A112-3
H044-2
H065-2,
HO75-1
A078-3
A081-3
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_ footwork:standing still A076-1 next:broken thrusts A054-1
cross-smitten next:hauke snatch HO06-1 next:round P145-2
double footwork:step in H102-3 3x C016-1

handwork:hand & foot born  HO071-3 complex:closed Staff C017-3
over the head next:round P152-1
nexF:carter stroke H121-2 running tactics: set himout of his ~ P179-1
tactics: whole defense H107-2 way
targ.et: wasted intoastop  H103-1 single footwork: walk in with 3 foot H098-1
repeated tactics: whole defense H108-2 wasted tactics: wasted to the waist  H098-2
well smitten footwork:bearing out with ~ H061-1 void - right hand target: above his head A105-4
. the foot wasted tactics: wasted to the waist  H098-2
fair before you A006-3 quarter running P158-1
footwork: standing still A065-3 target: his outside P148-1
next:quarter A026-2 rabette P166-3,
one hand footwork:standing still A013-1 €007-1
footwork:voiding back the ~ A001-1 A112-5
right foot footwork:standing still A174-1
full A164-2 footwork:void back the same A103-2
complex:a-void A118-5, left leg
A138-3 next:rounds C009-3
A151-1, target: fair above his head ~ A149-1
A156-2, break handwork:above your head A187-3
%’ light footwork:set in the right leg ~ A125-1
m’ next:full spring A174-3
A1891 target: at legs, low by the ~ A089-3
complex:void A128-2, » ground
A140-2, voiding back footwork:voiding back the ~ A100-1
ﬁlggg ) same left leg
-2, rake P164-1
ﬁ];gg footwork:followed with the ~ A064-4
y Alro-2 right leg;tactics:suddenly
Ifg;twork.llght letinthe left  A173-3 handwork:backward smite a A077-1
, spring
footwork:set in your leftleg  A185-3 ina- ahi
= t : P178-
footwork:standing still A115-3 ;C;f)zyablde your adversary P176-2
fgoMork:vmdlng backthe = A129-3 cross - repeated A178-2
ngndvtgrk' a-void A147-3 down next.double hauke Fotes
- a e downward - repeated - fi :step in wi HO60-
handwork: loose your left ~ A161-3 P 3 sczg;work step in with a great HO60-1
Eg:gvmn; YOUfrtSWCl’rd Vo Atses evry side complex:as often as you will A018-2
g quarterfargely a - 1922 light footwork:followed (step in) ~ A073-3
o with the right leg
handwork: void %’ repeated - 3x target: cleaving to the A003-3
A132-3 elbows
next:a-void A142-3 repeated
light complex:void A136-4 2X next:2 thrusts Co17-1
hauke P141-1 3x next:quarter fair before you A006-2
complex:born with astop ~ HO71-1 target: cleaving to the 40033
handwork:down by the HO13-1 elbows
cheek 4x complex:double bornintoa H088-2
repeated - 2x complex:robnys H055-2 o stop .
large footwork:bring in a step with H129-2 right side footwork:standing still A0T1-1
naked back upward - repeated - 3x next:3 rakes downward H059-3
light 0323, right down - cleave footwork:step in with leftleg P160-2
A034-3, right hand
A042-1 thrust - light target: at his face A108-2
one hand footwork:standing still A013-1 void quarter target: above his head A105-4
footwork:voiding back the ~ A001-1 right side - rake footwork:standing still A071-1
right foot round P164-2,
other side complex:void A086-3 €001-2,
next:break a thrust €006-2 €016-2
next:chase H051-1 complex:stop P145-3
repeated complex:voiding with {a €009-4
2% A056-1 reste|catching}
complex:all upon the left foot A079-1 footwork:step in P156-2
(turns) next:aventures stroke P152-2
footwork:2 turns A005-1, next:half round P151-1
A007-1 next:hauke P176-1
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double

contrary
foreward

repeated - 2x

half
broken

repeated - 2x
hauke

running - over the head
single
whole
running
quarter

round - over the head
short spring - light

single
quarter
wasted
round
smite with fierce stroke
snatch

double
hauke ~
left hand

spring
full

light
short
wild
large
left hand
short - light
stroke

falling
full

next:rake
complex:double rake
footwork:3 feet outward
footwork:bring in the foot
with 3 outwards
next:back thrust

target: to one adversary

next:as many double rounds A045-1

backward

next:double rounds contrary

next:thrust

footwork:3 foot outward
footwork:standing
footwork:stop up over both
feet

handwork:into a stop with a
reverence to the cross of
your hilt

footwork:2 cock steps
next:turned thrust

footwork:in
next:2 half haukes

next:half round

tactics: set him out of his
way

target: his outside

next:2 half haukes
footwork:voiding back the
left leg

footwork: walk in with 3 foot
tactics: wasted to the waist

tactics: whole defense

footwork:void back your left  A130-1

leg
next:round
target: at his legs

footwork:set in the right leg
next:full quarter

target: at his legs

target: at his face
handwork: loose your right
hand

footwork:lusty stop afore
next:smite with fierce stroke
footwork:voiding back the
same left foot
footwork:voiding back the
left leg

footwork:let in the right leg
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stroke aventures

thrust

above thrust
or bow thrust?
back

bow

broken

every side
chase

contrary
double

fore

light
left hand
meant - 3x

footwork:void back the right
foot
next:back thrust

next:double thrust
complex:on 3 feet
complex:turn him
complex:up on both feet
complex:{bear|thrust|lift} up
next:hauke

next:quarter

complex:by the left shoulder

bring it forth before you
complex:rake single
complex:single
footwork:light spring
next:full quarter

next:quarter

target: at his belly
target: at his face

target: in the the other side
target: at his belly{{2}} {{3}}

complex:to the thrust
footwork:set in the left foot
footwork:voiding back the
right leg

next:bow thrust

next:fore thrust

next:quarter lightly delivered

target: {tome|hollow|idle}
footwork:voiding back with
the right leg

target: at the right shoulder
target: every side

target: left side

target: right side
handwork:turning the sword
over your right arm
next:stroke aventure
footwork:smite in both feet
complex:spring

footwork:running

A060-1

A058-2,
A063-1
A061-3
H045-3
H123-1
H048-1
P152-3
HO093-1
HO78-1
P165-2,
C002-4,
C005-2
A134-1
C002-2
C001-5
HO040-1
A145-1,
A150-3
H114-2,
A114-1,
A126-1
A127-4
A118-3,
A127-2,
A136-1
C020-1
A110-1

A041-2
C008-4
A034-2
C010-2
A041-3

footwork:setting forth the left A057-2

foot

footwork:setting in the left
leg

next:quarter
next:quarter lightly
target: face

target: other side
next:quarter

target: at his side
complex:force him to
transpose both going &
coming

A052-2
A032-2
A055-2
C011-1
A121-3
A155-1
H133-3
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repeated void target: above his head A115-5,
2X C017-2 A142-4
3x footwork:both feet H128-3 target: at his legs A116-2
right hand - light target: at his face A108-2 quarter - right hand target: above his head A105-4
turned next:thrust H114-1 whole next:half round P151-1
thrust back A063-2 wild - full - spring handwork: loose your right ~ A154-1
complex:spring{{*}} A059-1 hand .
thrust forth a fore thrust ~ next:2 quarters A053-4 wipe complex:spring €004-3
turned - thrust next:thrust H114-1 next:quarter C006-1
two rounds & an half P142-1 with your left hand thrust  target: to his [--]{{2}} A182-2
upward rake, repeated - 3x next:3 rakes downward H059-3 forth a thrust
XII.3.4. Footwork
back handwork:set hands upon ~ A133-1
cock step - repeated - 3x H024-1 the sword setting up
step handwork:2 quarters A0S5-4 handwork:smite a quarter ~ A038-1
handwork:hauke cross H026-1 backward
both feet handwork:contrary hauke ~ H028-1 handwork:with a full stroke  A058-1
body - turn A015-2 in complex:cross before your  A093-4
handwork:play 2 quarters ~ A078-4 right leg
light handwork:full quarter A159-1 footwork: set in your right ~ A183-1
both feet - step - back handwork:contrary hauke ~ H028-1 leg
break in - step in tactics: sign a touch H109-2 handwork:light play a A124-3
bring in - foot handwork:double round HO004-1 rabette
bringing back - rightleg  complex:rake A020-2 handwork:light with the right A107-1
cock step handwork:hauke HO039-2 hand
backward - repeated - 3x HO24-1 handwork:rabette A148-2
repeated handwork:smite back a A050-3,
2X H022-1 quarter A066-1,
handwork:quarter HO044-1 A070-1
3X H023-3 handwork:thrust A135-1
first foot handwork:double quarter ~ H121-1 handwork:w!th a rabette A112-4
great step - step - in handwork:double quarter ~ H060-2 handwork:wﬂh the left hand A185-4
well smitten bring the sword the crown of
homeward light Koughealt(i bett A103-1
H029-1 ig andwork:rabette -1,
§X H005-1 N A173-4
HO112 Eanlc(jwork:rabette voiding ~ A099-2
i Wi R ac
jlg;tnlr;g handwork:wipe C005-3 lght- spring H0d0s
setin handwork:with the left hand A057-3 outward - 3 HO15-1
smite a spring folotwork: 3 feet homeward H004-3
step with handwork:2 double HO11-1
back A003-1, rounds
A005-4 right leg
A020-1, step
A064-2, as fore as left A030-1
AQ67-2, handwork:bring the point of A016-1
ﬁ}gg_? the sword over your head
losure: be at vour st A095-1 handwork:broken thrust A008-1
closure: be at your siop A130-2 handwork:play a broken A022-1
closure: stand at your stop ~ A082-1 thrust upon evry side
complex:rake A028-1 back 232;?
handwork:back thrust A037-1, m
A041-1 22978
handwork:bring it back with  A162- closure: be atyourstop 2681
your right hand fair before complex:rake o A020-2
your breast footwork: standing st|I! A121-1
handwork:downright stroke ~ A048-2, footwork: step back with left A0GE-1
068-2 leg;tactics:suddenly
handwork:full stroke A059-3, handwork:double thrust A060-2
A061-2 handwork:fore thrust A124-1
A062-3 handwork:quarter A071-4,
handwork:light play a Rake A073-2 A074-2,
A081-2,
A116-4
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light

void back

running
setin
left leg

right leg

short spring
skip
softly - set in - right leg
spring
light
short
step -in
standing

still

handwork:quarter with both
hands

handwork:smite a full spring
lightly

handwork:smite downright
stroke

handwork:with a back thrust
handwork:with the left hand
smite a snatch
complex:rake

footwork: bring back the
same right leg
handwork:bringing the
sword over your head
handwork:downright stroke

handwork:dragon'’s tail
handwork:full quarter
handwork:light play a
quarter full
handwork:quarter

handwork:smite a quarter
full

handwork:thrust forth a
thrust

handwork:with a downright
stroke with both hands
handwork:downright stroke
handwork:full quarter
handwork:quarter
handwork:light smite a
quarter

handwork:rabette

A001-2
A166-1

A026-4

>

050-

129-

N

>
I

>

080-
A049-

BN

N

A047-2

A125-2,
A175-3
A013-3
A096-1
A136-3

A084-1,
A087-2,
A183-2
A140-1

A108-1

handwork:with the left hand A057-3

smite a spring
complex:rake
handwork:downright stroke

handwork:dragon'’s tail
handwork:falling stroke
handwork:wipe

handwork:falling stroke

handwork:stroke aventures HO77-1

handwork: 2 double rounds HO14-1

born over the head
handwork:quarter
target:playing on the other
side

tactics:at your defense

complex:light with the left
left hand to his head cast a
Seal

complex:when the sword
comes about off your head
complex:with a stop born
{moved|meant} on the
earth{{1}}

footwork: set in the right leg
handwork:3 light rakes
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A080-3
A003-2

move your body

step
back

both feet
left leg

repeated - 2x
right leg

handwork:break the same
rabette

handwork:hold your sword
with both hands
handwork:light play a fore
thrust

handwork:light play a
rabette

handwork:light play another
rabette

handwork:lightly bring back
your sword with both hands
handwork:play a proffer
handwork:play a quarter full
handwork:play you the said
3 rakes

handwork:play your rakes
upon evry side
handwork:quarter fair before
you

handwork:smite a quarter
handwork:void
handwork:with your right
hand play a void quarter
handwork:bringing your
sword over your right
shoulder

handwork:hauke

handwork:2 quarters
handwork:hauke cross
handwork:contrary hauke

closure: be at your stop

closure: stand at your stop
complex:rake
handwork:back thrust

handwork:bring it back with
your right hand fair before
your breast
handwork:downright stroke

handwork:full stroke

A018-1

A026-1,
A065-2
A071-2
A115-4
A105-3

=
S

3-1

handwork:light play a Rake A073-2

handwork:set hands upon
the sword setting up
handwork:smite a quarter
backward

handwork:with a full stroke
complex:with the running

closure: be at your stop
complex:rake
footwork: standing still

footwork: step back with left A068-1

leg;tactics:suddenly
handwork:double thrust
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handwork:fore thrust A124-1 handwork:downright stroke ~ A125-2,
handwork:quarter A071-4, A175-3
A074-2, handwork:dragon’s tail A013-3
ﬁ?% -i, handwork:full quarter A096-1
handwork:quarter with both A001-2 han;jtwofrkl:lllght playa ATE3
hands ﬂuader Lli f A084-1
handwork:smite a full spring A166-1 anawoncauarter ABT2.
lightly A183-2
handwork:smite downright ~ A026-4 handwork:smite a quarter ~ A140-1
stroke full
handwork:with a back thrust A050-1 handwork:thrust forth a A108-1
handwork:with the left hand A129-4 thrust
smite a snatch handwork:with a downright ~ A112-6
both feet tactics: tune hand &foot ~ H128-4 stroke with both hands
with large quarter light handwork:downright stroke =~ A149-3
homeward handwork:full quarter A156-1
2?( H029-1 handwork:quarter A090-1
distance? - 3 feet H005-1, softly A147-5
‘ . HO011-2 spring handwork:stroke aventures HO77-1
in handwork:hauke HO75-2 lusty - afore handwork:chase thrust H136-3
great step harﬁdwqiridouble quarter  H060-2 outward - distance? - 3 feet footwork: 3 feet homeward ~ H004-3
well smitten ith h k: HO11-1
left leg complex:cross before your  A093-4 \r,gund: ndworic2 double
rightleg ' right leg - as fore as left A030-1
lfg;)twork: setinyourright ~ A183-1 handwork:bring the point of A016-1
. the sword over your head
raamvork:llght play a A124-3 handwork:broken thrust ~ A008-1
e ] handwork:play a broken A022-1
handwork:light with the right A107-1 thrust upon evry side
hand . step in complex:stop P173-2
hangwork:rabefte A148-2 handwork:double quarter ~ H102-4
handwork:smite back a % handwork:large hauke up ~ H104-1
quarter W _ tactics: spare not P156-3
handwork-thrust A5 tbreakt/n tactics: sgn a touch H109-2
handwork-with a rabette A4 step ou handwork:broken half hauke H061-2
handwork:with the left hand A185-4 steps . P165-1
bring the sword the crown of stop handworkchauke Ho52:1
your head stop up over hoth feet HO017-2
light handwork:rabette A103-1, turn
AM734 body A015-2
handwork:rabette voiding ~ A099-2 handwork:play 2 quarters ~ A078-4
back repeated - 2x handwork:downright stroke ~ A005-2,
right leg complex:rake A080-4 . . ) ) AQ07-2
footwork: bring back the ~ A049-2 void back - right leg handwork:light smite a A041-4
same right leg Ik in - 3 feet Quarter
handworkbringing the A4z Wa -3 Tee , Hage-"
sword over your head walking I(P:;)i?("leplex.on each foot 2 HO086-3
S
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XII.3.5. Closure

These are the letters that stand(ing) in his {site|sight} P180-1
To teach or to play or else for to fight These are the

strokes of your whole ground For hurt or for dint or

else for death wound

A084-4, A088-2, A091-2, A096-4, A104-2, A111-2, A114-4, A117-2, A119-2, A122-3,

A126-4, A128-4, A131-1, A137-2, A141-2, A145-4, A151-3, A157-2, A160-2, A167-2,

A172-2, A177-2, A179-4, A184-2, A189-3

be at your stop
A101-1
A095-2
A148-1
end of play H005-2
first counter P143-1
lay down
contrary hand
softly A030-2
before you A024-1
A017-1
set sword - down by the foot H007-2
solo drills H029-2
stand at your stop A082-2

turning your sword set the point softly before you upon A011-3
the ground
twice played - brings back to your ground

H062-2, H073-3, H094-1
H056-2, H066-2, H079-2

A032-4, A035-1, A039-1, A044-1

XII.3.6. Target

belly A127-5
handwork:above thrust or ~ A110-2

bow thrust
breaking at the cheek HO076-2
crown handwork: doblet P177-3
elbow handwork:full quarter A179-1
cleaving handwork:2 half haukes HO009-2
handwork:2 haukes H042-1
handwork:rake:repeated:3x A004-1
every side A055-1
handwork: 3 haukes HO069-2
face A055-3,
AQ076-4,
A080-2,
A108-3
handwork:full short spring ~ A169-2
handwork: proffer A025-2,
A093-2
handwork:thrust A118-4,
A127-3,
A136-2
feet handwork:hauke cross H026-3
ground - down to the ~ handwork:large hauke H036-1
harness complex:lift up P153-2
head A144-2,
A150-2
A176-2
above A142-5
handwork:void quarter with ~ A106-1

right hand
void A116-1
fairly A149-2
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his harness
hollow
left side

legs

low by the ground
other side
outside
playing on the other side
right
shoulder
side - other side
right side

shoulder - right
side

to one adversary

tome

visage - right side
wasted - to stop
wrong side

complex: fall upon

handwork:broken thrust

handwork:full spring

handwork: fore thrust
handwork:running quarter
handwork:quarter

handwork:thrust
handwork:broken thrust

handwork: thrust furth with
left hand

handwork: hauke
handwork:large hauke up

handwork:double round
foreward and backward

handwork:spring
handwork:double quarter
handwork: 2 haukes
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XII.3.7. Dubious or not interpreted
a-void A126-3, A138-2,
A138-4, A158-2
A152-4, handwork: wipe €004-2
%’ 2 on each step complex: at the alures end  H087-1
Do before you A078-2
all upon the left foot - turn A079-2 010SS handwork: thrust A182
::grfltsgl?rsr?;:t \;v::Lrestlng zi'c(ljr;dwork.rake onevery  A019-1 double handwork: hauke €003-2
as the sword turns A106-2 z)‘;g :SII%e %
f]aet;%velabout} overyour on each step agvice: till reaching H106-3
adversary
:: :Ez f;:::sug?t:r —:(1)221 rake single handwork: thrust €002-3
bend your body handwork:full spring wildly ~ A153-2 robnys Egzgévork. broken haif A0S
born a fore the H116-1 running - ? HO54-2
born in with a chase H039-4 single ' handwork: thrust C001-4
born with a stop handwork: double quarter ~ H071-2 spring ' P166-1
broken - spring - double next: back the foot a H085-1 A0592.
drawing A061-1
by the left shoulder bring it A134-2 A062-2
forth before you handwork:wipe C004-4
catch - voiding handwork: back thrust €010-1 broken - double next: back the foot a H085-1
closed Staff C017-4 drawing
cross - rake handwork: thrust A118-2 upward handwork: hauke quarter ~ H012-2
cross before your right leg A093-5 step back complex: in with a long rake H085-2
distance? - 3 feet handwork:rake down H046-1 step in - with a rake handwork: full quarter A164-1
double H086-2 stop H020-1,
broken - spring next: back the foot a HO085-1 P145-4
drawing complex: fall that you stand P173-3
rake handwork: hauke C003-2 meant on earth footwork:standing still HO70-1
double bornintoastop  complex: so the other rakes H088-3 the other rakes in to the H089-1
in to the alures end & alures end & double that on
double that on in to a stop in.to a stop again turning in
again tuming in with a long with a long double rake with
double rake with a stop & astop
fall that you stand P173-4 to the thrust handwork: back thrust Co11-4
fall upon target: his harness pi49-1  ftranspose - him both going H134-1
hew your strokes of each of H112-1 & coming
your counters tumble forward round as a handwork: downright stroke A046-1
in stop P140-1 ball
lift up target: his harness P153-1 tun A029-2
lightly with the left left hand footwork: set in your right ~ A139-1 turn him handwork: stroke aventures H122-2
to his head cast a Seal leg up on both feet HO48-2
out stop P140-2 void A083-4,
rake A025-4, A0B4:3,
A028-2 AQ88-1,
A05-2. A114:3,
m A119-1,
A—173-2, A122-2,
AM81-2 A128-3,
footwork: spring P146-1 %Y
handwork: full quarter A142:2, A145:3,
A147-2 ’
A161-2’ A151-2,
A1852 AT,
handwork:lift up the sword ~ A021-1 %
over your head A1 72-1:
handwork: quarter A080-5 A177-1,
A083-2, A179-3
A086-2, A184-1
A112-2 footwork: standing still A086-4
ﬁgg g voiding - catch - reste handwork: back thrust €010-1
A50-2 voiding with a reste handwork: back thrust €010-1
handwork: quarter full A15:2, when the sword comes handwork: return the sword A169-4
A129-2, about off your head with your right hand at your
A132-2, right shoulder

ARS ENSIS / Free Scholler thesis



140 Medieval English Longsword Manuscripts: An Analysis

XII.3.8. Complex handwork

a-void footwork:softly setin your ~ A147-4
right leg

above your head handwork: smite a full spring A188-1

backword - spring A077-2

born over the head handwork: double round HO014-2

both hands - set in sword  next:thrust A133-2

both sides whole counter & handwork:2 double haukes H120-2
broken counter him

bring back you sword - footwork:and bring back A165-1
again with the said right your right leg

hand

bring back your sword - handwork: thrust [an] above- A109-2
light, with both hands thrust{{1}}

bring it back with your right tactics:ready to thrust A162-2

hand fair before your breast
bring it up with the same  handwork: broken thrust A010-1

right side

bring the point of the sword closure:lay down softly A016-2

over your head before you

bringing your sword over A143-2

your right shoulder

cheek - down by the ~ handwork: hauke quarter ~ HO013-2

counter - carter stroke tactics:let your hand & your  H099-3
foot accord together in good
offense

cross over the elbows footwork:back step H025-3

double hauke - about the  footwork:step in with a H076-3

head spring of the foot

double up lightly handwork: Fall in P154-1

draw him sore up to the sky H132-1

fall in handwork:hauke P147-1,

P155-1

flat down by the back handwork:long carter stroke H084-2

full - stroke complex:rakes before you  A078-1

gather up handwork: doblet P177-1

hand & foot born over the  handwork:double quarter ~ HO072-1
head

hauke - double - about the footwork:step in with a HO76-3
head spring of the foot
head - about the ~ - hauke - footwork:step in with a HO76-3
double spring of the foot
left foot - all upon the ~ hadwork: double rounds A045-3
lightly delivered forward and backward
left hand
voiding with ~ handwork: quarter €004-5
with ~ spring up your sword handwork: smite your stroke H092-1
to your right shoulder aventures
lift up - sword over your  footwork:bring forth the right A021-2
head leg as fore as the left
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light - thrust - right hand
loose your left hand from
your sword

loose your right hand
one hand - quarter

fair before you
large
pendant
quarter

fair before you - one hand

large - void

one hand

void
return the sword with your
right hand at your right
shoulder
right hand - thrust - light
right side - spring

footwork:right foot A107-2

tactics:lose not your land ~ P159-1

A015-1
footwork:light turn your body A158-4
A015-1
footwork:light turn your body A158-4
next:ligthly smite a full A170-1
spring
footwork:right foot A107-2

target: up onto the visage ~ HO081-1

rolling stroke - repeated - 3x next:hauke to the other side H036-2

set out of your right hand

smite your thrusts with in
your single quarter
spring

backward
right side

handwork: smite a hauke ~ P161-1
round

AQ77-2
target: up onto the visage ~ HO081-1

stop - catching with the hilt handwork: long carter stroke H082-3

stroke

full
rolling - repeated - 3x
thrust - right hand - light

complex:rakes before you ~ A078-1
next:hauke to the other side H036-2
footwork:right foot A107-2

turning the sword over your handwork:broken thrust A023-1

right arm

upon every side

turning the sword under the handwork:broken thrust A009-4

right arm
void

voiding - with left hand
with the left hand bring the
sword the crown of your
head

closure: be at your stop A096-3
handwork: quarter €004-5
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XII.3.9. Complex footwork

back - bring in a stop with handwork: smite a large H130-1 right leg
naked ~ hauke follow in complex:rake A025-3
bears out the earth HO23-2 handwork:lifting up your A028-3
both leg - step in handwork: 2 half hauke HO53-2 hands over your right
break of the earth handwork: running rounds ~ H020-2 shoulder
over the head step - in footwork: step back right leg A074-1
follow in - right leg complex:rake A025-3 round - half - second foot  handwork: 2 double haukes H119-3
handwork:lifting up your A028-3 step -in handwork: broken hauke ~ H065-3
hands over your right left leg - smite in left leg ~ handwork:cleave right down P160-1
shoulder right leg footwork: step back right leg AQ74-1
half round - of the second  handwork: 2 double haukes H119-3 step in - both leg handwork: 2 half hauke HO053-2
foot stop - bring in a ~ with handwork: smite a large H130-1
left leg - step in - smite in  handwork:cleave right down P160-1 naked back hauke
left leg turning handwork: full stroke A077-3

XII.3.10.Tactical terms and advices

abide him complex: rake with spring ~ P146-3 whole H115-4
abide your adversary ata  handwork: round and rake  P178-3 footwork: break in H109-1
bay handwork: double quarter ~ H108-1
accord handwork: smite with fierce H110-3
stroke
eye, foot and hand - H124-2 handwork: stroke aventures H123-2
defense far & near - good eye P139-1
foot, hand, eye and heart C012-1 fierce heart - bravely handwork: draw him sore up H131-2
hand and foot HO30-1 to the sky
handwork: large quarter H129-1 first take a sign of the H033-1
offense H100-1 ground there you play
heart, foot and eye €020-3 between 2 bucklers
adversary does not suspect tactics:flee not for a little P171-1 flee not hastily for a little P170-1
his peril pride pride
after stroke is better if you tactics:if touched a little P175-1 fly out of your hand P158-2
dare him smite gain the advantage complex:lift up his harness ~ P153-3
as you would play a rabette handwork: with the left hand A187-1 god speed P145-1
bring the sword the crown of good chere P142-2
your head good eye P139-1,
at your defense <--> y<--> A098-2 P155-3
enclose your Enemy and let your hand go P167-1
beware him your arms €018-2 grieve not greatly thou you P174-1
behind be touched a little
bid handwork: two quarters, ~ P145-5 hand
round, stop
block your adversary handwork: round and rake ~ P178-3 bear good eye and let your P167-1
bravely footwork:step in with left leg  A093-3 ~go
cause of stroke aventures is handwork:stroke aventures H125-1 strokes fast follow after his ~ P172-1
called for a man turns his if he is in your reach handwork: spare not a P157-3
back to his enemy hauke
close & clear - art of two P138-1 invite handwork: two quarters, ~ P145-5
hand sword round, stop
come home out of danger  footwork: 3 cock steps H024-2 land
again backward
counter - both off & on complex: hew your strokes ~ H111-1 hold well your ~ path it may P163-1
of each of your counters defend
tactics: your eye your foot ~ H124-1 not to loose ~ handwork: use pendant P159-2
and your hand accord in lifting up your sword as you A181-3
your defense would smite a quarter
courageously - endure enemy: laysroundsand ~ P168-1 lightly handwork:full short spring ~ A168-5
rakes by his side little pride - flee not hastily P170-1
defense footwork:standing A092-2 for ~
accord eye, foot and hand H124-2 make first a sign to him with handwork:large hauke HO035-1
transposing both feet for H116-2

sureness of ~
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man that will to the two P138-1 stroke - freshly smite ~s in  tactics: hold well your land
hand sword learn both close succession path it may defend
& clear strokes fast follow after his
meant handwork:hauke HO73-2 hand
offer handwork: two quarters, P145-5 suddenly

round, stop handwork:full quarter
play same twice A164-3 handwork:play a rake
reaching adversary handwork: rake on each H107-1

step quarter handwork:quarter
ready to thrust complex: comeinwitha ~ A163-1 touched a little - grieve not

rake transposing - both feet for
route fast handwork: rakes, rounds, ~ P165-3 sureness of defense

quar‘tersY Stops‘ thrusts waste handwork:round
set him out of his way handwork: running quarter ~ P179-2 wasted - to the waist handwork: carter stroke
smite footwork:with both feetin ~ H053-1 heart
smite him to the ground  handwork:quarter A090- {perillhunt} so it
spare not handwork:hauke P157-1 {betide|happens}
stride not too wide complex: fall in with a hauke P147-3

XII.3.11.Actions of adversary

he lays rakes running by his P169-2

side

if he wishes to abide complex: fall upon his P149-3
harness

lays rounds running by his P169-1

side

when he begins to play a A099-1

proffer

when your Enemy begins to A092-3

turn in with a

when your Enemy plays a A101-2

proffer with a rake and

begins to pluck back his

sword to set a quarter

ARS ENSIS / Free Scholler thesis



	Medieval English Longsword Manuscripts: An Analysis - Középkori angol hosszúkard kéziratok: egy elemzés
	I. Objectives
	II. The manuscripts of the English Longsword Tradition
	II.1. MS Harley 3542: Man yt wol (One that will…)
	II.2. Cotton Titus A xxv
	II.3. Additional MS 39564 : Ledall Roll

	III. The age of longsword in England: a brief overview
	IV. The weapon and summary of basic characteristics of the teachings
	IV.1. The weapon
	IV.1.1. Facts for supporting the bastard sword.
	IV.1.2. Facts supporting longsword or larger two-handed sword
	IV.1.3. Conclusion

	IV.2. Unarmoured or in harness?
	IV.2.1. Facts for supporting armoured fight.
	IV.2.2. Facts for supporting unarmoured fight.
	IV.2.3. Conclusion

	IV.3. Who were taught?
	IV.3.1. A hypothesis: the teachings are meant for squires

	IV.4. Purpose of the manuscripts and teachings

	V. The possible origin of the teachings of English longsword
	V.1. The pan-Europanist theory
	V.2. The national development theory
	V.3. Synthesis and application for English longsword

	VI. Methodology of analysis of the ELT manuscripts
	VI.1. The workflow
	VI.2. Primary sources
	VI.3. Secondary sources
	VI.4. Transcription and modernization
	VI.4.1. Transcription
	VI.4.2. Modernization
	VI.4.3. Example of transcription and modernization

	VI.5. Marking actions
	VI.5.1. Recognition of terms: simple to complex
	VI.5.2. Categorization of terms
	VI.5.3. Connection and separation
	VI.5.4. Extension of the text

	VI.6. Interpretation and preparation for the interpretation
	VI.6.1. AGISE/ADVISE
	VI.6.2. Normalization
	VI.6.3. Terminology index
	a. Categories
	b. Multi-level index terms
	c. More index terms for the same original term
	d. Nouns precede adjectives
	e. Multiplicity
	f. Index term syntax
	g. Merging single levels
	h. References

	VI.6.4. Decoding elementary actions
	VI.6.5. Sequences of elementary actions
	VI.6.6. Pair drills
	VI.6.7. (Tactical) advices and adversary actions

	VI.7. Selection of drills for the training
	VI.7.1. Drills, not stances
	VI.7.2. Selection of drills
	VI.7.3. Sequence of drills
	VI.7.4. Additional time required


	VII. On transcriptions, modernizations and interpretations
	VII.1. Transcription and modernizations as implicit interpretations
	VII.2. Interpretations (complete and partial)

	VIII. Explanations, glossary of terms and advices
	VIII.1.  Farewell to animal symbology
	VIII.1.1. Hauke~hawk: instead, “hauke” 
	VIII.1.2. Rabetis, Rabett~rabit: instead, “rabette”
	VIII.1.3. Roebuck: spelling
	VIII.1.4. Boar: spelling
	VIII.1.5. Dragon’s tail
	VIII.1.6. Conclusion

	VIII.2. Syntactic structures found in MSHT and AMS
	VIII.2.1. Chapters of the manuscripts
	a. MS Harley Treaty
	b. Additional Manuscript
	c. Common order and its supposed reasons

	VIII.2.2. Internal structure of drills
	VIII.2.3. Structure of counters in AMS
	VIII.2.4. Structure of sequences of elementary actions
	VIII.2.5. Structure of the description of a single motion; modifiers
	a. Double, single, half (and quarter)
	b. As many times, X times, double, single, 
	c. Full, short, large, great, lusty
	d. In, out, back (movement)
	e. Back, contrary (direction or edge)
	f. In, out (position)
	g. Right, left, both
	h. Suddenly
	i. Light, lightly – lithely – littly(?)
	j. Softly
	k. Broken, meant, void-wasted

	VIII.2.6. The language of the manuscripts
	VIII.2.7. Proposal for training method

	VIII.3. Beginning pair drills
	VIII.4. Drill types
	VIII.4.1. Flourishes
	VIII.4.2. Chases
	VIII.4.3. Counters
	VIII.4.4. Graphical representation of drill types

	VIII.5. Elementary actions: footwork and handwork
	VIII.5.1. Footwork
	a. Footwork terms in MS Harley
	Simple footwork
	Cock step
	Outward – homeward (H005, H011 etc)
	Spring (H012?, H040 etc.) a skip or a thrust?
	Modified footwork

	b. Footwork terms in Additional MS
	Simple footwork
	Modified footwork expressions
	Complex footwork

	c. An alternative approach to interpret fencing footwork

	VIII.5.2. Handwork
	a. Wards
	Stop
	Pendant
	Preparation for stroke aventures
	“Roof” by the cheek
	Bicornio?

	b. Thrusts
	Foyne~Foign~Thrust
	Spring
	Dragon’s tail
	Winding (Winden)

	c. Strikes
	Hauke (MSH, CT)
	Downright stroke (MSHP,AMS)
	Quarter (all manuscripts)
	Round (all manuscripts)
	Proffer (AMS)
	Rake (all manuscripts)
	Tool in agriculture
	Rake as verb75
	Rake as direction75
	Rake as character
	Summary and translation
	Target of rake strike
	Tactical role of the rake strike
	Possible definitions of the simple rake strike
	Qualified forms

	Rabette (MSHP, CT, AMS)
	Stroke aventures (MSHT, MSHP)
	Snatch (MSHT, AMS)
	Cleaving
	Falling stroke, swing, wipe
	Cantel, doblet, carter stroke

	d. Broken thrusts and strikes


	VIII.6. Advices and Wisdoms
	VIII.6.1. Teachings between the lines
	Earth or ground: the base point
	Fencing distance, reaching the adversary
	Feints
	Suddenly
	…As you…
	Bravery


	VIII.6.2. Explicit advices
	Accord of eye, hand, foot, heart
	Advices related to certain techniques

	VIII.6.3. Adversary actions
	VIII.6.4. Advices in relation to rules of competitions
	Higher hit
	Area for fight



	IX. Proposed drills for training
	IX.1. Solo drills
	IX.1.1. Footwork only drill
	IX.1.2. Simple solo drill

	IX.2. Salute
	IX.3. Pair drills
	IX.3.1. Laying down the sword
	IX.3.2. A complex chase
	IX.3.3. Counter framework
	IX.3.4. Single handed counter 


	X. Summary
	X.1. Results
	X.2. Further foreseen work

	XI. Bibliography
	XI.1. Primary sources
	XI.1.1. Mediveal English Longsword texts
	XI.1.2. Further primary sources

	XI.2. Contemporary sources

	XII. Annexes
	XII.1. The manuscripts: complete transcribed and modernized versions
	XII.1.1. MS Harley 3542: Treatise part
	XII.1.2. MS Harley 3542: Poem part
	XII.1.3. Cotton Titus XV
	XII.1.4. Additional manuscript 39564

	XII.2. Marked text and translation to Hungarian
	XII.2.1. Legend
	XII.2.2. MS Harley 3542 Treatise
	XII.2.3. MS Harley 3542 Poem
	XII.2.4. Cotton Titus A XXV manuscript
	XII.2.5. Additional Manuscript 39564 Manuscript

	XII.3. Indexes
	XII.3.1. Table of contents
	XII.3.2. Verses by type
	XII.3.3. Handwork
	XII.3.4. Footwork
	XII.3.5. Closure
	XII.3.6. Target
	XII.3.7. Dubious or not interpreted
	XII.3.8. Complex handwork
	XII.3.9. Complex footwork
	XII.3.10. Tactical terms and advices
	XII.3.11. Actions of adversary




<<

  /ASCII85EncodePages false

  /AllowTransparency false

  /AutoPositionEPSFiles true

  /AutoRotatePages /None

  /Binding /Left

  /CalGrayProfile (Dot Gain 20%)

  /CalRGBProfile (sRGB IEC61966-2.1)

  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)

  /sRGBProfile (sRGB IEC61966-2.1)

  /CannotEmbedFontPolicy /Error

  /CompatibilityLevel 1.4

  /CompressObjects /Tags

  /CompressPages true

  /ConvertImagesToIndexed true

  /PassThroughJPEGImages true

  /CreateJobTicket false

  /DefaultRenderingIntent /Default

  /DetectBlends true

  /DetectCurves 0.0000

  /ColorConversionStrategy /CMYK

  /DoThumbnails false

  /EmbedAllFonts true

  /EmbedOpenType false

  /ParseICCProfilesInComments true

  /EmbedJobOptions true

  /DSCReportingLevel 0

  /EmitDSCWarnings false

  /EndPage -1

  /ImageMemory 1048576

  /LockDistillerParams false

  /MaxSubsetPct 100

  /Optimize true

  /OPM 1

  /ParseDSCComments true

  /ParseDSCCommentsForDocInfo true

  /PreserveCopyPage true

  /PreserveDICMYKValues true

  /PreserveEPSInfo true

  /PreserveFlatness true

  /PreserveHalftoneInfo false

  /PreserveOPIComments true

  /PreserveOverprintSettings true

  /StartPage 1

  /SubsetFonts true

  /TransferFunctionInfo /Apply

  /UCRandBGInfo /Preserve

  /UsePrologue false

  /ColorSettingsFile ()

  /AlwaysEmbed [ true

  ]

  /NeverEmbed [ true

  ]

  /AntiAliasColorImages false

  /CropColorImages true

  /ColorImageMinResolution 300

  /ColorImageMinResolutionPolicy /OK

  /DownsampleColorImages false

  /ColorImageDownsampleType /Bicubic

  /ColorImageResolution 300

  /ColorImageDepth 8

  /ColorImageMinDownsampleDepth 1

  /ColorImageDownsampleThreshold 1.50000

  /EncodeColorImages true

  /ColorImageFilter /FlateEncode

  /AutoFilterColorImages false

  /ColorImageAutoFilterStrategy /JPEG

  /ColorACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /ColorImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000ColorACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000ColorImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasGrayImages false

  /CropGrayImages true

  /GrayImageMinResolution 300

  /GrayImageMinResolutionPolicy /OK

  /DownsampleGrayImages false

  /GrayImageDownsampleType /Bicubic

  /GrayImageResolution 300

  /GrayImageDepth 8

  /GrayImageMinDownsampleDepth 2

  /GrayImageDownsampleThreshold 1.50000

  /EncodeGrayImages true

  /GrayImageFilter /FlateEncode

  /AutoFilterGrayImages false

  /GrayImageAutoFilterStrategy /JPEG

  /GrayACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /GrayImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000GrayACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000GrayImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasMonoImages false

  /CropMonoImages true

  /MonoImageMinResolution 1200

  /MonoImageMinResolutionPolicy /OK

  /DownsampleMonoImages false

  /MonoImageDownsampleType /Bicubic

  /MonoImageResolution 1200

  /MonoImageDepth -1

  /MonoImageDownsampleThreshold 1.50000

  /EncodeMonoImages true

  /MonoImageFilter /CCITTFaxEncode

  /MonoImageDict <<

    /K -1

  >>

  /AllowPSXObjects false

  /CheckCompliance [

    /None

  ]

  /PDFX1aCheck false

  /PDFX3Check false

  /PDFXCompliantPDFOnly false

  /PDFXNoTrimBoxError true

  /PDFXTrimBoxToMediaBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXSetBleedBoxToMediaBox true

  /PDFXBleedBoxToTrimBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXOutputIntentProfile ()

  /PDFXOutputConditionIdentifier ()

  /PDFXOutputCondition ()

  /PDFXRegistryName ()

  /PDFXTrapped /False



  /CreateJDFFile false

  /Description <<



    /BGR <>

    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>

    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>

    /CZE <>

    /DAN <>

    /DEU <>

    /ESP <>

    /ETI <>

    /FRA <>

    /GRE <>



    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)

    /HUN <>

    /ITA <>

    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>

    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>

    /LTH <>

    /LVI <>

    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)

    /NOR <>

    /POL <>

    /PTB <>

    /RUM <>

    /RUS <>

    /SKY <>

    /SLV <>

    /SUO <>

    /SVE <>

    /TUR <>

    /UKR <>

    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)

  >>

  /Namespace [

    (Adobe)

    (Common)

    (1.0)

  ]

  /OtherNamespaces [

    <<

      /AsReaderSpreads false

      /CropImagesToFrames true

      /ErrorControl /WarnAndContinue

      /FlattenerIgnoreSpreadOverrides false

      /IncludeGuidesGrids false

      /IncludeNonPrinting false

      /IncludeSlug false

      /Namespace [

        (Adobe)

        (InDesign)

        (4.0)

      ]

      /OmitPlacedBitmaps false

      /OmitPlacedEPS false

      /OmitPlacedPDF false

      /SimulateOverprint /Legacy

    >>

    <<

      /AddBleedMarks false

      /AddColorBars false

      /AddCropMarks false

      /AddPageInfo false

      /AddRegMarks false

      /ConvertColors /ConvertToCMYK

      /DestinationProfileName ()

      /DestinationProfileSelector /DocumentCMYK

      /Downsample16BitImages true

      /FlattenerPreset <<

        /PresetSelector /MediumResolution

      >>

      /FormElements false

      /GenerateStructure false

      /IncludeBookmarks false

      /IncludeHyperlinks false

      /IncludeInteractive false

      /IncludeLayers false

      /IncludeProfiles false

      /MultimediaHandling /UseObjectSettings

      /Namespace [

        (Adobe)

        (CreativeSuite)

        (2.0)

      ]

      /PDFXOutputIntentProfileSelector /DocumentCMYK

      /PreserveEditing true

      /UntaggedCMYKHandling /LeaveUntagged

      /UntaggedRGBHandling /UseDocumentProfile

      /UseDocumentBleed false

    >>

  ]

>> setdistillerparams

<<

  /HWResolution [2400 2400]

  /PageSize [595.440 841.680]

>> setpagedevice



